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Quality in Air Transport 

Welcome aboard 

Development from natural resources is Papua New Guinea's lifeblood, and one of the 
resources in which it is richest is the sea harvest. In particular, the warm waters that flow 
around the coasts of the mainland and the islands further north in the Bismark Sea almost 
teem with tuna, one of the world's most commercial catches. 

Right now the fishing industry is undergoing something of a rebirth in Papua New 
Guinea, with three major undertakings in the throes of development, and the possibility of 
a fourth enterprise. The Italian concern of ltalpesca will provide several hundred jobs for 
the people of Manus with its tuna venture. A Japanese pole-line fishing project based in 
Rabaul will produce between 500 and 600 jobs and revitalise East New Britain. Further 
employment and development is likely to come through the fishing and cannery venture 
planned for Kavieng by Halla of South Korea. 

Air Niugini has already played an important role in these developments - in one case it 
operated a special flight with VIP lounge seating - by providing the air links essential to 
their fulfilment. We look forward to continuing this vital logistical association through our 
all-jet service to the New Guinea Islands. 

~C>i--, ~- -~-

'------ J.J. Tauvasa 
General Manager, Air Niugini 

mera on one of the world's 

it Islands in the 
nea. 

ost modern 

The legend and the history of one of Papua New Guinea's 
scenic gems. 

Richard Jackson of the Institute of Applied Social and Economic Research tells how 
Papua New Guinea's airports became the focal point. 

Barry Craig outlines the battle to save objects of national col rural 
importance from the clutches of dealers and collectors. 

In Papua New Guinea, university graduation day is an occasion really worth 
dressing up for. 

Cover: A young canoeist paddles the idyllic waters of the Hermit Islands, Manus Province. 
Photo by Colin de'Ath. 

3 



The magic of Hong Kong at night, 
across Victoria Harbour (above). 
Street market of Wanchai (right) 
and another symbol of the crowded 
colony, Kowloon Diamond Hill 
resettlement eslate (far right) 

, 
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Paradise Portfolio: 

by Brian Brake 

Brian Brake's Hong Kong, featured in these pages of 
Paradise, provides a glimpse of the Asia so well 
known by this world-acclaimed photographer. 

Students of the East have not completed their 
education if they have not perused Brake's Monsoon, 
regarded as one of the world's classic photo essays. 

Brian Brake, whose works made him one of New 
Zealand's best known exports, has gathered several 
international awards. His series of in-depth photo 
studies for Lzfe magazine won him particular honour. 

Although he is now back working in New 
Zealand, where he has established the Brian Brake 
Foundation of Photography, Brake's work continues 
to take him around the world and his travels include 
the Air Niugini network. 
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Steaming baskets of dumplings filled 
with chopped meat, seafood and 
vegetables at a Kowloon dim sum 
restaurant (above). The price of 
toothbrushes is the centre of 
discussion (left), a cameo from the 
street markets of Wanchai. At right, 
a small child floats do/I-like above 
the crowds during the Ta Chui 
spirit-placating festival - the 
so-called Bun Festival - on the 
island of Cheung Chau. The girl is 
actually securely harnessed to a 
strong steel framework 



H ONG KONG has been 
described as the New 
York of the East, but it 

is an analogy that can only be 
taken tongue-in-cheek. The sky
line might be as mountainous 
as Manhattan, but amid those 
towering concrete heights there 
is a travel destination that is as 
quaintly Oriental as any in Asia. 

The Golden Marriage Com
pany, for instance, is not a 
matrimonial bureau at all. It's 
a curtain firm, of course. And 
down the road is the New 
Scholar beauty parlour, the 
Plenty frozen meat market ... 
and the Lofty Virtue Publica
tion Centre. (Ironically, all of 
these are in Western district.) 

Elsewhere on Hong Kong 
Island you can find - obviously 
unabashed - the Marvellous 
Investment Co Ltd; and in East 
Tsimshatsui, on Kowloon side, 
equally self-confident, is an 
establishment called Amazing 
Enterprises! 
' This bold name-taking is 
simply part of the character of 
Hong Kong. It is a city that 
pulses, good times or bad, and 
says so Chinese style. 

The ferry company that 
gives millions of overseas visit
ors a magical trip across the 
Fragrant Harbour for 60 Hong 
Kong cents, may sound as mun
dane as Maru in titling all its 
boats with the name Star. But 
is it really mundanity to travel 
on a vessel that bears the name 
Twinkling Star, or Day Star, or 
Celestial Star? On Hong Kong 
harbour, the effect is something 
special. 

Tower blocks, modern 
underground railways, under
harbour tunnels, vast shopping 
centres and mountains of hotel 
rooms there might be, but it is 
all inescapably Orient. Even the 
Holiday Inn group, which chose 
Hong Kong as the first city in 
Asia in which to establish not 
one, but two hotels, broke away 
from its familiar emblem and 
added Chinese symbols - the 
Golden Mile Holiday Inn has a 
dragon logo; the newer Harbour 
View Holiday Inn has adopted 
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the double Chinese carp, sym
bol of long life and fortune. 

(Paradoxically, one of Hong 
Kong Island's best slap-up 
Chinese eating houses is called 
the New American Restaurant!) 

Hong Kong is turnover terri
tory ... shares, goods, money, 
buildings . . . even the graves 
get turned over. After a suitable 
period of time, they are re-used; 

such is the shortage and value of 
available land. Hong Kong is 
one place where a cemetery is 
not a resting place for eternity. 

The year 1982 was regarded 
as something of a trough for the 
money makers of Hong Kong. 
Many countries, nonetheless, 
would give a lot to be as busy 
in a slump. The foundation 
hammers kept thumping down 



Spectacular aspect of the concrete 
heights of Mei Foo Sun Chuen 
housing development in Kowloon 
(left, top), and another bird's eye 
view (far left) as the Ching Ming 
Festival brings relatives to 
gravesides with joss sticks and food 
in an almost picnic atmosphere. 
Left, bamboo scaffolding provides a 
construction for the construction. 
Above, Chinese junks on a 
harbour lit by golden sunset -
a perfect farewell 

the roots of structures that will 
become highrise landmarks, 
and the underground construc
tion workers kept probing the 
subterranean to push the mass
transit railway further and 
further for its millions of com
muters. 

The Hong Kong Dollar 
became more attractive to Aust
ralians, Americans, Papua New 

Guineans as it slid downwards 
and made everything from elec
tronics to running shoes an even 
more extraordinary buy in this, 
one of the world's bargain base
ments. "If you have the cash, it 
really is a great time to buy," 
says one Hong Kong resident. 

If 1982 was not one of the 
Crown colony's greatest years, 
1983, the Year of the Pig, 

promises to be more propitious. 
Certainly, the press of bargain
hunters who clog the spindly 
lanes that offer their gallimau
fry of goods seems as heavy as 
ever. And at the elegant Penin
sula Hotel there is still a surfeit 
of patrons patiently waiting to 
take tea in the grand lobby. 

True, the daily papers do 
their best to keep the popula
tion in a state of dollar-doubt 
with the latest murmurings 
from the Great Hall of the 
People about Beijing's inten
tions for Hong Kong when the 
so-called British lease runs out 
in 1997. But even the portents 
of 1997 and all that are not 
enough to put down some 
Hong Kong entrepreneurs. 

A Hong Kong paint manu
facturing company recently 
advertised a new product -
Flower Pleasant Gloss Latex -
that the makers claimed "shines 
beyond 1997." Tackled about 
this political/commercial opt
imism, the firm's marketing 
manager expbined that it simp
ly meant that the product would 
be popular for a long time. Then 
it didn't mean the paint would 
actually last that long? .\'Oh no, 
I hope not," said the super
salesman. "If it lasts that long, 
we won't be selling very much 
paint." 
- Robert Wallace"t 

• Air Niugini flies to Hong 
Kong from Port Moresby 
on Saturdays and, in 
partnership with Cathay 
Pacific and Air New 
Zealand, on Wednesdays. 
Southbound flights leave 
Hong Kong on Tuesdays 
and Sundays. 
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In business, investment, foreign ex
change and trade, the success of any 
organisation depends upon its ability to 
take advantage of opportunities when 
they present themselves - speed is the 
essence. 
To take advantage of such oppor
tunities, you need a bank which is a 
real partner - a bank with a presence 
in all major international markets. 
Banque Indosuez is present in 

world wide banking network, Indosuez 
Niugini plays a vital role by offering 

Papua New Guinea business and 
commercial communities immediate 

access to international banking, 
communication lines and exposure to 

international and financial 
opportunities. 

more than 55 
countries. 
By joining 
this 
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Indosuez Niugini Bank has a very wide 
door, a door that opens on to the 

world,a world of foreign exchange, 
a world of finance 
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INDOSUEZ NIUCINI BANK ITO 
lndosuez Niugini Bank Ltd. 

Burns House Champion Parade 
PO Box 1 390, Port Moresby, Papua New Guinea. 
Telephone: 21 3533 Telex: 23274 INDONIU 



W HEN I learned that 
I was to go to the 
Ninigo and Hermit 

Islands, as part of a planning 
strategy for the Manus Provin
cial Government, I was more 
than gratified; intrigued with 
this North Western, almost for
gotten, part of the nation. 

My idyllic vision included 
atolls with extensive coral gard
ens, timeless, contented people 
and bird and wild life of extra
ordinary tameness and variety. 
The reality turned out to be a 
little different, but nonetheless 
fascinating. 

When the MV Tami event
ually arrived at the Hermit 
Islands from Manus, we thread
ed our way into a large lagoon 
surrounded by coral and volcan
ic islands. Our first task was to 
visit a bird sanctuary. At nights 
thousands of sea birds, roosted 
on the island. Some even nested 
there. Underneath an ecologic
ally fairly simplified tree canopy 
the excreta of the sea birds 
reached to our knees. The smell 
was not pleasant! We gathered 
some of this pungent, pre
phosphate brew into a bag to 
take with us as fertiliser to 
the west where a government 
school was having difficulty in 
growing its own food. 

Around the island turtles, 
sharks, and parrot fish swam 
letharthigically amongst the 
stag horn and brain corals. 
Their indifference to us was al
most an affront. 

Many of the islands had been 
totally planted with serried rows 
of coconuts by the Germans 
prior to the First World War. 
Local occupants - possibly, 
originally migrants from Mi
cronesia-Malaysia, but more 
recently from Luf Island -

COCONUTS 
AND 

CRABS 
by Colin de' Ath 

were pushed on to a mountain
ous, basaltic island with slopes 
too steep for gardening and 
coconuts. 

The Australians carried on 
these far flung island estates in 
the inter-war period and after 
the Second World War. Talk
ing to the one remaining village 
of Luf, with its 50-odd cultur
ally heterogeneous inhabitants, 
it soon became obvious that the 
70-year occupation of both the 
-Hermit and Ninigo Islands re
sulted in horrendous costs being 
imposed on the people. These 
included decimation through 
disease, an invasion by Melan-

esian plantation labourers, land 
shortages and gross cultural 
modification and the end of a 
stable land ecological system 
which supplied people with 
much of their food, shelter and 
transport needs. The popula
tion of the Hermit Islands had 
plunged from 2000 at the time 
of European contact to 38 in 
1941. 

With the coming of inde
pendence the last expatriate 
plantation managers left. The 
government acquired all of the 
plantations in the Western Is
lands and agreed to sell them 
back to the people - to the 

people it was rather ironic to 
have to buy back land for which 
the Germans had made only 
token payments of beads, axes, 
tobacco and calico. 

Now the plantations are 
somewhat overgrown with wild 
guava and other weeds. There 
are ranging cattle which can 
swim between islands, goats, a 
couple of donkeys. And on the 
nearby inhabited mountainous 
island, where Luf ivllage is sit
uated, there are lots of pigs, 
deer and possums (however, the 
Seventh Day Adventist villag
ers are not permitted to eat a 
significant portion of this game 
and certain sea foods). 

The villagers make copra 
and have become dependent on 
imported rice to top up their 
taro, sago, sweet potato and 
banana staples. Their woven 
handicrafts are exported. 

The Hermit Islands with 
their abandoned plantation 
buildings and with ecological 
systems now reverting to their 
former integrity are a truly 
tranquil and unique corner of 
the equatorial world. For the 
moment, the human dwellers 
living there are safe. 

En route to the Ninigo Is
lands is Liot, where people are 
worried about shipping out 
copra, about not getting a pas
sage blasted through the reef so 
that ships can visit them, and 
about crabs and insects•destroy
ing their crops. Again we find 
handicrafts exquisitely fashion
ed from the pandanus tree. The 
cowrie, cone, trochus, and 
green snail shells too are a joy to 
touch and see. The Liot people 
share a common cultural heri
tage with the Luf people. 

The Ninigo islands them
selves turn out to be all flat, cor-
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aline structures overwhelmed 
by coconut plantations. There 
are many more people here, 
some 500-odd. The original 
genes have been leavened by 
men from the Sepik, New 
Ireland, Europe, Madang, 
Morobe, New Britain and 
North Solomons. Religious dif
ferences and two competing 
business groups, are reflected 
in problems associated with the 
school at Lau, which is closed 
for lack of food, and in the jock
eying for finite space for cargo 
on the few ships which visit the 
island group. 

Despite food shortages, as
sociated as they are with island 
ecological systems changed by 
the ubiquitous coconut, the 
people say that they are now 
happy to be allowed back on 
their own reefs and islands to 
hunt and gather at will. They 
make copra, when the sun per
mits them to dry coconut meat, 
and catch reef food every day. 
Food storage is a problem. Salt
ing, smoking and drying fish 
have, in the past, because of the 
abundance of sea foods, not 
been commonly practised. 

A little sago has been made 
and this can be readily stored. 
The people with their superb 
canoes - made from flotsam 
from the mighty Sepik River -
travel widely to gather food and 
to trade. 

The Western Islands leave 
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one impressed by the stubborn 
will of the people to survive, by 
the marine and bird life, but 
somewhat appalled at past ig
norance of fragile ecological 
relationships, trampled on by 
plantation economics. 

There was probably little 
realisation that these infertile 
islands had a very finite human 
carrying capacity; that by seg
regating people on to two or 
three of them and by extensive 
coconut plantings, they could 
be writing an obituary. 

It is no accident that the 
people have become fewer, rice
dependent, and that there is a 
plague of crabs (previously kept 
in check by pigs) and predatory 
insects. Monocrops anywhere 
can and do have many unin
tended effects on previously 
well modulated ecosystems as 
do new communication systems 
which bring new diseases and 
new technologies. 

But the Western Islanders 
are starting to repopulate their 
domain. And, thanks to CB 
radios, their own inter-island 
communication system has, to 
put it in their own words, 
"reached 100% efficiency".~ 

• Air Niugini provides jet 
services to Manus Island 
four days a week. 



The peaceful waters of Luf Island 
in the Hermits (far left). Liot 
politician Stephen Naisen, Member 
for the Western Islands, contrasts 
local shells with a Taiwanese fish 
float (centre, left). A typical 
Liot house (left) 
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THE FIRST AUSTRALIAN COMPANY 
TO SELL LIFE INSURANCE BY THE LITRE. 

At Dimet, we manufacture protective 
coatings. Because without our products, 
thousands of multi-million dollar projects 
would have died an early death. 

Tankers would have rusted. Bridges would 
have corroded, and all for the want of a few 
litres of the right kind of protection. 

That's why it is our proud boast that 
Engineers and Architects world wide can 
trust Dimet when they think of protective 
coatings. 

WE'VE BEEN SPECIALISTS FOR 
MORE THAN 40 YEARS. 

After all, we invented the basis of the 
modern coatings i nd us try back in 1936, 
when the world's first inorganic zinc silicate 
coating was developed in Melbourne. 

Today it's franchised and exported all over 
the world. We didn't stop at zinc silicate. 

Our reputation as a high technology 
company continues to grow as we pioneer 
new developments in polyurethane, epoxy, 

elastomeric, vinyl and other protective 
coatings. 
Our reputation is very important to us 
because our products are formulated to do 
their job of protection - long term. 
And we take care that they do. They're 
backed by 40 years of experience, and the 
backing of assets in Australia exceeding 
190 million dollars. And not only in the area 
of protective coatings either. 
Dimet also designs, manufactures and 
exports a large range of building construc
tion products, plastics and industrial 
adhesives. 
And if we say that a Dimet product is right 
for the job, we want you to know that you 
can take the statement seriously. 
If you would like to know about our 
products please contact:-
DIMET INTERNATIONAL, ArD/E/11,...ompany, 
P.O. Box 50, DOONSIDE, NSW, Australia. 

Telex No: AA25292 
Telephone: (02) 622 1000 

Parliament House - Port Moresby 
Roof Steelwork fabricated and erected by Hornibrook Constructions Pty Ltd. 

Protection Treatment: Abrasive Blast clean to Australian Standard 1627.4 Class 2.5 
followed by Dlmetcote 5 Inorganic Zinc Silicate to 75 micron dry film thickness. 
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One of the things that strikes 
the newcomer to Papua New 
Guinea is the way in which the 
timelessly traditional and the 
absolutely modern exist viably, 
even happily, side by side. 

This mingling of high tech
nology and age-old tradition is 
taken for granted by everyone 
from students at the National 
Music School in Port Moresby, 
who compose for combinations 
of garamut and electronic syn
thesizer, to the tailors at Luk 
Poy Wai in Koki who make 
laplaps for government officials 
and other well-dressed gentle
men from polyester viscose 
fabric. 

The artistic decoration of the 
new Parliament Building under 
construction at Waigani is an
other instance of this fertile 
marriage of the old and the 
new, the home-grown and the 
imported. While all the soph
istication of Western building 
materials and techniques is 
being employed in the construc
tion, much of the actual design 
and most of the details have 
grown from an awareness of the 
special heritage of Papua New 
Guinean art and life. Tradition
al crafts and patterns are being 
utilised, but when necessary, 
special modern techniques as
sure that these will be more 
durable and effective. 

It is fitting that the embel
lishment of this symbolically 
important building be overseen 
by the National Arts School. 
This unique institution from 
its inception under the director
ship of Mr Tom Craig has been 
concerned with fostering a con
temporary Papua New Guinea 
art that retains the vitality and 
excellence of its past, and has 
been involved in numerous 
building and decorative projects 
in the country that amalgamate 
the old and the new. 

The new Parliament Build
ing is scheduled to open late in 
1983. There are few residents of 
Port Moresby, however, who 
have not watched with interest 
and wonder the fascinating 
shapes and angles arising on In
dependence Drive in Waigani. 
Maureen MacKenzie and Ellen 
Dissanayake, while teaching at 
the National Arts School, have 
been equally intrigued by the 
poundings and hammerings un
der the workshop roofs there, 
and decided to make a photo
graphic and written record, 
before the major comprehen
sive descriptive articles appear, 
of what art works and embellish
ments are to be incorported into 
this building, representative of 
a people whose artistic heritage 
is one of their most characteris
tic and remarkable possessions. 

p EW: 
Old Culture, 
New Parliament 
By Ellen Dissanayake 
Photographs by Maureen MacKenzie 

THERE is a special atmos
phere inside a large 
building that is still in

complete: the smells of wet 
concrete and freshly-planed 
wood, the dust in the atmos
phere and shavings underfoot, 
the satisfying sounds of ham
mering, planing, of men talking 
and laughing as they work, the 
unexpected open spaces where 
a building's skeleton or even 
the sky can be seen. One re
captures that adventurous 
childhood feeling of exploring. 

Walk along the edge of the 
roof, stand on the speaker's plat
form, step where no one will 
later be able to step once ladders 
and scaffoldings are removed. 
This feeling of being admitted 
to something secret - finding 
out what goes on inside the org
anism, seeing the naked body 
before it is dressed in the gar
ments that are all the outside 

world will know - is a privilege 
that must be seized while it is 
there, for once the building is 
corn pleted and all the embellish
ments are in place the mystery 
has evaporated. 

The most imposing feature 
of the Parliament Building is 
derived from that equally im-

pressive sweeping curve of the 
facade of the Maprik haus tam
baran. On its site on the flat, 
bare landscape at Waigani, the 
silhouette of the Parliament 
Building roof dominated by this 
soaring wing, or sail, shape is as 
breathtaking as the sight at a 
distance of the spires of a Europ
ean ea thedral. 

Usually this long triangular 
space would be filled with bark 
paintings on spathes from the 
sago palm. Instead, mosaics, an 
imported art form,. are being 
used. But some of the ceramic 
tiles used in the mosaics are 
from local clays, glazed and fir
ed, and set into fibreglass resin 
by students at the National Arts 
School. Assembled on 80 indiv
idual panels in order to allow for 
the bending necessitated by the 
slight concave curve of the wall, 
the mosaics will be bolted to an 
armature left by the builders. 

They depict not a narrative 
but themes central to Papua 
New Guinea life, with original 
designs by local artists Kauage, 
Jakupa, Akis, John Man, and 
Cecil King Wungi. Motifs such 
as the sun, the moon, the sea; 
activities such as fishing, gar
dening, tribal fighting, trading, 
displaying and dancing render 
pictorially the age-old verities 
that compose life for the people 
of the country. 

Excerpts from the Papua. 
New Guinea constitution ex
press verbally the ideals of the 
young/old country. 

The cathedral analogy recurs 
immediately as one steps inside 
to experience the vast space of 
the Grand Hall, quiet and dim. 
Eventually, bars of coloured 
light will fall on the marble floor 
from eight tall narrow windows, 
each seven metres high. 

In this solemn emptiness, 
against the inside wall of the 
tambaran facade and atop a 
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marble plinth, will rise a solid 
wooden carved culpture of 
kwila wood from W ewak, 16 
metres high, an assembly of 
shorter carved poles attached to 
a central carved pole. Tradi
tional carvers from East and 
West epik are residing at the 

ational Art School while they 
make this sculpture, with vil
lage tools, according to their 
own ideas. 

Covering the ceiling of the 
Grand Hall and continuing 
through to the large main 
assembly room or council 
chamber is a mural that was 
inspired by that of the Court 
House ceiling at Ambunti (East 
Sepik Province). The traditional 
motifs painted with locally
produced vegetable and mineral 
dyes on sago palm spathes and 
overlapped in an almost hap
hazard "patchwork" pattern 
have here been translated by 
Archie Brennan into some 200 
panels of treated cloth that have 
been printed by a highly techni
cal reproductive dyeing process 
called Neco printing. 

The panels mounted side by 
side will have a similar visual 
effect to Ambunti but are more 
durable (being colourfast, in
sect proof, heat and light and 
dust resistant), and have special 
acoustic properties. 

Original plans for the decor 
included a large expanse oftapa 
cloth hung against the wall be
hind the Speaker's column in 
the main assembly hall. It has 
been concluded that this is im
practicable, as traditional tapa 
cloth is (like painted sago spath
es) by nature ephemeral, subject 
to rot, fading, and peeling, as 
well as being small in scale. The 
solution is to use tapa cloth de
signs transposed onto heavy 
fabric by screen printing at the 
National Arts School. 

The effect will be of the trad
itional craft, without requiring 
continual replacement of decay
ing small panels. Designs can 
be adapted to the larger scale of 
the space to be filled. 

Local carvers and painters 
will have ample scope to use 
and display their talents. The 
Speaker's chair and rostrum in 
the council chamber will be 
specially carved and there is to 
be a large relief, incorporating 
the national crest, on the timber 
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Left: William Kemai from Aramot 
Village, East Sepik carves one of the 
poles that will be part of a 16-metre 
high sculpture, a prominent feature 
in the Grand Hall 

Top: Mosaic panels being lined with 
resin in the National Arts School 
workshop. Parliament project 
co-ordinator Archie Brennan and 
National Arts School Director Tom 
Craig confer in the background 

Right: Workmen affix mosaic panels 
inside the top of the concave facade 

Above: Painted bark ceiling of 
Ambunti Court House, inspiration for 
the printed Neco Panel ceiling of the 
Grand Hall and Council Chamber 



column behind the Speaker. 
Members' desks will be 

carved with relief designs of 
traditional decorative motifs; 
each row of desks will have dif
ferent carved designs. Other 
carving in the Council Chamb
er includes high relief work 
around the gallery. All wood 
used will be from trees of Papua 
New Guinea. 

Above the stairs in the Grand 
Hall will be either a painted 
mural or an expanse of tapa 
cloth material. A painted mural 
by painter Joe Nalo, of the Na
tional Arts School, will be fixed 
somewhere above the central 
panel on the VIP lounge. Addi
tional murals will be painted by 
National Arts School students 
on panels and affixed to the rak
ing ceiling in the lobby areas 
adjacent to the chamber. 

A number of individual 
framed paintings and prints 
and sculptures by Papua New 
Guinean artists will be part of a 
"bank" of art works that will 
be displayed and rotated per
iodically in areas such as the 
Speakers' lounge, the clerk's 
lounge, Members' offices, and 
various lobbies and stair 
landings. 

The co-ordinator of the pro
ject for embellishing the 
National Parliament Building 
is Archie Brennan, a Scottish 
artist - designer - craftsman
teacher who has been associated 
with the National Arts School 
since 1976. A sensitive ap
preciation of the temper of 
present-day Papua New Gui
nea with its amazing blend of 
the ultramodern and the time
less is one of Archie Brennan's 
many qualifications for this re
sponsible position. 

Before coming to Papua 
New Guinea he was director of 
the Dovecot Studios, Edin
burgh, and chairman of the 
Scottish Artists' Association 
as well as the British Craft 
Association. 

This organizational experi
ence has been valuable in his 
present role. He must orchest
rate the fixed demands of 
building dimensions, the ideas 
of architects and planners, the 
deadlines of contractors, the 
personalities and special needs 
of artists and craftsmen, and the 
schedules of student workers 

and apprentices without losing 
touch with the overall aim of 
manifesting for the nation and 
posterity the rich and unique 
cultural heritage of Papua New 
Guinea with its traditional 
skills and artistic values. 

Archie Brennan is one of the 
few modern artists in the West 
who was trained by apprentice
ship (which lasted seven years) 
as well as, later, art school. That 
acquaintance with long and var
ied, thorough training under 
the guidance of a master is con
gruent with the way artistic 
training has traditionally been 
acquired in Papua New Guinea. 

Operating in a workshop at
mosphere with other craftsmen 
is another factor in Brennan's 
background that sets him apart 
from the usual isolate modern 
artist. As an executor of tapest
ries designed by others (painters 
and sculptors), he is sensitive 
to the perception and style of 
minds different from his own; 
accustomed to translate what is 
individual and precious in a per
son's artistic effort into another 
medium. Yet his own designs of 
tapestries evince his sureness as 
an artist with original creative 
vision. 

Comparison of the new Par
liament Building with a 
mediaeval European cathedral 
may seem exravagant. Yet, if 
pursued, this is an instructive 
analogy. 

In both cases, guilds of 
craftsmen, united by common 
backgrounds, beliefs and tradi
tions, come together in one 
place to work on various aspects 
of an enormous building com
plex, much vaster than any one 
could achieve or even visualize 
on his own. Yet the whole, be
cause it comes about from the 
joined effort of many workers 
whose beliefs, ideals and aspira
tions are shared, expresses a 
unity. 

The decorative scheme, un
like many buildings, is integral 
to the whole and is no less than 
a symbolic universe of motifs 
and designs that speak to the 
people who use the building 
directly from the designers and 
craftsmen who articulate it 
from a common tradition~ 
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A
CCORDING to legend, in 
the beginning there was 
no lake; only mountains 

and forests. 
The only people who lived 

in the area were women who 
hunted and caught many ani
mals, but they were always very 
thirsty as there was no water. 

Their dog, Niyibe, knew 
where there was some water 
because sometimes he would 
go away and return with a wet 
muzzle. The women tied a long 
string to one of his legs and he 
led them to a small hole at the 
base of a huge fig tree. The dog 
went into the hole underneath 
the tree and the women could 
hear him lapping water, but the 
hole was too small for them to 
go inside. So they brought their 
stone axes and after two and a 
half days of hard work, cut the 
tree down. 

When the tree fell, water 
gushed out from the hole be
neath it; and the ground turned 
to water where the trunk, 
branches and roots touched it. 
The trunk formed the main 
body of water of the lake, the 
branches caused the inlets, and 
the spaces between the branches 

" ... w_e thought 
1twas 

Paradise'' 
story and pictures by David Eastburn 

Below: view of the southern shore of Lake Kutubu and the islands from New 
Tugiri; collecting tigasso tree oil for trade with the Highlanders 

were left as islands. The rivers 
and creeks around the lake were 
caused when branches broke off 
as the tree fell. 

Soon, water had filled the 
whole valley. The women ran 
up the mountainsides and made 
magic to stop the water from 
rising further. 

The women who cut the tree 

turned into the palm trees 
which can be seen today grow
ing on the rocky cliffs around 
the lake. The leaves of the palms 
represent the women's hair and 
the flower sprays are their 
breasts, or skirts ... depending 
on the storyteller. 

Lake Kutubu is the home of 
900 Foi and Fasu people who 

live in the four main villages on 
the lake. The villages consist 
of a men's longhouse, 40 to 70 
metres long, with a row of smal
ler women's houses facing it 
along one or both sides. Sago is 
the main food of the lake people 
- but it is supplemented with 
sweet potato, taro, pitpit, bana
na, sugarcane and greens from 
their gardens; small animals, 
birds, pythons and eggs from 
the forest; fish and crayfish 
from the lake; and canned food 
from tradestores. 

The people are very proud 
of their lake and often after they 
die their bones are placed on 
limestone ledges overlooking 
the water. 

The most important tradi
tional industry of Lake Kutubu 
and the nearby Mubi Valley is 
the production of tigasso oil 
which is tapped from Campno
sperma brevipetiolata trees and 
traded to the Highlanders who 
rub it on their bodies to make 
themselves look attractive dur
ing sing-sings. The oil was 
originally carried in 4-metre 
lengths ofbamboo tube through 
the rugged limestone pinnacle 
country to the Highlands for 
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Transporting tigasso oil the 
traditional way 

distribution. But today it is car
ried in 20-litre drums by light 
aircraft! 

The people also earn some 
cash income from chillies, silk 
and fresh fruit, but as the only 
access to the lake at present is by 
irregular aircraft charters to Pi
maga airstrip, four hours walk 
from the nearest lake village, 
marketing is difficult. 

The secret of Lake Kutubu 
was kept from the outside world 
by the rugged terrain and rain
forests of Papua until February 
2, 1936. On that day a Guinea 
Airways single-engined Junkers 
W34 flew out of Mogei (Mt 
Hagen) and over what is now 
known as the Southern High
lands on the second day day of 
an aerial survey to help map 
rhe route taken by Jack Hides 
on his epic Strickland-Purari 
patrol of 1935. It was also hop
ing to find another suitable 
route for a second patrol to be 
carried out through the area by 
Ivan Champion. 

As the aircraft passed over 
the limestone barrier - the 
"broken bottle" country which 
had created so much difficulty 
for Hides' patrol - Ivan Cham
pion sighted the lake. F.E. 
Williams, the Government an
thropologist who was also on 
board the aircraft, gave the first 
description of Kutubu: 

"Broken into bays and pro
montories, and studded with 
islands, it was strikingly 
beautiful, all the more so 
perhaps because of its dis
mal surroundings." 

Jack Hides was very dis
appointed that he hadn't 
"discovered" the lake during 
his patrol and he suggested that 
it should be named "Lake 
Marguerite'} after his wife. 

A few months after the aerial 
survey, on October 18, 1936, 
Ivan Champion and Bill Adam
son became the first Europeans 
to visit Lake Kutubu. They 
found quire a large and friendly 
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population around the lake. All 
the members of the patrol were 
taken by a flotilla of canoes to 
the village on W asemi Island in 
the middle of the western end of 
the lake where they stayed for a 
week before continuing their 
patrol. 

To the members of the pat
rol, after their journey up the 
Bamu River and around Mt 
Bosavi, Lake Kutubu was like 

Paradise. Ivan Champion wrote 
in his patrol report: 

"With green wooded shores 
and islands, with blue water 
like the sea because of its 
great depth, and a pleasant 
climate owing to its altitude 
of 2600 feet, we thought it 
was Paradise". 

On his return, Ivan Cham-
pion recommended Lake 



Kutubu as an ideal base from 
which to explore the densely 
populated "Grasslands" area to 
the north (Tari, Mendi, Kagua, 
Ialibu), and bring its·population 
under Government control. 

Kutubu could be serviced by 
seaplanes. Champion said that 
it would be impossible to main
tain a base in the area without 
aerial support and he had not 
found any suitable airstrip sites 

in the "Grasslands" to the 
north. Kutubu also had a good 
climate, plenty of timber and 
garden land, and a friendly 
population. 

Claude Champion (Ivan's 
brother) and Anderson (not 
Adamson) travelled up the Ki
kori River to Lake Kutubu and 
established a base camp and 
police post at Tugiri on June 
26, 1937. Tugiri was on the 

Below: preparing sago starch for 
cooking in bamboo tubes; bottom: 
collecting edible pitpit from a garden 

Yo'Obo peninsula which juts 
into the lake about halfway 
along the southern side. 

The first landing was made 
on Lake Kutubu on Thursday 
October 21, 1937, by a Junkers 
W /34D float-plane (VH
UNM), piloted by Aub Koch. 
He found Lake Kutubu to be a 
perfect seaplane base - deep 
water, clear approaches, and 
free of debris. While Champion 
and Anderson explored the 
"Grasslands", Tugiri was sup
plied at great expense by Guinea 
Airways Junkers float-planes 
from Kikori until late in 1940 
when the intervention of the 
Second World War and a lack of 
supplies forced its closure. 

In August 1949, a Qantas 
Catalina landed on Kutubu 
with Sid Smith and Des Clancy 
to re-establish a station on the 
lake, at Tage at the northwest 
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Right: the village of New Tiguri 
overlooking the lake 

end, opposite Wasemi Island. 
Just over a year after Smith and 
Clancy had established Tage 
they discovered a suitable air
strip site at Mendi in the densely 
populated "Grasslands" and 
from that moment on the im
portance of Lake Kutubu as a 
base was threatened. 

The station on Lake Kutubu 
was expensive to maintain, the 
population of the area was rela
tively parse and access to the 
densely populated Highland 
areas was across a range of 
mountains. When a DH 84 
Dragon (VH-URV) landed on 
Mendi airstrip on October 20, 
1950, the fate of Tage station 
was sealed. 

Mendi became the head
quarters of the newly formed 
Southern Highlands District on 
September 4, 1951. 

Nonetheless, Lake Kutubu 
was on Qantas' Port Moresby
Daru flying-boat route and was 
serviced by Catalinas, Sand
ringhams and, for a short 
period, by a single Otter float
plane, until regular service 
flights to the lake ended in 
1957. Charters continued until 
1960 when Tage station was 
reluctantly closed by the Ad
ministration and Kutubu was 
administered from Mendi and 
then Nipa. 

Lake Kutubu was once again 
quiet; its silence broken only in
frequent[ y by the buzz of a small 
aircraft chartered by the mission 
at Inu to bring supplies into the 
marginal airstrip constructed in 
a swamp at Moro, at the west
ern end of the lake. 

Lake Kutubu was in the 
limelight for only a short time 
but its contribution to the ex
ploration and development of 
the Southern Highlands was 
great. 

The development of the 
Kutubu area has continued 
slowly because of its inacces
sibility and relatively small 
population. But roads and an 
airstrip have been constructed; 
cash crops introduced, and 
schools and aid posts estab
lished. A Local Government 
Council was formed, and a pat-
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Lake Kutubu 
Lake Kutubu is a magnificent 
freshwater lake located in the 
foothills of the Southern High
lands Province, 800 metres 
above sea level. It is set i'n a 
drowned valley surrounded 
by rugged forested limestone 
country. Lowland rainforest 
extends to the edge of the lake 
and abounds with palms, epi
phytes, orchids and many of the 
birds and butterflies unique to 
Papua New Guinea. The sharp 
cry of the Raggiana bird of 
paradise is frequently heard , 
and the birds are often seen as 
they flit briefly out of the forest 
and over the water in search 
of berries or palm-fruit in the the Western Province, yet no 
trees growing at the waters' larger rivers empty into it. The 
edge. Lake Kutubu is 19 Soro River flows out of the 
kilometres long and up to 4 south-west end of the lake and 
kilometres wide. It is the second its water eventually joins the 
largest lake in Papua New Kikori River and flows into 
Guinea, after Lake Murray in the Gulf of Papua. 

Nlpa•• Mendl 

LAKE\ 
KUTUBU 

c::::, 

Left, panel: a Foi man in ceremonial 
dress - shells, tapa cape, black 
cassowary-feather head-dress, 
topped with Raggiana bird of 
paradise feathers 

rol post was opened at Pimaga 
in 1974. Today, many young 
people from the area who have 
received their formal training 
elsewhere have returned to live 
and work at home. 

Lake Kutubu receives very 
few tourists despite its beautiful 
scenery and pleasant climate 
because visitors must either 
charter an aircraft to Pimaga 
and then walk for more than 
four hours to the lake, or walk 
for two days from Nipa or Poro
ma. The comment made by the 
Government anthropologist, 
F.E. Williams, on the first day 
that the lake was sighted by out
siders almost 50 years ago was: 

". . . if scenic beauty were 
the only thing needed to 
make a pleasure resort, this 
lake might compare with any 
rival. But one may feel pretty 
sure that its calm will remain 
unruffied by tourists for a 
good while to come." 

Yet the serene beauty which 
Lake Kutubu has always enjoy
ed, because of its insulation by 
the surrounding rugged terrain, 
may be about to be shattered as 
a road slowly snakes its way 
from the lake to link up with 
the Highlands Highway system~ 
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The CadoC.A.T.Tcomputer from Remington-
the ABC of solving business 'problems~ 
A 11 operating instructions are spelt out for 
you in Cado's own Computer-Aided Tutorials 
(CAT.) step by step and in a language anyone 
can understand - ENGLISH! It allows non
computer personnel to operate it quickly and 
with no costly off-premises training courses. 
BUSIPLAN1M is a Cado facility which allows 
you to analyse 'what ifs' about your business -
a valuable tool in assessing the wisdom and 
potential of options available to your company. 
Cado C.A.T.™ offers complete interactive 
programs for General Ledger, Accounts Pay
able, Accounts Receivable, Payroll, Inventory, 
Manufacturing plus Asset Management, 
F1nanc1al Anafys1s and Modelling with a 
custom report writer and word processing 

Designed to make life easy, the JUST ASK1
M 

facility allows you to retrieve financial data, 
report on it, print it (letter or chart form), 
sort it, bar chart it or total it - quick 
answers and action at your __.-:::::;:;--:::• 
fingertips. 

Efficiency in the 80s means more than 
working fast. It means making the right move at 
the rignt time. Remington's Cado C.A.T.1

M computer 
will keep you informed and increase your chances 
significantly, and with Remington's Australia-wide 
service backup and foresight in choosing a 
computer which grows as your business grows, 
your business 'problems' are solved. 

TM - CAT. stands 
far Computer-Aided 
T utar ... a feature 
unique ta the 
Cada C.A.T. from ,1 
Remington. 
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Like a village railway station, Goroka 
Airport terminal provides direct exit 
to the street 

By Richard Jackson 

FOR every thousand of 
Papua New Guinea's 3.2 
million people, more 

than 200 passengers travel on 
its airlines' scheduled domestic 
services each year. Only 15 oth
er countries in the world exceed 
this ratio, and not one of these 
is in the Third World*. 

Even more dramatically, 
Papua New Guinea has more 
than 450 registered airfields -
one for every 6500 people. In 
the western third of the country 
there is, on average, one airstrip 
per 1600 people. 

No country in the world has 
such a dense network of airfields 
and almost no other country is 
as dependent upon air transport 
as is Papua New Guinea. 

This reliance upon air ser
vices reflects many factors of 
the country's geography: the 
country's archipelagic nature, 
the very scattered and thin 
distribution of its lowland pop
ulation, and its terrain, which 
presents extraordinary obstacles 
to would-be roadbuilders. 

But it is also a reflection of 
the historical circumstances in 
which Papua New Guinea was 
opened up to the outside world. 
While many towns and cities 
throughout the world owe their 
origins and prosperity to their 
strategic locations on shipping 
lanes and major trade routes -
and while many more, expecial
ly in North America, grew up 
around important railroad junc
tions - there are very few places 
outside Papua New Guinea 
which can trace their ancestry 
back to airports. 

Many of the country's coast
al towns were first established 
in the late nineteenth century as 
small seaports, but much of the 
country was not known to the 

*Iceland, surprisingly, tops 
the list for the biggest number of 
domestic air passengers per head 
of population. 

• ere airports 
make towns 

outside world until well into 
the era of the aeroplane. Indeed 
much of it was opened up by 
airborne exploration. 

In almost the whole of the 
Highlands region, which con
tains 40 per cent of the country's 
total population, the very first 

European artifacts seen were 
aeroplanes; and the very first 
European settlements were 
tented encampments next to 
roughly-cut airstrips. 

Towns like Wau, Lae, Kai
nantu, Goroka, Kundiawa, 
Mount Hagen, Mendi and 
Wabag as well as many more 
smaller settlements, owe their 
origin, at least in part, to hav
ing been selected as sites for 
airfields. 

In these places the airstrip 
was, and in many cases still is, 
the focal point around which the 

town grew. What is more, in the 
colonial era, town authorities 
made specific use of airstrips as 
boundaries within the towns. 

In such places, one is not 
born on the wrong side of the 
tracks, but on the wrong side of 
the runway! 

In 1926, in his annual report 
on health matters in New Gui
nea, Dr (later Sir) R. W. Cilento 
- father of filmstar Diane -
laid down his principles for the 
development of a model colon
ial township. And while he l,ad 
Rabaul in mind, his remarks 
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Left: Lae Airport provides a clear 
line of sociological demarcation, but 
its days appear to be numbered; 
below; Rabaul Airport is also the 
subject of relocation plans 

apply. very aptly to the towns 
which at that time were being 
established elsewhere in Papua 
New Guinea: 
"An important principle of 
all town development in 
tropical native countries is 
the restriction of national 
groups having different 
standards of living and vary
ing rates of morbidity to set 
areas, which, in general, are 
separated from neighbour
ing groups by vacant 
corridors acting as buffers." 

What better buffer than a 
kilometre-long, hundred-metre 
wide airstrip! The effectiveness 
of this concept is seen in many 
towns of Papua New Guinea, 
even though modified by more 
enlightened principles today; 
but is nowhere better shown 
than in Lae, Papua New Gui
nea's second largest town, 
industrial centre and home of 
70,000 people. 

. Lae's airfield, right from the 
start, was not only the chiefem
loyer and economic focus of the 
town but an emphatic social div
ide which separated "native" 
compounds from European 
residences. 

Post-war reconstruction saw 
the airfield re-establi_shed at the 
town's geographical centre, the 
terminal being within 200 
metres of the main shopping 
centre. The port site, which be
fore 1941 was on the European 
side of town, was shifted to its 
present site on the west side of 
the strip to serve the rapidly 
growing industrial area, attach-

ed to which were the market 
and the compounds. 

The administrative head
quarters, shops ( other than 
Chinese which were isolated 
out towards Butibum village) 
and European residence·s were 
placed on the top of the river 
terrace with pleasant views over 
the strip. One end of the strip 
reached the sea; and at the other 
end an additional buffer, in the 
shape of the superb Lae Botani
cal Gardens and a golf course, 
were laid out. 

As with many other Papua 
New Guinean towns, Lae's 
structure was one of decreasing 
social status towards the town 
boundary, just beyond which -
and out of reach ofbuilding reg
ulations, health inspectors, tax 
collectors, and electoral fran
chise - clustered the squatter 
settlements of rural migrants 
come to town. 

The pattern established in 
Lae was repeated throughout 
the Highlands as they were 
opened up during the '30s and 
'40s. Towns were laid out on 
almost identical lines: market 
and labourers' lines on one side; 
the airstrip in the middle; Euro
pean housing, administration, 
the hotel and the better quality 
shops on the other. (For many 
years the infamous 'Kainantu 
Underpass'.', a drainage pipe 
under the airfield, was the busi
est thoroughfare in that pretty 
Eastern Highlands town.) 

Ironically, it was in these 
same towns which owed their 
genesis to the aeroplane that the 
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limited development of road 
transport in Papua New Guinea 
had most effect. From Mendi 
and Wabag and beyond, right 
down to Lae, now runs the 
Highlands Highway, and as a 
consequence, the airport has 
been displaced from its position 
as the economic focus of these 
towns. Mount Hagen's strip 
was shifted out to Kagamuga 
in the late '60s, and Kainantu's 
is now closed, while the air
ports at Kundiawa, Lae and, to 
a lesser extent, Goroka have all 
been under pressure to move 
elsewhere. 

In all cases the airports oc
cupy what would, in any town 
anywhere in the world, be 
regarded as very valuable, cent
rally located land. Shortage of 
land for industrial and residen
tial development is a pressing 
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problem in most urban areas of 
Papua New Guinea. In its eight 
largest towns the average dis
tance between business centre 
and airport is less than five 
kilometres. 

But dependence on air trans
port is not confined to remote 
rural areas. Port Moresby, the 
nation's sprawling capital, has 
no road link with any other maj
or town and is unlikely to get 
one for many years yet. Of the 
country's other 18 provincial 
capitals, only seven have road 
links to towns outside their own 
province. Thus air services are 
not just a modern time-saving 
convenience, but are essential 
to the country's communica
tions and internal movement. 

Whatever the arguments, it 
is important to realise that air 
services are still creating towns 

in Papua New Guinea. 
The country's newest town, 

Tabubil, in the remote Star 
Mountains, may have been set 
up to service the giant Ok Tedi 
gold and copper prospect, but 
its location was determined by 
the fact that it occupies the on
ly sizeable stretch of flat land 
suited to an airfield in that 
inhospitable region. While a 
tenuous track to Tabubil from 
the lowlands has just been con
structed the town will remain 
extremely dependent upon its 
air links. 

This goes nearly as much for 
Tabubil's sister town, Kiunga, 
the Ok Tedi project's river port 
175km away to the south, on 
the Fly River. For six months 
during 1982 the Fly dried up to 
such a degree that all supplies 
and construction materials for 

One of the prettiest, and most 
spectacular airports on the 
Air Niugini network is Chimbu, 
at Kundiawa 

the project were flown in; on a 
scale rivalling the famous Lael 
Bulolo goldfields services in 
the '20s. As the road network 
spreads, so the dependence of 
Papua New Guinea's town on 
the aeroplane will inevitably de
cline. But the greater part of the 
country will remain reliant up
on such air services for decades 
to come. The airports have al
ready left their indelible mark 
on the town plans of Papua New 
Guinea.~ 



Madang still has no disco, no bingo, 
no go-go-go. But that doesn't mean 
there's nothing to do. You can 
swim, stroll, snooze in the sun. 
Wander through the market, choose o 
a lap-lap in a trade store, buy 
pottery from local villagers. 
You can snorkel through one of the 
world's best coral reefs, scuba-dive 
around shipwrecks left from World . o 

War 2, say hello to a cuscus, 
a cassowary or a crocodile. 
You can take a canoe out to a 
deserted island for a picnic, climb a G 
volcano, catch a fish, watch the 
frangipani grow, and get to know 
each other again. Unless you're into 
disco, bingo and go-go-go, Madang 
has to be the most perfect place in 
the Pacific to unwind. 
Air Niugini will fly you there and 
show you 'round. Contact your 
travel agent or Air Niugini. 

AIRNIUGj 
THE NATIONAL AIRLINE OF PAPUA NEW GUINEA 
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"WHO ON EARTH 
AREIATA?" "DON'T KNO~ BUT THEY HAVE 

A LOT TO ANSWER FOR!" 

t)n,.., .. 

-
·-

• -~-=:::- Mll:•M 

·~ ~~ 

We have indeed! 
Most people think we 
are the cartel that fixes fares and 
charges for headsets. Actually we don't 
do either, but we are involved in almost 
every aspect of journeying by air from 
ticket to touchdown. 

It's IATA representing the joint air
line industry that provides the system 
whereby one ticket and one payment 
in one currency can take you round the 
world on a dozen connecting flights -
IATA handles the inter-airline financial 
settlements amongst other things. 

More than just the ticket. 
It's IATA that despatches specialist 

teams that check out and advise airport 
and airline security. It is through IATA 
that airlines set standards for training 
ground handling staff, while IATA teams 
are constantly studying all aspects of 
safety in the air. 

Taking the hassle out of travel. 
Most people would agree that the 

easiest part of air travel is the actual 
flight. It's on the ground the hassle 

happens and 
IATA is working hard on that, 

advising international airports on 
faster, more efficient procedures like 
green and red customs channels, on 
reducing health checks to the essential, 
helping to standardise and link up air
line check-in arrangements. 

Looking after the special traveller. 
IATA also helps to ease the way 

for "special" passengers by introducing 
standard international procedures 
for the incapacitated and the young 
unaccompanied passenger. 

Special ticketing and telex codes 
ensure that they are properly cared 
for wherever they may journey. 

Airlines working together for y:ou. 
Ten dozen airlines round the 

world contribute to IATA and thus 
make it possible to help make life 
easier for air travellers-and that 

indeed gives us a lot to 
answer for. 

LOOKING AFTER PEOPLE WHO FLY 

FOR MORE INFORMATION ON IATA PLEASE WRITE TO: IATA-INTERNATIONAL AIR TRANSPORT ASSOCIATION (CJS.). 26 CHEMIN DE JOINVILLE, 1'0.160. GENEVA, SWITZERLAND. 
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MAC leaned over the 
two-metre stone, his 
sketchbook in hand, 

cleaning off debris of a fallen 
tree we had just removed. Mos
quitoes buzzed angrily in the 
semi-darkness of the old, over
grown village site of Angriman. 

We had just arrived here 
after forcing our way by canoe 
through the sa/vinia-infested 
lagoon and slashing along an ov
ergrown path through forest and 
secondary regrowth to find this 
site. The long parallel rows of 
mounds sprouting coconut trees 
and remnants of the beautiful 
multi-coloured bushes favoured 
by the Iatmul of the Middle Sep
ik for the magnificent landscape 
gardening of their villages. The 
sad remains of a garamut (slit 
drum) sat rotting,. beheaded by 
an artifact dealer. 

Two large stones lay several 
metres away, pointing to the 
monolith Mac was sketching. 
A young lad waved a feather 
whisk over Mac to keep the 
mosquitoes off his hands as he 
took careful measurements to 

guide his drawing of the face 
carved onto the stone. I sighed 
and gave in to the attack, 
attempting to change a film 
without trapping a number 

For the first time in many years, an officer of the national museum was to 
do a complete check of valuable national cultural property objects in the 

villages of the middle and lower Sepik from Pagwi to Murik Lakes, 
and to obtain the agreement of owners of other valuable objects to 

have them also declared national cultural property. The journey 
took six weeks by outboard-powered canoe during October

November 1982 and the curator of anthropology, Barry 
Craig, was accompanied by Professor Wallace ('Mac') 

Ruff of the village studies programme based at the 
University of Technology in Lac. 

The finial "Wombinyevi" at the 
northern end of the cult house 

at Shotmeri, representing Gauwi, 
the eagle 

• Air Niugini provides 
daily jet services to Wewak, 

gateway to the Sepik. 



Right: head carved from sago lump, Angriman village; centre: 
"Numbulag'wa·; flutes at Yentschan village, Middle Sepik,: below; flute 
demonstration at Yentschan. The flutes are not to be heard or seen by women 

of the ferocious insects in the 
camera - the results were not 
satisfactory. 

The monolith, carefully 
shaped to resemble a huge 
stone-adze blade, is known to 
the people as "Boingenwan" 
and features in legend and hist
ory. According to informants, 
long ago at the beginning of 
history, two latmul warriors -
Totmeri and Mangisaun - at
tacked their Sawos enemies 
with spears. A man named 
Boingenwan fled with Totmeri 
and Mangisaun in pursuit. 
Boingenwan took refuge under 
the roots of a sago tree and the 
warriors found him, but he had 
turned to stone. 

They brought the stone to 
the village and tried to erect it 
but realised they had to provide 
a sacrifice first. So they cap
tured a married man from 
Mindimbit, killed him and 
buried him in a hole, then erect
ed the stone over him. 

Last generation, this stone 
was moved from the old village 
site to a more recent one closer 
to the Sepik, but too many 
people died so they took it back 
again where it remains to this 
day. It is absolutely forbidden 
for women or uninitiated boys 
to touch this stone and now, 
since it seems to have caused so 
many deaths, they prefer to 
leave it alone. 

The museum is fortunate to 
have an old carving represent
ing Mangisaun, on display in 
the Masterpieces exhibition. 

Other stone artifacts were 
discovered, photographed, doc
umented and agreement 
reached that they should fall 
under the protection of the Na
tional Cultural Property Act of 
1965. This makes it illegal for 
anyone but the trustees of the 
National Museum and their of
ficers to purchase these objects 
or to remove them from the 
country. 

Not only stone artifacts were 
noted. The items included a 
small lump of sago carved into 
the semblance of a face, and a 
little ceramic pot with three 
legs, containing magical sub-
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stances used in sorcery. 
And of course, the carvings 

in wood for which the Sepik 
people are famous - ancient 
garamuts carved with stone 
adzes, pig tusks and bone chis
els as long ago as the mid-l 9th 
century; a beautifully carved old 
hand drum from before the time 
Kanganaman was established; 
an ancient paddle; a pair of 
flutes originating from a village 
long since abandoned; the eleg
ant shell-covered mai masks, 
sometimes in sets of four (big 
brother, little brother, big sis-



Left: brag mask called "Sendam·: brought from Watam village by a remote 
ancestor, found at Karau village, Murik Lakes; centre, left: "Welmanauan'; 
a national cultural property mask from Nyaurengai village, Middle Sepik, 
used during initiation of young men; right: carved centre post at "Wolimbit" 
cult house, Kanganaman village, undergoing renovations with National 
Museum assistance; bottom: woman and crocodile mating, while 
woman gives birth to a snake and an eel, from Kararau village 

ter, little sister); a pair of spears 
used by an infamous warrior 
who used to kill at random in 
his own village as well; fierce 
brag masks of the Murik Lakes 
villages of Prime Minister 
Michael Somare's people that 
predate all the present day vil
lages of that area. 

And an amazing curiosity -

a three foot long bronze cannon, 
with 50mm bore, believed to be 
from a 17th century Dutch ship 
that ran aground on a sandbar 
off the coast of Aitape. Appar
ently it was thrown overboard 
with other items to lighten the 
ship. Villagers paddled out and 
recovered this cannon, incor
porating it in to their rituals as 
an object of veneration. When 
the early Catholic missionaries 
came, they acquired it and later 
removed it to their base at Mar
ienberg on the Sepik, where it 
has been to this day. 

It must be the oldest Europ
ean artifact found in Papua 
New Guinea. 

A little carving of a female 
figure, kept bundled inside a 
tortoise shell armband, has a 
history going back to the very 
origin of settlement in the 
Murik Lakes area. "Agogo", as 
she is called, was walking along 
the beach near the first Murik 
settlement called Bok (estimat
ed to have been founded about 
the end of the 18th century -
not long after the first European 
settlement in Australia). A man 
named Kabuk saw her and she 
became afraid and dug herself 
into the sand. The man attempt
ed to dig her out but found only 
this little wooden figure. He 
dreamt of her, she told him her 
name, and instructed him to 

make a little grass skirt for her. 
In 1981, a remarkably sim

ilar figure was offered to the 
museum by a private collector 
in London for A$2000 but 
there were insufficient funds to 
buy it. 

The list of pieces whose 
owners agreed to having them 
declared National Cultural 
Property grew to a total of 130; 
in other cases absent owners 
could not be consulted at the 
time. 

The objects are not kept 
merely as family heirlooms but 
are in current use for rituals 
only moderately altered, not to 
be too much in conflict with 
contemporary laws and official 
expectations. Each object also 
acts as the focus of tradition 
in that it provokes the telling 
of sometimes quite long and 
detailed histories of village 
foundations and clan migra
tions. They sometimes act 
therefore as legal "documents" 
concerning land rights, design 
copyrights and so on. 

The wealth of ancient mater
ial still held by Sepik villagers, 
despite decades of collecting by 
museums, adventurers and deal
ers, is staggering. The local 
market value of the material I 
saw - both NCP and proposed 
NCP - must be over Kl mil
lion. This could be multiplied 
at least by four to obtain the 
overseas market value. 

This situation was well
known to a few artifact dealers 
who were based in the Sepik and 
made personal fortunes prior to 
independence. One of them is 
reputed to return to Papua New 
Guinea from time to time, pick 
up a few pieces, smuggle them 
out by various means, and sell 
them overseas to private collect
ors and to museums which do 
not question the legality of the 
means by which they come on
to the market. 

On the very day I began the 
NCP check, at the village of 
Nyaurengai, I unwittingly cros
sed paths with a small group, 
consisting of an overseas dealer 
in artifacts, a millionaire who is 
on the board of trustees of a big 
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Right: "Bonjo': men's cult house at 
Kambu village, Keram River, now 
being rebuilt; below: Professor 
"Mac" Ruff tends a fire at Kinakaten 
village, Yuat River, during the 
Sepik treasures hunt 

American museum, and his 
wife. They were inspecting an 
extremely sacred and fearsome 
shrine consisting of a carved 
bat-like figure in the form of a 
suspension hook, with three 
overmodelled human skulls and 
a crocodile skull at its feet. I had 
inspected the condition of this 
piece only hours before. 

Later I was to be informed 
that these three people had vis
ited many villages on their way 
up the Sepi.k, offering large 
sums of money for objects on 
our NCP file, and other objects 
not yet brought to our attention. 

My aims for this field trip 
were to check all the objects on 
our files in the Middle and Low
er Sepik and to seek out other 
objects worthy of protection 
under the Act - it seemed a 
most timely expedition! 

Although I found no evi
dence that any old objects had 
actually been sold to these 
people, the dealer had left the 
message that he would be back 
in Papua New Guinea in 1983 
to press negotiations. 

The assistant curator of the 
National Museum, Soroi Eoe, 
had only a few months before 
completed the negotiations for 
the purchase of two beautifully
carved finials from the famous 
Wolimbit cult house at Kanga
naman, at a cost of K500 each. 
But when this dealer came 
through with his party, he 
chastised the owners, saying he 
would have given them K5000 
each (this, despite the fact that, 
since the entire cult house and 
its contents have been declared 
NCP since 1967, it would have 
been illegal for him to purchase 
them and for the owners to sell 
to him). 

The owners were to greet 
me later with demands for an 
increase in price to K2000 
each; frustrated at the differ
ence between what the museum 
realistically can afford to pay 
and what a sharp international 
dealer can afford. With only 
K 15,000 for purchase in 1982, 
the museum has been hardly in 
a position to buy valuable cult
ural property from under the 
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noses of competitive business
men. 

Without asking anyone to 
consider selling us anything, 
I was offered nearly 50 objects 
for a total value of just under 
K50,000 during this expedi
tion. 

It seems imperative that the 
museum maintains a constant 
presence in the Sepik with 70 
per cent of the country's NCP 
on our files in the East Sepik 
Province. Unless the loss of 
such objects is discovered 
within six months, we cannot 
proceed with a legal claim to 
retrieve them. 

A case in point: Late in 1980, 
Soroi Eoe was informed that 
two masks missing from Kanga
naman were bought by this 
same overseas dealer in 197 4 
for A$1500 the pair. These two 
masks are on our NCP file. 
During my trip, I confirmed 
this story. 

On my way back to Moresby 
at the completion of our trip, 
I was overnighting at Mac's 
house in Lae and browsed 
through the 1979 catalogue of a 
big exhibition of tribal art as-

sembled in Washington DC, 
USA. There, large as life, were 
photographs of the two masks, 
their names and origin - attri
buted to the private collection 
of a resident of Tahiti. A letter 
to this person has elicited no 
response as yet. 

What can Papua New Gui
nea do to protect its valuable 
cultural heritage? The 1965 Act 
and its various amendments of 
course are a good start; but liti
gation is expensive, especially 
in foreign jurisdictions, prob
ably exceeding the value of 
most single objects. Further, 
the protection of the law is in
substantial when the law refers 
to classes of objects - they must 
be identified individually with a 
clear description, photographs 
and names of owners supplied 
and then gazetted by the Gov
ernment as protected items. 
Further, they must be brought 
into the public domain and the 
Nation's claim becomes, what 
the lawyers term, "notorious". 

This is achieved by publica
tion of the individual pieces 
with their provenance, owner: 
ship and stories provided 

alongside clear photographs. 
The museum has been 
approached by an Australian 
publisher interested in doing 
such a book, but the initial field 
work and photography must be 
financed by the museum. 

To assist in this project, to 
maintain a constant presence in 
the Sepik area, and to win the 
co-operation and confidence of 
the owners of valuable cultural 
property, we are building a 
houseboat as a mobile base for a 
field officer in the Sepik. This 
is the most cost-effective way of 
handling the crisis. 

Attempts to monitor the sit
uation from Port Moresby have 
failed. It is astounding that 
more losses have not taken 
place. 

But as the international mar
ket for genuine old Papua New 
Guinea artifacts becomes hung
rier, we may expect to see more 
and more attempts to remove 
these pieces from villages illeg
ally. We trust we can be ready 
in time to stop them - Barry 
Craig is Curator of Anthropology 
at the Papua New Guinea Na
'tional Museum.~ 



Only our Dragon Boat visits more ports, 
more often, in the South Pacific. 

NEW GUINEA 
PACIFIC LINE 

The New Guinea Pacific Line offers the quality handling you're used to, through its 
exclusive containerised service to Papua New Guinea and the Solomon Islands. 
Rely on us all the way. 
• Fast transit times to all ports. 
• A guaranteed schedule every 30 days, thanks to berths in Papua New Guinea 

and Honiara reserved for N.G.P.L. use. 
• Safe, secure transport of goods in containers, both L.C.L., and F.C.L. - no 

more damage or pilferage of cargo. 
• A wide coverage of all ports with the monthly container service from Hong 

Kong, Singapore, Taiwan, the Philippines, Malaysia and Bangkok to all 
Papua New Guinea ports and Honiara. 

For further details on our reliable Dragon Boat service contact: 

PAPUA NEW GUINEA HONG KONG 
Steamship Trading Co., Ltd. Swire Shipping (Agencies) Ltd. 
Port Moresby Telephone: 5-264311 
Telephone: 212000 

SINGAPORE 
Straits Shipping Pte. Ltd. 
Telephone: 436071 
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TO earn a university degree 
is quite an achievement 
anywhere. But in Papua 

New Guinea graduates are 
very special people. They 
will become the leaders of the 
country's development into the 
21st century. 

Yet most of the graduates 
come from families with no pre
vious formal education, or from 
villages which until only a few 
years ago had no schools and 
perhaps little or no contact with 
the outside world. The men and 
women who graduate are cul
minating at least 16 years of 
schooling and study. After so 
many years of effort the day 
of graduation is one of great 
satisfaction. 

For the students who are 
graduating at the University of 
Papua New Guinea, the day 
comes nearly three months after 
the official end of their studies 
in the previous semester. Dur
ing the break between semesters 
many of the students leave the 
Port Moresby campus, their 
transport costs paid by the gov
ernment scholarship office, 
Natschol. Once a student com
pletes his studies he must pay 
his own airfares if he wants to 
come back to the university. Yet 
that is what many of the grad
uands have done, often coming 
with their parents as well. They 
too want to share their child's 
great day. 

In the morning of the Grad
uation Day there is time to meet 
old friends again, to show Mum 
and Dad around the campus, 
the old stamping grounds they 
had only heard about. Then 
there is an official lunch for the 
graduands, and things become 
more serious. 

Now it is time to put on the 
academic gown, the traditional 
long-sleeved gown and inonk
like hood which was the height 
of student fashion in the earli
est mediaeval universities of 
Europe and has remained the 
standard regalia ever since. 
There is also the traditional 

By John Gough 

mortar board, the strange flat 
hat, which may sit a little oddly 
on the tight curls of Melanesian 
hair. 

By university order, the dress 
to wear is trousers, shirt and tie 
for men, and a dress for women. 
But there is the option of wear
ing traditional costume, and 
some of the students, proud not 
only of their own achievements 
but of their cultural heritage, are 
wearing the full bi/as (regalia) -
Bird of Paradise feathers, cus
cus fur bands, necklaces of shells 
and beads, and laplap, with 
bright decoration of face paint. 
And over this they carefully 
drape the European traditional 
gown. 

The mortar board is carried 
- it would ruin the towering 
head-dress of feathers. 

Some of the graduand stud
ents, those who are about to 
graduate, attempt a comprom
ise. Perhaps a small band and 
shell necklace, or a neckband of 
dog-teeth is the only traditional 
bi/as they add to their Western 
clothes. For others, perhaps a 
feather or two in their hair is 
their gesture towards the tradi
tions of their parents. 

Sixteen years of schooling 
can take a student a long way 
from village life, and may not 
leave much time for initiation 
into traditional culture. The 
conferring of the degree may 
be the last step in a renunciation 
of tradition and adoption of 
whole-hearted Westernisation. 

But Papua New Guinea is a 
country that is proud of its 
heritage, even as it embraces a 
modern future. In the senior 
national high schools, the melt
ing pot of the education elite, 
the students are encouraged to 
practice the traditional dances 
of their home provinces. Per
haps this, and a strong sense of 
traditional pride and celebra
tion lead some of the graduands 
to put on the full bi/as. 

Friends help add the tall 
kumul (bird of paradise) plum
es, and tie on the head-dress of 
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hdls and dried r cd . 
, the full bilas may 

de a bamb o bow and 
rr w . 

le i unlik ly th c there will 
be ny enemies - but a man 
d n 't fe l pr pcrly drc scd 
with ut his weapon . 

h graduation crcmony 
cake pla c in the niver ity 

orum, the large overcd arena 
where cri u a ion an be 
held wnh dignity in the hear f 
th middle of the d y. nothcr 
1r dit1 nal feature i the roup 

f tnbal clan crs wh greet the 
guc t speaker and other digni
taric au nding and m iating 
at the graduation. They al o 
lead th academi pro e ion of 
graduand and faculty taff. 

It i a mark of re pc t and 
friend hip with the graduating 
tudcnr that many of their uni

\' r 1ty tea her pro cs with 
th graduand . The faculty taIT 
al o wear their own academic 
gown from around the world 
providing a plash f colour 
among the aqua gown of 

P a taIT and graduand 
lmc up for the procession. As 
the traditional dancer try out 
their drums and voice , practis
ing their ong , the audience 
as cmbles 111 the Forum, while 
behind them on a balcony the 
Royal Papua cw uinea on
stabulary Bra s Band plays 
modern arrangements of Tin 
Pan Alley favourites. 

Here is another powerful 
contra r. The kundu drums of 
the traditional group lead and 
blend with the clicking rhythm 
tick and the twining melodic 

of olo ingcrs and the hantcd 
harmonic of the chorus. They 
ing and dance under the trees 

near the Ii rum, paying no atten
tion to onlooker and amateur 
photogr phcr raking souvenir 
nap hot . Thi i omcthing 

the singer and dancer love. 
The RP Band has its 

own audience clo e to the for-
um. ompah and trumpet 
pre cnt a medley of vigorous 
marchc , pop ong and film 
music. tanding between the 
two group you can • hear a 
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stereo clash of cultures that is 
electrifying. 

Then the dignitaries arrive. 
Suddenly the dancers burst into 
a song of greeting, and, leading 
the way they bring the Very Im
portant People into the front of 
the Forum. 

Now it is time for the most 
important people to appear. 
The dancers move to the head 
of the procession, the drums 
beat loudly, the leader sings out 
and is joined in chorus by the 
dancers and drummers. 

Slowly, the begowned pro
cession moves forward and takes 
its place of honour in front of 
the audience. 

There is a hush; and the 
band plays, as everyone stands 
bareheaded, the national an
them, "O Arise All Ye Sons Of 
This Land". 

The Graduation has begun. 
- John Gough is a lecturer in 
education at the University of 
Papua New Guinea. "t 



When in paradise ... stay in paradise! 
You will find the Davara Group the most enjoyable 
Hotels to stay at when visiting Papua New Guinea. 
We not only provide an endless summer in which -~ 
you can enjoy yourself, but, as well, a choice of 
superb local and international cuisine and top class 
cabaret entertainment. Our airconditioned bed
rooms ensure your good nights rest, so that 
refreshed, you may enjoy our catamaran cruises or 
perhaps some energetic water ski-ing or windsurf

ing. Maybe too, if you 
are a businessman 
you should consider 
our well appointed 
function rooms and facilities for that conference or 
special presentation. And during your stay you'll be 
pampered with traditional Melanesian friendliness 
and service. So stay fn paradise - stay with us! 
The Islander Hotel 
PO Box 1981 
Boroko 
Phone: 255955 
Telex: NE 22288 'Oavara' 

Davara Hotel 
PO Box 799 
Port Moresby 
Phone: 21 2100 
Telex: NE23236 'Oavara' 

Davara Motel Kieta 
PO Box 241 
Kieta 
Phone: 956175 
Telex: NE95852'Davara' 



It's easy to under
stand why. 

After all,Australia • 
is the world's largest , 
holiday island. 

Just mile after 
endless mile of sun
bleached beaches, 
tropical rainforests 
and snow-capped 
mountains. 

It's difficult to 
imagine ever wanting 

• to spend a holiday anywhere else. 
. Most Australians certainly 

don't seem to bother. 
And certainly 

no airline feels 
more at home 

• there than 
Ansett. • 

Every year more and more 
Australians fly Ansett for their 
holidays than any other airline. 

With our associate 
airlines we cover more 
of Australia than any
body else. 

And our jet services 
,,.ii.: • to major Austr~an 

11 t •1 Mi ports connect with all 
international flights. 

So, why don't you 
• see Australia the same 

way more Australians 
prefer to see it? 

On any one of the 
countless Ansett low-priced 
packaged holidays. 

For further information and 
a copy of Ansett's Australia 
holiday brochure, just Gontact 
AnsettoryourAns U 
travel agent. e 

Airlines of Australia. 
AN847 


