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Quality ,n Air Transport 

Welcome aboard 

welcome to this, our 50th issue of Paradise. Over the years we have earned a reputation 
for producing one of the finest airline magazines in the world. It is also the only regular 
quality colour publication produced in Papua New Guinea. We at Air Niugini are especially 
proud of this issue, as it is the first to be entirely produced by Papua New Guinean staff. 

In this issue, nearly all of the articles are by people who have contributed to the magazine 
since its very beginning. I would like to take this opportunity to thank them all for the 
wonderful stories and photographs they have sent us over the years. Thank you - and keep 
them coming! 

To all our passengers, I would like to thank you for choosing to fly with us, and a special 
greeting for those of you flying aboard our new Airbus for the first time. I wish -a very happy 
and prosperous new year to one and all. 

. 

Masket Iangalio - General Manager, Air Niugini 
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Above: Masket Iangalio, Air Niugini's General Manager, standing in front of the airline's new 
flagship, the Airbus A300 Bird of Paradise. 
Cover: Detail from 'Niugini Panorama' - the largest work of art yet seen in Papua New 
Guinea. The story and more pictures are on page 23. 
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by Mary LeCroy and William S. Peckover 

Most peopleJ at the mention of birds of paradiseJ tend 
to think of oneJ or at most the two or three species that 
are frequently illustrated. HoweverJ there are 43 species 
of bird of paradiseJ 34 of which are found in Papua 
New Guinea. These species differ widely in sizeJ color 
and in the ornate male plumage. The following is a 
selection of photographs by W.S. Peckover to illustrate 
just a small part of this diversity. 

of 
SE 

Brown Sickle-bill Epimachus meyeri 

This large, longtailed bird of 
paradise is resident in the 
mountain forests of the central 
ranges. It feeds on a variety of 
foods, including fruits, insects 
and even an occasional frog! Its 
long bill is an effective instru
ment for probing into the moss 
covering limbs in the high 
forests, searching for food. 
Moss is also used in construc
ting the nest which is lined 
with leaves and rootlets. The 
young hatches from a 
cinnamon-colored egg streaked 
and spotted with darker colors. 
It resembles the female in 
plumage and both are 

camouflaged m shades of 
brown with cream colored 
barring below. 

When not displaying, the 
bird spends much time clear
ing his court of fallen leaves. 
With time, the cleared areas 
may become quite large and are 
crisscrossed by horizontal and 
sloping saplings and vines used 
by the bird as perches. 

The male is somberly colored 
with flashing touches of irides
cent plumage on heard, sides of 
breast, flanks and back. The 
breast and flank plumes are 
raised and shown to good effect 
when the bird displays. 

Glossy-mantled Manucode Manucodia ater 

This, the least ornate of the 
manucodes, themselves the 
most somberly colored of the 
birds of paradise, nevertheless 
exhibits a purplish or turquoise 
iridescence on wings and tail. 
The five species of manucodes 
are among the relatively few 
species of birds of paradise in 
which males and females are 

indistinguishable. This seems 
to correspond with shared 
duties in nest building and rais
ing the young. 

This species occurs com
monly in the lowlands right 
around the entire island of 
New Guinea but it is not easy 
to see, being a shy, nervous 
bird. 
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Trumpet Manucode Manucodia keraudrenii 

The Trumpet Manucode i a 
gli tening iridc cent blue and 
purple member of the 
manuc de gr up of birds f 
paradise. Males and female 
arc alike and both share in 
building the ne t and rai ing 
the young. he male i known 
for it loud trumpet-like call 
from which it get its name. 
Thi i produced in a special 
loop of the windpipe that coils 
down between the brea t 
mu clc and the kin and 
presumably cnhanc s the 
sound. Although the call is 
often heard and the bird are 
common, they are difficult to 
ee a they arc constantly 

moving about within the 
foliage searching for food. It is 
one of the few birds of paradise 
Papua ew uinea shares with 
Au tralia, where it occurs on 

ape York. 

Superb Bird of Paradise Lophorina superba 

This pecic from mid-
mountain altitudes i common, 
vocal and not difficult to ee. 
The males frequently give 
rheir har h grating call that 
can be heard for long di ranees, 
and they are not uncommon in 
econd-growth and old garden 

area . nlikc many other birds 
of paradise, a male and a 
female plumaged bird are often 
een foraging together, leading 

to p culation that there may 
be at lea t a temporary pair 
bond in the species. 
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Seen in silhouette, the male 
gives lie to the idea of birds as 
streamlined, aerodynamically 
efficient creatures. The large 
erectile cape of velvety black 
feathers moves when the bird is 
perched, and the glistening 
turquoise breast shield 1s 
carried so that the ends pro
trude outward from the bird's 
body. In display both of these 
structures are spread to their 
fullest extent, the cape being 
erected over the top of the 
head. 

Wahnes' Parotia Parotia wahnesi 

This species is one of five 
closely related species of six
wired birds of paradise, named 
for ther six wire-like, spatula
tipped plumes springing from 
the hindcrown. They replace 
each other geographically 10 

the midmountain forests of 
Papua New Guinea. Wahnes' 
Parotia is restricted to the 
forests of the Huon Peninsula 
between the altitudes of 1100 
and 1700 meters. 

On its cleared court on the 
forest floor the male of this 

species stretches its body 
upright, spreads the flank 
plumes around the body 
horizontally to form a "skirt", 
spreads the six wires around 
the head and flattens the irides
cent breast shield. Movements 
involving small steps back and 
forth, sideways " snakelike" 
neck movements and nodding 
motions of the head enhance 
the effect of the plumes and 
transform the bird into a 
breathtaking miniature 
ballerina. 



King Bird of Paradise Cicinnurus regius 

This trim little bird of 
paradise is a resident of 
lowland forests. Despite the 
brilliant colors of the male, he 
is not easy to see unless he is 
calling. The female is cry
ptically colored in keeping 
with her nesting duties. It is a 
widespread and common 
species and is known to com
monly associate with other 
species of birds in mixed 
feeding flocks. 

Although the males of this 
species and the Magnificent 
Bird of Paradise look entirely 
different, hybridization bet
ween them is known in a few 
areas. The females look much 
more similar. The two species, 
in fact, replace each other 
altitudinally, so that where 
their populations meet 
hybridization may occur. 

Blue Bird of Paradise Paradisaea rudolphi 

This species and the 
Emperor Bird of Paradise have 
an upside-down posture as a 
main component of male 
display. The Blue Bird of 
Paradise turns from a perching 
position to hang vertically up
side down and spread its brown 
and blue flank plumes like a 
fan. The wings remain closed 
and as the display progresses 
the noises made by the bird 
change from a series of chatter
ing, clucking noises to a 
remarkable metallic hum 
accompanied by a shimmering 
movement of the spread 
plumes. This display in the 
lower part of the forest alter
nates with leaf plucking and 
loud calling in the canopy by 

the single male, who moves 
about and repeats the sequence 
in other well-defined spots in 
the forest. 

The females of this species 
are less cryptically colored and 
more like the male than is the 
case in other birds of paradise, 
and a unique and most striking 
feature of their plumage is the 
brilliant, broad white eyering 
set in the velvety-black 
plumage. Very little is known 
of the nesting habits of this 
species. 

This species lives in the mid
mountains of Papua New 
Guinea. It is a bird of the 
forests and suffers in areas 
where the original forest has 
been removed. 

Lesser Bird of Paradise Paradisaea minor 

This yellow-plumed relative 
of the Raggiana Bird of 

. Paradise, Papua New Guinea's 
national symbol, lives in the 
lowlands and foothills on the 
north side of the country. 
Groups of males congregate at 
traditional arenas to display 
their golden plumes during the 
non-rainy season. There is no 
pair bond and females, after 
mating at the display arena, 
depart to nest and rear the 
young alone. 

Although birds of paradise 
were known and used by the 
indigenous people of New 
Guinea since time immemorial, 
and early European explorers 
took back to Europe skins and 
wonderous tales, it was not 

until 1824 that a European 
naturalist saw a live bird of 
paradise. This was Rene 
Lesson, and the bird he saw 
was this species. He wrote, 
"The view of the first Bird of 
Paradise was overwhelming 
... .It was in virgin forest [and] 
as I slipped carefully along the 
wild pig's trails through this 
dusky thicket, a paradisaea sud
denly flew in graceful curves 
over my head. It was like a 
meteor whose body, cutting 
through the air, leaves a long 
trail of light." 
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Magnificent Bird of Paradise Diphyllodes magnijicus Raggiana Bird of Paradise Paradisaea raggiana 

The brilliantly colored male 
of thi pecie give a gravity
defying di play on a vertical 
apling in the center of a 

cleared court. He holds his 
body traight out from the sap
ling and horizontal to the 
ground pul ating the green 
brea t feather and erecting the 
yellow cape, while making a 
low grating noi e and opening 
the bill to expose the bright 
yellow-green mouth lining. 

He pends much time main
taining hi court both by pluck
ing leave from above it and 
clearing those leaves and others 
from the ground around the 
central apling. He rarely land 
on the ground to do this, but 
pick them up and flicks them 

away while standing on various 
low perches. When not actively 
working, he frequently sits 
quietly at the court for long 
period and then may be 
extremely difficult to see, the 
folded cape being covered by 
brown feathers, as are the 
orange feathers of the wings. 
The green of the breast appears 
blackish when these feathers 
are not being pulsed. 

The female is crypti
cally colored in browns with 
creamy bars on the breast and 
belly. he lays two eggs in a 
cup nest covered with moss. 
The young hatch after 19 days 
and are raised by the female 
alone. 

Emperor Bird of Paradise Paradisaea guilielmi 

The Emperor Bird of 
Paradise is confined to mid
mountain altitudes on the 
Huon Peninsula. It is the 
second specie of bird of 
paradi e to specialize 111 

inverted display posture. In 
contrast to the Blue Bird of 

body horizontally under the 
limb and raises the creamy 
yellow plumes in a circle 
around its abdomen. Groups of 
males also chase and display to 
each other, and pairs of males 
give a loud and bubbling duet 
as they sit upright on a perch. 

This species more than any 
other embodies the layman's 
concept of bird of paradise. It is 
widespread in Papua New 
G_uinea. This bird has been in
corporated in the official seal of 
the government, and it was the 
inspiration for Air Niugini's 
striking new aircraft livery. As 
in the Lesser Bird of Paradise, 
males congregate in arenas to 
display. The calling and active 
chasing and posturing when 
males are displaying among 
themselves is in striking con
trast to the more static and 
ritualized posturing performed 
by the male when a female is 
nearby. The female alone 
builds a cup-shaped nest of 
vines and leaves and lines it 

with softer fibers. The one or 
two eggs are a pinkish cream 
color with reddish brown and 
violet markings, and the young 
birds resemble the female. As 
the males mature they acquire 
their ornate plumage by suc
cessive moults until they are 
resplendent in their red flank 
plumes, which may be over 
500 mm long, and their golden 
plush heads with brilliant 
metallic green on face and 
throat.~ 
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A legend from Gazelle Peninsula, East New Britain Province. 

L ONG ago, the crocodile 
used to be friendly with 
people. People could 

call to him and he would come 
to them. Then people could 
climb on his back and he 
would carry them across the 
river. The crocodile was mar
ried to a woman and they had 
children. 

One day, the crocodile car
ried his wife and children 
across the rivt:;r and told his 

• -,-.;;.;c.,-,:,"' • 

put her things and the children 
on his back, and then sat on his 
back • too. The crocodile then 
began to swim across the river. 

In the middle of the river, 
where the water was very deep, 
the crocodile stopped swim
ming and said to the· woman, 
"You disobeyed me by staying 
away longer than I allowed 
you. Because you didn't obey 

me, I am going to kill you." 
The crocodile then killed his 
wife and children .. 

Ever since that day, people 

As told by Rabbie M. 

have been afraid of crocodiles, 
and crocodiles have been the 
enemies of people.19l 
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I have always been in

terested in anything to 
do with the sea, so on a 

trip to the Trobriand Islands it 
was natural that I would take 
more than a casual look at their 
great sea-going canoes. These 
canoes are made for use in the 
Kula trade. The Kula is 
essentially a brotherhood 
engaged in the ritual exchange 
of wealth items mainly by 
means of overseas canoe ex
peditions. Members of the 
Kula derive significant status 
from their exchanged wealth 
and the exploits of their canoe 
voyages. 

While in the Trobriands, I 
visited half a dozen islands, but 
it was on Kitava Island that I 
was most impressed with the 
canoes. The type of Kula canoe 
they build on Kitava is known 
as a Masawa. The Masawa 

canoe is also built throughout 
the Trobriands, the D'Entre
casteaux and on Iwa in the 
Marshall Bennett Islands. The 
canoes of these islands share 
similar designs on their 
beautifully carved prowboards. 
Fixed to the end of each canoe 
are two types of prowboards, 
the Tabuya and the Lagim. 
The Lagim serves as a 
splashboard and encloses the 
end of the canoe. The Tabuya 
is mortised into the canoe nose 
and serves to hold the Lagim 
and in turn the canoe 
sideboards into place. The 
Tabuya has great ritual impor
tance attached to it. Trumpets 
are sounded to announce the 
carrying of new Tabuya to the 
canoe. Special herbs are used 
and incantations are recited 
while the Tabuya is driven 
home into the slot with a magic 
stone. Banadi Sikapu of Kum
wageya village on Kitava told 

Below: the Kitava canoe 
'Sopikarim' with a traditional 
pandanus leaf sail approaches 
Kiriwina island; right: Mokisisi of 
Kavataria village prepares to set 
sail. 

By J. Peter Hallinan 

and the traditional canoes 
of the Trobriand Islands 
me, "When the canoe is finish
ed a magic man will crack a 
coconut over the Tabuya and 
let the milk run down over the 
canoe. Then everybody will 
admire the Tabuya as they are 
set in their place. We guard 
these customs very closely, and 
we are very careful to observe 
them." 

The Masawa canoes that I 
photographed ranged from 19 
to over 40 feet in length. These 
canoes usually travel in convoy 
and make voyages sometimes 
covering hundreds of miles 
before sailing home. In bet
ween voyages, the canoes are 
carefully stored in canoe 
houses to protect them from 
sun and rain. A great deal of 
work is required to build and 
maintain these huge houses. 
On many islands this practice 
has been abandoned and the 
great canoes have fallen into a 
state of disrepair. 

Not all of the canoes are built 
by their owners. Banadi Sikapu 
related the details of a canoe he 
had purchased. "It was a high 
price. We chose to give 100 
baskets of food, that was some 
time ago now ... and some of the 
people added more baskets to 
this, so that more than 100 
baskets were given. We were 
the new canoe owners, but 
some people helped to pay the 
price. Every man gave one 
basket." This sort of 
community spirit usually 
implies a later return of obliga
tions. On another occasion 
Banadi cut his own canoe, but 
employed a professional carver 
to make the prowboards that 
are vital for a Kula canoe. 
Banadi recalls the price he paid 
for this service, "Every day 
that they were carving, I had to 
cook their food. I had to go and 
catch fish for them, and they 
ate and ate for a great number 
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of days. And when the canoe Detail of 'Tabuya' or carved prowboard; below: canoe beached at Kavataria village. 

finally went down into the 
water, I still had to give them 
further gifts of food and betel 
nut." 

anoe may even be traded 
from other islands or districts. 
My young and cnthu ia tic 
guide around Kitava Island 
wa John Agabu. John and hi 
friend showed me a Kula 
canoe from Iwa i land that was 
stored in a cave. John's father 
went on Kula to Iwa in a small 
canoe. Before he could return, 
the eas became very rough, so 
he obtained a large Iwa canoe 
for the dangerous return 
journey. At the time I saw the 
can e it had been declared 
un eaworthy by a big Kula 
man who erves a a traditional 
sort of harbour master. This 
man had recently urveyed a 
new canoe built by some young 
men, a canoe that had some un
conventional de ign features. 
Being part bureaucrat and part 
diplomat, he told the young 
men that the canoe would be 
accepted for Kula, but that it 
would never be a fast canoe. 

n trials the canoe came last 
three times in a row, the young 
men opted to join another 
canoe for the Kula expedition. 

Direct participation in Kula 
voyages is restricted to mem
bers of the Kula. However, the 
whole community can parti
cipate in one way or another. 
Most Kula men have 
insufficient white egg cowries 
or Buna Shells to decorate their 
canoe. Banadi ays, "If I am 
building a canoe, but have no 
Buna shells, I will ask you to 
give me some of yours. Later 
on when the canoe has rotted 
and is no longer sea worthy, I 
will give them back to you. 
Your shells will always be your 
shells, even though they were 
used on my canoe. This makes 
the people happy, it's an 
adornment for the boat and even 
if you can never go on Kula 
your Buna shells are going, it is 
your Buna hells going and so 
thi makes you proud as well." 

Banadi refers "to the 
apprehen ion of the women 
proceeding a Kula trip, "When 
we put the canoe into the 
water, all the important women 
of the village begin to wail, 
because they remember the 
men of old times who went on 
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Kula and never returned." 
When Kitava men journey to 
Iwa they allay these fears by 
making signal fires on the 
mountain as each canoe safely 
arrives. However, no such 
reassuring signals can be sent 
from the low lying islands of 
Vakuta and Kiriwina. 

There is a great deal of 
activity leading up to a Kula 
expedition. Banadi. relates the 
typical scene: "We make the 
final preparations for the 
journey, decorations are put on 
the canoes. All the provisions 
will be put on board, food, 
water, the people keep on 
bringing them. We do all the 
things that have to be done to 
make the canoe ready for the 
sea, then we bring the wealth 

items and put them on board. 
We always take a pig with us, 
make no mistake about this 
pig, it's a very big one. It takes 
a lot of people to carry it. We 
take yams, we take betel nut, 
we take sugar cane, these sorts 
of gifts the Kumwagea village 
people bring to us when we go 
on Kula. Everyone in 
Kumwagea is worried; they are 
worried about the wind. We 
have a meal and then we watch 
for the north wind. The 
important men have an 
argument, some of them say 
let's hurry up and get on our 
way, they keep arguing until 
the wind is blowing fair and 
then we go. We sail for one day 
and then for a second and the 
journey is finished. Then when 

a favourable wind blows we 
i:eturn to Kitava. We 
disembark and the captain of 
the boat decides what should 
be done with the wealth items. 
He will take a Mwali (shell 
jewellery made from a large 
conus shell) and give it maybe 
to a relative by marriage or to 
his younger brother or his 
older brother. He'll give it to 
him and that's the end ofit. It's 
a very big concern." 

As each year passes, the Kula 
canoes are becoming fewer and 
fewer in number as people go 
on diesel trade boats for their 
Kula exchanges. Surely Kula 
will not be the same without 
the romance and the tales of 
perilous canoe voyages.~ 
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By Bruce Hoy 

F orty two years ago, an 
event took place that 
was to change the lives 

of the people living on Tatana 
Island in Fairfax Harbour, 
Port Moresby. This event was 
the construction of the 
causeway linking the island to 
the mainland, that ended the 

Looking towards the mainland over 
the partly completed causeway in 
1942; inset: the same view today. 

partial isolation of this island 
and its people. 

How many people today 
wonder who built the 
causeway, and for what 
purpose? Perhaps there are few 
who wonder, or for that 
matter, really care, because it is 
"just there" and has been there 

"for years". 
To know who built it, and 

for what purpose, one must go 
back to the days of the Second 
World War. 

In 1942, the port facilities to 
serve the rapidly expanding 
Allied base of Port Moresby 
consisted of one deepwater 
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wharf and two mall jettie . 
The wharf, of timber construc
tion, con isted of a 500ft long 
and 24ft wide approach with a 
320ft long by 50ft wide wharf 
at the end to form a T-shaped 
wharf. Ir could only accom
modate one "Liberty" hip at a 
time. The two small jetties 
were uitable only for barge 
and small, hallow-draft 
ve el . 

By eptember 1942, it 
became obvious to the Allied 
High ommand that 
additional deepwater berth 
were e ential and investiga
tions were begun on increasing 
the Port Moresby wharfage 
capacity. 

Rather than con tructing an 
additional wharf adjacent to, or 
enlarging the exi ting wharf, 
which would have concen
trated the port activity in a 
small area, creating traffic 
conge tion and providing a bet
ter target for the Japanese Air 
Forces, it wa decided to 
investigate other sites for a ma
jor wharf, capable of berthing 
two "Liberty" size ships. 

An ideal site was located at 
Bootless Inlet, several miles 
down the coast from Port 
Moresby, but due to the 
presence of an uncharted 
minefield laid by the 
Australian and the 

destruction of the wharf that 
had previously served the 
adjacent copper smelter, the 
proposal to develop this site as 
the major port facility for Port 
Moresby was abandoned. 

Further investigations 
revealed that Tatana Island 
was the most suitable location, 
as deepwater came within 50 to 
l 00 feet of the northwest shore 
of the island. A causeway 
would have to be constructed 
to connect the island with the 
mainland but this did not seem 
to present too many problems, 
as a partially submerged reef 
cros~ed between the shore and 
the island. To locate the best 
site for the causeway, and due 
to the lack of hydrographic 
survey boats, a number of 
American engineers waded 
aero s to the island at low tide 
during the later part of 
September 1942. This rather 
unorthodox method 
established the location of the 
causeway, and the amount of 
rock and earth needed to 
construct it. 
Colonel Mathews, who was in 
charge of the American 
engineering units in the Port 
Moresby area, transferred the 
American 2nd Battalion 96th 
Engineer General Service 
Regiment from its airfield con
struction work at Kila (three 

miles from Port Moresby) and 
they started construction work 
on 5 October 1942, after a 
week spent in preliminary 
surveys. 

Essential equipment 
including trucks, compressors, 
bulldozers and mechanical 
shovels -were ferried across to 
Tatana Island that would 
permit construction to proceed 
from both ends. Between a six 
to twelve foot depth of fill was 
used in establishing the 24 foot 
wide by 2,250 foot long 
causeway which provided for 
an allowance of two feet above 
maximum high tide level 
throughout its entire length. 
The total amount of earth and 
rock fill involved in its con
struction which included truck 
parking bays, amounted to 
52,431 cubic yards, 44,000 
cubic yards of rock ballast and 

8,000 square yards of grading. 
By working from both ends, 
the men loaded their dump 
trucks, drove them out onto the 
lengthening causeway and 
dumped their loads into the 
shallows. The gap gradually 
closed and the surface of the 
roadway compacted by the 
traffic of the trucks. 

At the same time, work was 
also proceeding on the con
struction of the one mile of 
road connecting the causeway 
with the site of the docks which 
required 4,000 cubic yards of 
excavation and fill and 14,000 
square yards of grading and 
shaping. Work was also started 
on the two 175 foot long earth
filled jetties, six pile clusters, 
two floating docks, anchors 
and channel markers for the 
Tatana Island Wharf. The 
floating pontoons were later 



replaced with a fixed wooden 
pile wharf. The road 
connecting· the causeway with 
Elevala village was widened 
and upgraded in anticipation of 
the heavy traffic that would 
shortly be using it. 

On 30 October 1942, just 25 
days since work started, the 
causeway was opened to traffic, 
and on 3 November 1942, the 
floating wharf received its first 
vessel. The opening of this 
new facility increased the daily 
unloading rate from 1,400 
deadweight tons per day to 
4,000 tons per day. Its comple
tion provided incalculable sup
port to the projected offensive 
operations in the South West 
Pacific area. 

On December 6, Company 
D 91 st Engineers started 
construction of the Baruni 
Road to ease the traffic 
congestion being experienced 
in the town of Port Moresby. 
The work was temporarily 
halted on 28 December, but 
was resumed on 3 February. 
The road was opened to traffic 
in the first half of April 1943, 
thus providing a quicker access 
between Tatana and Wards 
Drome, as well as opening up 
areas. suitable for ammunition 
dumps, fuel storage, and 
campsites. The same engineer 
regiment also started work on 

filling in the area between the 
existing earth and rock jetties 
on Tatana, and continued 
placing rock ballast on the 
causeway. It was during this 
period when the causeway had 
its first recorded fatal accident. 
Pvt. James Wright, Company 
F, 91st Engineers, was a 
passenger in a truck which 
went off the causeway on 11 
January 1943. He died in 
hospital on the fourteenth. 

Today, little remains of the 
large docking facilities on 
Tatana Island, but the 
causeway is still in use, a fitting 
tribute to the American 
Engineer battalion that built it. 

For the people ofTatana, the 
war gave them an all-weather 
access to Port Moresby - at no 
cost to them or the nation. One 
good effect that came out of 
that terrible conflict. Bruce 
Hoy is the Curator of the 
National Museum's Aviation, 
Maritime and War Branch in 
Port Moresby.~ 

Opposite: inspecting the 
construction work in 1943 are Brig. 
Gen. Dwight F Johns and Capt 
Melvin Vuksich; inset: the same 
view today; this page, top: the 
Baruni - Tatana road, built in 
1943; bottom: the dock under 
construction; inset: the same view 
today. 
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It's Air Niugini's pride and joy -
our new Airbus A300 Bird of 
Paradise. 

It's no accident that in our own 
pidgin language, the word for 'bird' 
and 'plane' are one and the same. 

Planes are as much a part of our 
daily lives as the birds of paradise 
are a deep-rooted part of our culture. 

For in this mountainous country of 
ours, aeroplanes are our lifeline -
not only with the rest of the world 
but even over short distances. 

With its unique plumage, our 'bird' 
is creating tremendous interest in 
Papua New Guinea wherever it flies. 

We welcome you to our unique 
blend of European technology and 
Melanesian hospitality. 

Welcome aboard the Bird of 
Paradise! 



The. refreshing taste of 
paradise, South Pacific 
Special Export Lager. 
Now available in bottles 
and cans wherever fjne 
beers are sold. 



I have come from 50,000 years ago 
So they think 
Others say I was born on 16th September, 1975. 
Let my arrows fly another 50,000 years. 

T his is how Kumalau 
Tawali, writer-in
residence at the U niver

sity of Papua New Guinea, 
expressed his feelings about his 
country, and the images of it 
expressed by artists on a huge 
mural recently completed at 
the University. The mural, 

named 'Niugini Panorama' 
after Kumalau Tawali's poem 
incorporated into it, is one of 
two created at the University 
in August this year. The other, 
'Environmental Images', takes 
its themes from nature. 

At the beginning of August 
twenty-four stuaents from the 

National Arts School com
menced drawing up the two 
large mural designs, on the 
exterior wall leading to the 
student di11ing room (the 
Mess), and on the newly com
pleted Natural Sciences 
Resource Centre. 

The central buildings of the 
University of Papua New 
Guinea were built in the late 
1960s and early 1970s. 
Graceful, but solid and func
tional, they are dull, grey 
concrete, bereft of colour. For 

by Clive Moore 

as many years as the walls have 
stood, students, staff and 
visitors have grimaced at their 
plainness and put up with it. 
Early in 1984 a staff member 
suggested to the Vice
Chancellor that a mural was 
needed to enliven the drab 
walls. The Vice-Chancellor, 
Dr E.T. Brash, jumped at the 
idea and invited a famous 
Australian mural artist, Carol 
Ruff, to work on murals at the 
University. Air Niugini, Taub
mans Paints and PNG Motors 
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Details from 'Niug,ni Panorama' - below: a Southern Highlands bowman 
takes a,m whilst an A,r Niug,ni Dash 7 plane flies overhead; right: a 
fishing scene from East New Britain, below right: the team of artists hard 
al work 

helped spon or the project to 
defray the co ts, while th 

niver ity footed the 
remainder of the bill. 1 he 
re ult has been more than wa 
ever h ped Ii r: two huge 
murals r quality, painted by 
student fr m the National 
Art eh 1 with the a istan e 
of nati nal artist Martin 

1 rububuna, and co-
rdinated by arol Ruff. 
The mmitment or the 
niver ity toward upporting 

the arts is vidcnt in the 
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posters paintings, carvings 
and sculpture it has commis
sioned over many years, and 
the artifacts which adorn its 
walls. This support, coupled 
with the proximity of its sister 
institution, the National Arts 

chool, ju t across Waigani 
Drive, provided the necessary 
impetus for the mural project. 
There has always been a close 
relationship between the 
University and the National 
Arts chool. tudents from the 
An chool use the University 

dining facilities and their 
bands play at University func
tions. Arts School students 
spend almost as much time at 
the University campus as they 
do at their own. The high stan
dard of work coming out of the 
National Arts School has 
recently been given world 
prominence with the opening 
of the new National Parlia
ment, much of which is adorn
ed with their art. The mural 
project, using the talent of the 
one institution, and the 

resources of the other, was a 
sure-fire success. 

Carol Ruff's Australian work 
was featured in the September 
1984 issue of Paradise. Her 
large, bold designs have made 
her famous wherever they 
appear. From Townsville to 
The Domain and Redfern in 
Sydney, and most recently on 
the walls of the Adelaide 
Festival Theatre, she has 
celebrated the beauty of 
Australia. The themes of her 
murals vary enormously, 



depending on local needs and 
aspirations, but generally they 
have stressed Aboriginals, 
-women and the environment. 
When she received the invita
tion from the University she 
was elated at the chance to visit 
and work 111 Papua New 
Guinea. Her brief was to co
ordinate the murals, but to rely 
on the student artists and 
talented Martin Morububuna 
to provide the themes and 
images as well as to do the 
actual painting. 

Carol Ruff arrived in late 
June, with ten weeks to 
complete one or two murals. 
Two sites were chosen and the 
design work began. In the plan
ning stage the National Arts 
School had suggested that the 
rough designs would be ready 
on her arrival. But finding this 
not the case, she set about 
guiding the process of creation 
of the two works of art com
plete, she has great ·praise for 
the students. 

"In a sense I was glad that 

the preliminary work had not 
been done. it gave me a chance 
to be involved in the total 
project. We spent five weeks 
on the designs and five weeks 
working on the actual mural 
sites. 

None of the students had ever 
painted on such a large scale 
before, and most of them had 
never used oil-based paints. 
With the help of Martin 
Morububuna, a very talented 
artist, they created two 
beautiful works of art. The 

completed murals are a credit 
to their quick learning and 
their artistic skills." 

'Niugini Panorama' on the 
Mess wall has the old and new 
as a general theme, hence the 
poem by Kurnalau Tawali: 

I have come from 50,000 years 
ago 
So ihey ihink 
Oihers say I was born 011 16th 
Sepiembe1, 1975. 
Lei my arrows fly a110//1er 
50,000. 
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Details from 'Environmental Images· - top left: Randy Ai's panel depicts 
the colourful b1rdlife; below left: Guise Paulisbo with his painting of 
repllles, top centre: Fox Naipu's panel on butterflies; below centre: 
painllng student Kevau Lahui with his insect panel; tar right: project co
ordmator Carol Rull poses in front of picture of Hanuabada village. 

Of mighty rivers and rugged 
moumains 
Beauuful blue seas, islands and 
palm covered shores 
Mighty volcanic voices 

peak fertile soils into 
existence. 

I idled under the coconut palms 
in my youth 
Where once my mother hung 
me up in a bi/um 
A /1 of life was dream and 
soliwde 
As I strolled along the shore. 
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In the huts Melanesian 
democracy reigned -
Over yam production and 
catching fish. 

Bur my solitude is shattered 
By shrieking metallic birds 
Invasion by "civilization" 
Guns silenced by sea corrosion 
Still stand. 

No more the same 
No longer al ease 
Last night 
Cocoa and copper 

Invited disco and video. 

Tomorrow is fit for heroines 
Give me my lime gourd and 
betelnuts. 

The concept of change and 
development was carefully 
created into a series of giant 
images. The final result was a 
mural thirty metres long and 
four and a half metres high. 
The viewer is taken on a 
breathtaking trip through the 
Highlands, beginning with a 

proud Huli wigman aiming his 
arrow into the mural. Nearby a 
smiling Highlands woman 
from Tari, in grass skirt and 
modern T-shirt, watches over a 
small airstrip as an Air 
Niugini Dash 7 plane speeds 
over the mountains ready to 

land. Beside the airstrip is a 
utility truck, on the border bet
ween the Highlands section of 
the mural and the next, a 
Madang coastal village bust
ling with activity. On the 
beach beside the village a 



rusting anti-aircraft gun, 
remnant of the Second World 
War, reminds us of the 
violence of war. The village 
scene is dwarfed by a huge, 
smoking volcano, signifying 
that the changes of nature can 
be more furious than mvas1on 
by 'civilization.' 

As we move along, past the 
central feature made by 
Kumalau Tawali's poem, there 
is the tranquil scene of a 
Morobe mother with her baby 
in a bilum, part of the inspira-

tion of the poem. Next the 
bright blue sky turns into a 
glorious sunset, boldly painted 
in orange, yellow and purple 
hues, silhouetting a peaceful 
New Britain fishing scene. 
Finally the mural moves on to 
Papuan coastal scenes which 
juxtapose an image of 
Tubuseria in the 1880s, built 
out over the water, and modern 
Hanuabada built in similar 
style in the 1980s. A traditional 
musician with kl~ndu drum is 
placed back-to-back with a 

young rock-and-roll female 
singer, Cathy Lee from 'Night 
Owls'. 'Niugini Panorama' 
ends with a beautiful image of 
Joe Mangi, an archaeologist 
working at the University, pic
tured at his graduation in 
1982, wearing full Western 
Highlands traditional dress, 
plus academic robes. 

The mural moves from the 
traditional warrior at one end, 
to the modern academic preser
vmg his culture at the other. 
The concept 1s perfectly 

executed, and Kumalau 
Tawali's poem gives the mural 
a unity of words to gel with the 
images. 

'Environmental Images' is 
totally different, twenty-one 
metres of images from nature 
to fit the theme of the Natural 
Sciences Resource Centre. The 
panels are more crowded and 
more various, yet have a 
unified theme of natu~e and its 
study and preservation through 
the natural sciences. The 
student artists who worked on 
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Left: Paul Matavo's fish painting, inspired by a photo story that appeared 
in Paradise: right: Joe Magi, a tutor at the university, poses in front of the 
portrait of his graduation; Inset: artist Martin Morububuna, watched by the 
author, Dr Clive Moore. 

this wall were painting 
students, one or two years 
advanced from the foundation 
year students who worked on 
'Niugini Panorama.' Their 
extra technical prowess shows 
in the detailed studies they 
have completed. The scene 
opens with John Hilari, 
technical assistant at the 
Resource Centre museum, 
peering into a microscope on 
his workbench. Then six 
panels from nature follow. 
First, marsupial wildlife set 
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against a mountain scene, 
followed by the beautiful birds 
of Papua New Guinea set 
around a lake. Next we take a 
trip under the water, as a 
woman diver plays with a large 
turtle in a scene with fish 
swirling around coral reefs. 
Escaping to dry land, reptiles 
creep and slither about, before 
we again move on to insects, 
some being examined with the 
aid of magnifying glasses, 
giving a scientific but strangely 
surreal quality to the mural. 

The final scene is crowded 
with butterflies and flowers, an 
explosion of nature's colours. 

Quite different in style, both 
murals have their particular 
admirers. Both are a lasting 
reminder of the dedication of 
the students, Martin 
Morububuna and Carol Ruff, 
to creating beauty to replace 
grey concrete. The end pro
duct of a fruitful collaboration 
between the National Arts 
School and the University of 
Papua New Guinea, the 

murals are the first of a new art 
form for the nation. Dr. C.R. 
Moore is a member of staff of the 
Department of Extension 
Studies at the University of 
Papua New Guinea.jq] 





When you need to arrive in style __ _ 
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• Met on arrival and assisted 
tfirougfi formalities 6y arrangement 

• Trips to otfier parts of tfie country 
arranged 

• Airconditioned cfiauffeured cars 
available for city and country trips 

FOR THIS SERVICE WE DO RECOMMEND AN ADVANCE ·soOKING 

''We are proud to 6e tfie leaders in tfiis type of service and we are confident 
tfiat you will not 6e d' appointed . .. " 

[ ) Protocol d Overseas servu:c Hospitalit/J 
PQSH Cordons, Port Moresby, Papua New Guinea. 
...._______ P .0. Box 7500, Boroko. Teb51886 Telex:23301 POSH. 









Photos, from top: this beautiful 
pearl was a lucky find; Dinah 
Halstead photographs a 
Hammerhead shark; the sheer 
beauty of the Milne Bay reefs Is 
unsurpassed; wreck of a P38 
Lightning fighter, virtually intact. 
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over the side of our dive boat 
Solatai, with a single feeler 
weight on the bottom and a 
very heavy weight about 1 Orn 
up. We use the echo sounder 
to find an area about 30m deep 
and once the feeler weight hits 
bottom we tie off the line and 
let Solatai drift. The divers are 
equipped with 4m lines that 
will be tied off on the feeler 
weight with a quick release 
knot. Down we go to slowly 
drift over the bottom looking 
for gold lip pearl shells. You 
aie only allowed one - if you 
find one at all and that just 
depends on how good your 
eyes are! Paul Trotman found 
pne and was excited at his good 
luck - he didn'r realise at the 
time how good it was, for, 
when we opened the shell up, 
inside was a beautiful large 
natural pearl, something to 
keep and treasure along with 
the memories of an exciting 
adventure. Usually the next 
day we make the dive when the 
current is running fast and 
then zoom along the bottom, 
too fast to possibly collect 
shells, but thrilling at the 
effortless speed and rapidly 
changing scenery. 

Sebastian Miyoni, a musi
cian in the famous band, 
Sangwna once told me a story 
from his village on Basilaki 
Island in Milne Bay. It was a 
story that his uncle had told 
him of how an American pilot 
had flown his aircraft into the 
water in a nearby bay during 
World War II. The pilot had 
escaped unharmed from his 
aircraft and paddled ashore in a 
life raft which was used by 
villagers for several years after
wards. So on one of our safaris 
we decided to call in to the 
village and see if we could find 
the aircraft. An old man who 
remembered the crash took us 
to the area where he thought 
the plane had sunk. In we 
went, and started to search for 
the wreck. The side of the reef 
sloped down to 27 metres 
where the bottom levelled off 
Dinah and I had no luck and 
returned to the surface not too 
surprised that we had not 
found it - but when we sur
faced Mary Jane Stoll and her 
buddy Lillian were pointing 
out the directions to the other 
divers. They had dived right 

on to the wreck, the first 
people to see it after 40 years 
on the bottom of the ocean. It 
turned out to be a "Lightning" 
fighter in near perfect 
condition. 

Finding wrecks is always an 
exc1tmg possibility when 
diving unexplored reefs and 
sometimes the discoveries are 
made quite innocently. On one 
dive I was quizzing returning 
divers to see how they enjoyed 
their dives. One pair told me of 
the school of tuna that had 
cruised past, another of the 
photos they had taken of a pair 
oflionfish on a black coral tree, 
but when the next diver came 
up he said "Oh, I was just 
taking pictures of a wreck over 
there." Our unanimous 
response was "What wreck?" 

A few minutes later we all 
had our diving gear on again 
and were trying to make sense 
of the coral covered remains of 
a large steam powered timber 
vessel that had not quite 
navigated the reef channel 
many years before. The huge 
boiler was the most prominent 
part of the remains but nothing 
else that we found gave us any 
clues to the identity of the 
ship. 

On all our safaris we 
guarantee that divers will make 
some dives where no one else 
has dived before. Those that 
prefer exploration at a slower 
pace can laze on the boat or 
shore and take the occasional 
dive - but we also cater for the 
diving fanatics who cannot stay 
out of the water. On our most 
recent safari (number 20) we 
had one couple who made 37 
dives in nine and a half days, 
nearly an average of four full 
tank dives a day. Sorry, we do 
not provide "guided tours." 
Some people find it a little 
strange when they ask "What 
are we going to see on the next 
dive" and we answer "We 
don't know, anything can 
happen. Find out for 
yourselves and if you are first 
in the water and make a 
discovery we'll even name the 
dive site after you!" One thing 
for sure - it's an adventure!ril 
For details of Milne Bay 
Dive Safaris, contact 
Tropical Diving Adven
tures of Port Moresby, or 
Air Niugini. 



BOWL US YOUR CURLIEST 
INSURANCE PROBLEMS AND 

WATCH US 
HIT THEM FOR SIX 

Many of today's corporate insurance 
problems are as tricky as a cunning spinner 
plying his trade· on a turning wicket. 

But Bain Dawes can meet them with 
the confidence of the master batsman who 
regularly lifts the curly ones over the legside 
boundary. 

Our confidence is based on decades 
of international experience in every major 
industry. Which is put to work for you in a 
highly effective way 

Our people start by giving you an 
individual insurance/risk 1nanagement 
package. Then they stay closely in 
touch with you, ready to change tactics 

immediately if new developments 
warrant it. 

Just as the batsman changes tactics if 
the bowler comes around the wicket. 

If you want an insurance broker with 
the alertness of a top batsman on 99, call 
Bain Dawes today 

We'll keep your wicket intact. 

BainDawes 
International Insurance Brokers 
and Ru;k Management Aduu;ers 
Hunter Street, Port Moresby, Papua New Guinea. Phone 211277. 
Savloan Haus, Second Street, Lae, Papua New Guinea. Phone 421835. 
22 Atchison Street.St. Leonards, NSW 2065,Australia. Phone 4396744. 
And at Melbourne, Brisbane,Adelaide, Penh, Darwin, Hong Kong, 
Tokyo, London, Paris and other offices throughout Asia, New Zealand. 
North America, the United Kingdom. Europe and South America. 
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Top left: preparing headdress from plumes of the King of Saxony Bird of 
Paradise; below: preparing the 'mumu' or earth oven; right: the 
participants in the 'Keram montopa welt okum' singsing. 

0 
ne misty morning, 
with the dew still wet 
upon the ground, a man 

emerged from the pit pit (tall 
bamboo grass) and stealthily 
approached a herd of pigs 
foraging in the mud for edible 
roots and worms. He seized the 
largest pig and placing it across 
his shoulders, as quickly as his 
burden would allow, ran off in 
the direction of his own land 
and safety. Another man 
hunting in nearby bush saw a 
quick movement on the track. 
Surprised, he investigated and 

found extra deep footprints in 
the mud and suspiciously gave 
chase. As his quarry came in 
sight he realized the man was 
from a neighboring clan. With 
all his strength he hurled his 
spear, transfixing the thief 
through his lower back. The 
thief stumbled and the pig slid 
down his back to be supported 
by the shaft of the protruding 
spear. Realizing he was going 
to die he bravely continued 
back to his own house to die an 
honourable death rather than 
be axed by the enemy. The 
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resultant conflict was to con
tinue for many years without 
being peacefully concluded. 

* * * * 

In November 1983, in the 
Nebilyer Valley, thirteen 
kilometers from Mount Hagen 
in the Western Highlands 
Province a Moka took place. 
The Moka is a traditional 
ceremonial exchange of wealth, 
typical to the Hagen people, 
and is believed to date back 
hundreds of years. The Moka 
system is extremely complex 
and is generally based on com
pensation for deaths and 

miuries incurred, and rewards 
for allegiances during tribal 
conflicts. This compensation is 
not usually a singular payment, 
but forms part of a cycle which 
1s often carried through 
succeeding generations. 

This ceremony took place 
over a two week period with 
the Ulga Komb clan giving a 
vast array of traditional wealth 
to the Ulga Agalimp clan. 
Unlike many similar 
ceremonies of recent times, all 
the items were of a traditional 
nature, rather than cars, cows, 
money, beer, etc which are 
now generally included. 
Several hundred pigs, with 

By Roey Berger and Neil Ryan 

some from as far away as Lae, 
arrived by truck or were led 
across mountain and gully for 
this occasion. Cassowaries, 
cassowary eggs, possums and 
bamboo tubes of tree oil were 
traded from remote areas of the 
Southern Highlands and, as 
special delicacies, eels and a 
large snake were also con
tributed. 

After lengthy discussions the 
clan leaders finally settled on a 
day for the Moka to begin. 
Meetings were held with the 
bigmen of the donor clan 
deciding how much each 
family group was to contribute. 
This was conducted with much 

oratory dialogue. On the first 
day of the ceremony the head 
of each family lined up his 
contribution in his singsing 
ground for the count. The pigs 
were tied to stakes in the 
centre, while lining the sides 
were elaborately dressed 
groups of men and women 
singing and dancing to the beat 
of kundu drums. This 
demonstration gave the 
recipient clan a preview of the 
compensation they would 
receive and the stature of the 
donor was acknowledged. This 
stage of the ceremony took 
place over a three day period. 

On the following day a 
number of pigs were sacrificed 
to the ancestral spirits for their 
support. This took place near 
an old grave-yard in a special 
spiritual place where no 
women and children are allow
ed. This pigs were clubbed and 
their blood poured on to 
prepared kau kau (sweet 
potato), taro, bananas and 
ferns. They were butchered 
and, with the vegetables, baked 
in earth ovens lined with hot 
stones. 

While these were cooking the 
men dressed themselves for the 
"Keram Montopa Welt 
Okum" singsing. They oiled 
their bodies and painted their 
faces with black powdered soot 
mixed with oil, and red and 
white pigments of special clays 
gathered for the purpose. It 
took each man hours to prepare 
his body and face, while 
assistants prepared their splen
did headdresses of human hair 
wigs decorated with plumes 
from several species of birds of 
paradise. Some of these head
dresses were hired especially 
for the occasion from a 'formal
wear hire service' and others 
made up from feathers which 
were traded long distances. 

Whilst the men were 
preening themselves, the 
women were also being 
prepared for the singsing. 
Their faces were painted with 
red, blue and white designs 
and, like the men, their bodies 
were oiled to reflect the 
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unlight. The women's head
dresses were larger than the 
men's, consi ting of long black 
plumes of the Princess 

tephanie Bird of Paradi e 
(Astrapia Step/Ja11ie), bright red 
plumes of the Raggiana 
(Paradisaea Raggiana), 
brilliant yellow plumes of the 
Lesser Bird of Paradise 
(Paradisaea Mino1) and the 
triking luminous blue pectoral 

shielf of the Superb Bird 
of Paradise (Lophorina 
Superba). These were encircled 
by a crown of eagle wing
feathers and trimmed with a 
band of golden marsupial fur 
and on the forehead was placed 
a bailer shell plaque. Dangling 
from their ears were egments 
of green-snail shell and around 
their necks they laced strings of 
cowrie shells arid long strands 
of multi-coloured beads. Each 
then added a kina pearl shell or 
large bailer shell to complete 
their decoration. 

The men were finally ready 
and a prayer was said. The now 
cooked food was distributed 
and eaten, and the headdresses 
dedicated to the ancestral 
spirits. The dancers formed in
to marching lines and, 
chanting loudly to the beat of 
their kundu , they stormed 
through a fence into the 
singsing ground with a 
magnificent display of 
imposing strength. 

Singing traditional songs and 
dancing to the kundus the 
women led the men around the 
singsing ground in the 
climactic performance of the 
ceremony. 

Finally the wealth was 
officially distributed ro the 
recipient clan, and other near
by and distant groups 
witnessed the completion of 
the Moka. 

A whole generation has 
passed since the death of the 
pig thief, and the sons of the 
perpetrators of the en uing 
tribal fight have now fulfilled 
the obligation of their parents. 
Roey Berger and Neil Ryan are 
curators of the Western 
Highlands Cultural Gallery in 
Mount Hagen.~ 

Top: marching proudly around the 
singsing ground; below left: a line 
of dancing women in magnificent 
attire; right: this young girl looks 
like she's enjoying the celebrations. 
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When in paradise ... stay in paradise! 
You will find the Davara Group the most enjoyable 
Hotels to stay at when visiting Papua New Guinea. 
We not only provide an endless summer in which 
you can enjoy yourself, but, as well, a choice of 
superb local and international cuisine and top class 
cabaret entertainment. Our airconditioned bed- • 
rooms ensure your good nights rest, so that 
refreshed, you may enjoy our catamaran cruises or 
perhaps some energetic water ski-ing or windsurf

ing. Maybe too, if you 
are a businessman 
you should consider 
our well appointed 
function rooms and facilities for that conference or 
special presentation. And during your stay you'll be 
pampered with traditional Melanesian friendliness 
and service. So stay in paradise - stay with us! 
The Islander Hotel 
PO Box 1981 
Boroko 
Phone: 255955 
Telex: NE22288 'Davara' 

Davara Hotel 
PO Box 799 
Port Moresby 
Phone: 21 2100 
Telex: NE23236 'Davara' 

Davara Motel Kieta 
PO Box 241 
Kieta 
Phone: 95 61 75 
Telex: NE 95852' Davara' 



"COCA-COLA" AND "COKE" ARE REGISTERED TRADE MARKS OF THE COCA-COLA COMPANY. 
THE DYNAMIC RIBBON IS AlS ,t. REGISTERED TRADE MARK OF THE COCA-COLA COMPANY. 


