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Quality ,n Air Transport 

Welcome Aboard 

As Air Niugini enters its. second decade of service we 
have introduced to our fleet one of the world's most 
modern aircraft - the Airbus A300. 

While this has undoubted benefits to Air Niugini, the 
real benefactors of the new aircraft will be air travellers 
and the consignees of air cargo. While the A300 is bigger, 
wider and more efficient it also boasts more leg room, 
better in-flight services and fully containerised cargo 
facilities. 

For the first time Air Niugini is offering a business class 
servic::e and many of our passengers have judged it as good 
as other airlines' first class service./ • • 

We at Air Niugini have always scten the value of, and 
worked very hard at providing superior in-flight service. 

I'm sure you'll find our new business class, we call it 
Executive Club Class, truly first class. 

Masket langalio 
General Manager, Air Niugini. 
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At 1.29 pm on Wednesday 28 
flNovember 1984 the first of 
Air Niugini's wide bodied air
craft, an Airbus A300, touched 
down atJacksons Airport Port 
Moresby signalling the start to 
a new era in aviation in Papua 
New Guinea. 

A group of Air Ni ugini staff, 
politicians and cmzens 
watched as the aircraft, under 
the command of Air Niugini's 
chief pilot, Captain Ian Fischer 
began its final approach leg. 
As the wheels of the huge air
craft settled onto the concrete 
tarmac a muted cheerwent up 
from the bystanders and so Air 

Niugini entered the era of 
wide bodied air transport. 

Aboard the aircraft was the 
Chairman of the National Air
line Commission, Mr Bart 
Philemon who had officially 
received the aircraft from the 
Chairman of Trans Australia 
Airlines, Mr Neil Smith, in Syd
ney the night before. In 
accepting the aircraft on behalf 
of Air Niugini, Mr Philemon 
told the gathering that it was 
an important milestone for Air 
Ni ugini. He said he was pre
sent 11 years ago when the 
then Chief Minister, Mr 
Michael Somare, cut the red, 
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Above: the fuselage of the Airbus 
A310 comes together at the 
Airbus Industries factory at 
Toulouse m France 

y llow and bla k ribbons LO 

laun h Air iugini's first F27 
air raft. Mr Phil mon recalled 
with pride the achi vemems 
Air iugini has mad over the 
years, from pr pellor driv n 
aircraft thr ugh L the most 
mod ·rn jediner . 

Air iugini will u eh n w 
A300 air raft on its routes to 
Australia, ingapor and the 
Philippines. 

Captain Ian Fi her is en
thusiastic about the A300' 
new gen • hn logy 
and its I flying 

qualities. He says the A300 has 
an out tanding record for re
liability worldwide. 

"The flight systems of the 
aircraft ensure an unprece
cl need degree of safety. The 
aircraft has three internal nav
igation systems and two auto
matic pilots with full autoland 
capability. In the cockpitthere 
are two Collins full colour 

radar sets to ensure passenger 
comfort in all types of weather. 
In addition an automatic flight 
control system provides the 
crew with an exceptionally 
accurate display of flying alti
tude. These features combine 
to make it far less demanding 
on the pilot than the previous 
Boeing 707s and provide an 
unparalleled ability to ap-

Left: the Chairman of the National 
Airline Commission, Bart PhHemon, 
accepts a framed print of the 
A300 from TAA Chairman, Neil 
Smith at the official handover 
ceremony in Sydney. 

proach and land in very ad
verse weather," said Captain 
Fischer. 

The aircraft is powered by l · 
• two "state of the art" General 
Electric CFG engines which 
are among the most reliable in 
the world. Each engine has a 
power equal to that of three 
Boeing 707 engines. 

All of Air Niugini's A300 
flight crew have undertaken 
intensive training in prepara
tion for flying the new A300 
wide bodied aircraft. For in
stance, each Captain has on 



Right: Air Niugini's new A300 
takes off from Jacksons Airport, 
Port Moresby on its maiden flight 
to Singapore • 

average between 12,000 and 
15,000 flying hours to his credit 
and together the three flight 
crew members have on aver
age 25,000 hours. 

Air Niugini's passengers will 
benefit from the higher stan
dards of comfort offered by 
the A300. Passengers will be 
particularly pleased with the 
modern wide bodied interior 

• which is generously groomed, 
has easy access storage com
partments and space to walk 
around. The aircraft has 30 
executive club class and 203 

economy class seats. This 
helps to minimise the long 
queues in customs and immi
gration areas sometimes en
countered by passengers dis
embarking from larger capa
city aircraft. 

The A300 has excellent 
cargo capacity and incor
porates a fully automatic con
tainerised" loading system 

Foroeio: 

which ensures maximum pro
tection for cargo and the roll
on roll-off style of operation 
means peedy and efficient 
service for the customer. 

The A300 is the product of a 
technology exchange bet
':"een four of Europe's leading 
Aerospace Industries, two 
associate companies and other 
component supply cor-

Above: the wing section of the 
giant A300 is manoeuvred into 
position in Toulouse 

porations. The partnership 
which created Airbus Indus
trie involves aerospace com
panies in West Germany, Bel
gium, Holland, France, Spain 
and the United Kingdom. The 
Airbus consortium maintains 
66 separate production facil
ities in 21 European cities, 
drawing from the highest levels 
of each country's technical 
expertise. It is this expertise in 
the shape and form of Airbus 
Industrie's A300 that Air 
Niugini will use co carry it into 
the 1990s. 
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A BIRD OF PARADISE 
Air iugini' new A300 Air

ficraft fcalUres a bold new 
graphic repr sentation of a 
Raggiana Bird of Paradise. 
The rn.:w livery, paint d the 
entire I ·ngth of the aircraft 
fuselage, creates an impact 
\vhercver it goes on our inter
national route n 'twork. 

The Raggiana species is 
probably the most famous of 
the many Birds of Paradise 
found in Papua e\ Guinea 
and has becom widely recog
nised internarionally as the 
national symbol of th ' 
country. 

'n1crcfore it was only natural 
that the promotional livery of 
the new A300 should featur 
the Bird of Paradise. Pr -
liminary sketch s fr m Air 

iugini's graphics d pan
ment sh w d imaginative 
designs which turn d away 
from [Ip u·aditional ilhoueue 
logo in favour of the stylised 
representation covering most 
of the aircraft. 

Graphic Designer J hn Dev
ereux developed th design 
from a key n ept that Air 

iugini wanted its A300 to 
stand out fr mall others at its 
int rnati nal p ns and that it 
should ommunicate ome
thing of the enjoyment of Oy
ing with Air iugini. Th de
tailed painting f th aircraft 

was undertak n by Trans Aus
tralia Airlin s work rs at their 
maintenanc base in Mel
bourne. TM draftsman, Mel 
Evans and assistant Gary 
Standford wer responsible 
for cran lating the design into 
t chnical drawings from which 
full size masks were made. 
The new de ign is only used 
on the A300 while th tradit
ional Bird of Paradise silhou
ette will continue to be the 
official corporate logo. The 
pa,nung f rhe aircraft rook 
several weeks to complete. 

Painters work with a set of intricate templates 
to produce the unique livery on the A300 

fuselage 

A300 ata 
Glance 

The Airbus Industrie A300 is 
an aircraft designed for a 
specific purpose - to provide 
a more comfortable flight for 
passengers travelling on med
ium distance routes at an 
economically attractive fare. 

................... · .. o ......... 0 
□ 

How exactly the aircraft meets 
tl1is aim would be the subject 
of a lengthy technical article. 
Here, for the technically min
ded, are some of the details of 
the A300: 

Facts & Figures 
Length - 53.6m 
Wing Span - 44.8m 
Power Plant - 2 high 

by-pass General Electric 
CF6-50C2 jet engines 

Cruising Speed - 880km/h 
~ormal Cruising Altitude 

- 9500m 
Passenger Seating - 233 

(30 Business Class) 
(203 Economy Class) 

Technical Crew - 3 
Cabin Crew - 10 



DUNHILL 
SUPERIOR MILD 

Internationally acknowledged to be the fmest 
·Superior Mild cigarette in the world 

LONDON· PARIS· NEW YORK 

For those who appreciate the finer things 



When you need to arrive in style ... 

• A personalised service for VIPs, 
executives, overseas visitors and 
6usinessmcn 

• Programme of meelings and 
visits arranged 

• Hole/ and air lrave/ 6ookings made 

• Met on arrival and assisted 
lfirougfi formalities 6y arrangement 

• Trips to allier parts of tfie country 
arranged 

• Airconditioned cfiauf f eured cars 
availavle for city. and country trips 

FOR THIS SERVICE WE DO RECOMMEND AN ADVANCE BOOKING 

''We are proud to 6e tfie leaders in tfiis type of service and we are confident 
tfiat you will not '6e _disappointed . .. " 

[ ) Protocol d Ovasrus Service Hospitality 
POSH Cordons, Port Moresby, Papua New Guinea. 
......_ ___ _, P.O. Box 7500, Boroko. TCl:,51886 Telex:23301 POSH. 
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b n flown by many of th 
orld' major airlines. At their 

p ak Am ri an Airways, Pan 
Am and TWA operated more 
than 3 70 B707s. And while 
th r will no longer be a 707 
with Air iugini livery, other 
airlin have retained them in 
their fleets. 

Perhap the most famous 
707 in the kies today are VIP 
aircraft. The President of the 
U A has a selection of 707s at 
hi di posal and many other 
Pr id nt , Princes and even 
wealthy bu inessmen maintain 
privat 707 aircraft. Testament 

nough to their comfort and 
afi ty. 

In military application the 
707 ha al o enjoyed success, 

p cially in the role of 
airborne radar detection. 

veral Western powers have a 
fl t of AWAC 707s with their 
characteri tic radar pod atop 
th aircraft. 

So while Air Niguini • bids a 
sad farewell to the 707s that • 
served us so well, we still 
expect to see them at our 
international ports of call. 

The Boeing 707 is used world-wide as a VIP 
aircraft. top Her Majesty the Queen and 
Prince Phillip board an RMF VIP flight and 
bottom Australian Prime Minister Hawke and 
his wife Hazel on a State visit 



Few businesses compare, in 
terms of risk and expense, with 
those involved in the exploration 
of natural resources. Whether 
you're seeking minerals or oil 
and gas, logistics is a key factor. 
From the commencement of 
seismic to the final demob you 
need a company with proven 
reliability. 

Our subsidiary, Papua 
Agencies, has been involved in 
servicing exploration ventures 
for over twenty years. You may 
want a rig from Singapore or 
consumables from Australia, 
parts from the U.S. or a 

submersible from Scotland. 
A phone call is all it takes. 

Our business is to help 
you get on with serious 
business. 



Right: dancer weanng a splflt 
mask leads the group through tho 
flames; inset: masks are made 
from bark which 1s beaten and 
stretched over a bamboo frame, 
far right top: dancer prepares 
for the ceremony by chewing 
betel nut, middle: a peat and 
clay painted dancer puts the 
f1msh1ng touches to his mask; 
below: preparation of b1las is 
/Jme consuming and a matter of 
great pnde 



O f all the ceremonies and 
rituals still performed in 

villages throughout Papua 
New Guinea, perhaps the most 
mysterious is an important 
u·adition carried on by the 
Bainings people of New 
Britain. 

Despite the progressive
ness of New Britain, the Bain
ings have retained all the 
strength and magic of their 
culture. Dances and cere
monies are not for show. Peo
ple dance for their lives - to 
celebrate a birth or marriage; 
to ensure the strength of their 
young men or to secure the 
fertility of their crops. 

The Bainings are thought to 
be the original inhabitants of 
East New Britain's Gazell<? 
Peninsula but hundreds of 
years ago they were pushed 
back into the mountains by 
Tolai raiding parties which 
came in boats from the Duke 
of York Islands and New 
Ireland. 

Fire dances are performed 
only at night and only on spe
cial occasions. The dance is in 
honour of the spirits. It takes 
place in a clearing with the 
crackle of the blaze and the 
wailing of a bamboo orches
tra permeating the eerie dark
ness of the night. Most per
formances start after sunset 
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Right: syrup made from bush 
honey is sprayed over the body 
g,vmg a shine to the black dye; 
inset: arms and legs are painted 
with white clay and the penis is 
covered with a saucer shaped 
disc; far right: the intricate 
dressing procedure takes up to 
four hours; below: the crowning 
glory to the ceremonial bi/as is the 
tall red, black and white mask 



and continue until dawn with 
only a few short breaks for 
refreshments. 

The orchestra assembles 
three or four hours before
hand. Music is made by hitting 
the closed end of a bamboo 
length with wood or bamboo. 
The rythmic beating is accom
panied by singing. Each song 
is composed and practised 
weeks before the night and is 
associated with the occasion 
or everyday events in the 
village. 

During the musical intro
duction a line of women dance 
into the area, carrying sugar
cane lengths with betel nuts as 
refreshments for the band. The 
dancers spend many hours 
dressing for the ritual. The 
dressing ceremony is conduc
ted in secrecy away from the 
village in houses specially built 
for the purpose. 

The dancers are naked 
except for a mask and penis 
covering. There are three basic 
mask designs: the 'lingen', the 
'kavat' and the 'vung vung'. 
111e style and decoration varies, 
giving each an individual 
quality. The Bainings believe 
that the masks are spirits called 
from the bush by the singing 
and music. The 'kavat' usually 
takes the form of an animal or 
bird, perhaps a cassowary, pig, 
bush rat or crocodile. 

The masks are made from 
the bark of a special tree which 
is stripped, beaten and stret
ched over a bamboo frame 
and decorated with black and 
red dye extracts from trees. 

Children learn to draw the 
masks at a young age. Besides 
animals, their designs show 
ideas from nature, dreams 
and even patterns from every
day objects - the tread of car 
tyres or the front of a radio. 

Dancers' bodies are pain
ted shiny black with a glutinous 
peaty substance gathered in 
the bush. Arms and legs are 
painted with white clay. A 
watery syrup from bush honey 
is sprayed by blow pipe over 
the body giving the shine the 
the black dye. 

The penis covering is a 
saucer-shaped disc of bam
boo and tapa. The tapa is 
pinned to the skin, usually 
with a sharpened cassowary 

bone, a sliver of bamboo or 
even a safety pin. At the back, a 
portion of the material is left 
hanging like a tail. A grass 
thatch co_vers the calves of the 
dancers' legs but leaves the 
feet unprotected. 

111e performance begins 
with the emergence of the 
'kavat' and 'lingen' from the 
shadows. They move ghost-like 

in the flickering firelight. One 
by one, the dancers pass 
through the fire to present 
themselves to the band. The 
beat intensifies as more fig
ures join the first, and rhen 
changes to a slow pulsating 
1ythm as they reach the other 
side of the fire. 

Next a masked dancer ap
pears carrying a python. The 
snake is later eaten. 

The last dancers to appear 
are a few 'vung vung' who 
enter slowly due to their large 
elaborate masks. They wear 
rectangular frames made from 
bamboo covered with fine 
patterns of pandanus leaves 
and painted in human blood, 
drawn by rasping the tongue 
with a sharp serrated leaf. 
They circle the dancing area, 
not walking over the fire and 
blow a low droning sound 
through a bamboo tube. 

They join the long line of 
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dancers chat has been form d. 
Once the final 'vung vung' 
enc r , the line breaks and 
figur s disp rse in all 
direction . 

The bambo c mpo inten
sifies as the clearing quickly 
fill with young boys and men 
who join in the dancing. The 
rythm is now quicker, the 
drumming loud r and the 
singing more energetic. The 
music can be heard miles 
away. ome of the musicians 
urge the 'kava' to run into the 
fire kicking the wood and 
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Left: dancers team together to 
help make-up the hard to get at 
areas: inset; fully dressed 
dancers pose for the camera 
before the ceremony; below: 
dancers pause in the bushes as 
the band signals the start of the 
ceremony 

sending out cascades of 
spa~ks. At the same time the 
'lingen' often kick the edge of 
the fire to annoy and frighten 
the spectators. 

As the dancing continues 
some of the dancers return co 
the nearby bush, re-entering 
the clearing minutes later with 
renewed energy. 

Just before dawn the excite
ment reaches a crescendo 
because everyone knows that 
time is running short. The 
music becomes more intense 
and the spectators join the 
dancers. Then, at a signal, the 
masked dancers drift off into 
the darkness. The music stops 
and all is quiet. 

Much mystery surrounds 
the fire dance. It must finish 
before sunrise so that women 
and children do not see the 
masked creatures. It is believed 
that if a young pregnant 
woman sees the 'kavat' mask 
in daylight, her newborn child 
will resemble it. 







Photography Tom Cooke 

What happens when a top Australian fashion model meets a 
village chief in a remote area of Papua New Guinea. The 
chance meeting occured at a village near the famous 
wilderness resort, Karrawarri Lodge in the East Sepik Province. 
The model and her travel agent girl friend where on a tour of 
the remote areas of Papua New Guinea. The model and the 
village chief found common ground in their individual skills 
at make-up. 

Without hesitation the girl offered her face to the chief and 
he responded by applying 'cosmetics' Papua New Guinea style. 
The traditional face paint is made by refining different clays, 
plants and charcoal. 

The result was spectacular but decidedly different to the 
make-up used by models in the fashion capitals of the world. 

When the model offered to reciprocate with her make-up 
the chief gave her a wide toothy gdn, packed up his make-up 
and waved goodbye. 
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It was, on the surface, a 
reasonably simple project -

the recovery of three Douglas 
Boston aircraft by the Royal 
Australian Air Force. The RAAF 
had been offered the remains. 
of a Boston by the Papua New 
Guinea Government in ap
preciation of the assistance 
and aid given by the RAAF to 
the people of PNG. 

One Boston, registration 
A2808, was now rusting in 
peace at Vivigani on Good
enough Island. For restora
tion it had to be recovered 
and transported by Royal Aus
tralian Navy vessel to the cur
rent base of 22 squadron at 
Richmond near Sydney, New 
South Wales. 

Chief of the Australian Air 
Staff, Air Marshal David Evans, 

gladly accepted the former 22 
squadron aircraft. It had spe
cial significance to the RAAF 
because a World War II Bos
ton pilot, Flight Lieutenant 
William Newton, was one of 
only two RAAF pilots awarded 
Australia's highest medal, the 
"Victoria Cross". 

Further negotiations by the 
RAAF with the Aviation Curator 
of the National Museum, Mr. 
Bruce Hoy, resulted in a deci
sion to recover two other air
craft for restoration - one des
tined for the RAAF Museum at 
Point Cook near Melbourne 
and the other to be returned 
to PNG's National Museum in 
Port Moresby. 

The recovery project called 
Venture One was mastermin
ded by the Chief of Air Staffs 
special projects officer, Wing 
Commander Jeff Stroud, who 
hand-picked members from 
the RAAF and Australian Army 
to form his team. 

But right from the start the 
-exercise was jinxed by a series 
of mishaps, largely involving 
several mechanical break
downs of the key element in 
the recovery programme, the 
RAAF's heavy lift helicopter, 
the Chinook. 

GLORIA 
a reluctant la<1:y 

By Ken LLewelyn 
By the end of the recovery 

phase there was speculation 
by the team members that 
maybe the old warbirds were 
more than a little reluctant to 
leave their jungle homes, and 
had no wish to be restored for 
the gaze of generations who 
had not seen the war they 
had. 

The delays started in Aus
tralia when the Chinook was 

ground check a pressure trans
ducer was found to be at fault. 
It was replaced and the flight 
continued. 

The third incident arose 
when a recce crew was out 
looking for a suitable Boston 
and landed at Musak to talk to 
the locals. While discussing 
possible locations No. 2 engine 

patched to pick up a 9 Squad
ron Iroquois and a new engine 
at RAAF Amberley. The engine 
change at Musak was com
pleted 48 hours after the Her
cules landed, and the Chinook 
was recovered to Madang. 

But gremlins still plagued 
the big helicopter. During the 
flight test the controls were no 
longer moving freely, unac
ceptable stick pressures were 
required in the pitch mode 
and, in addition, an accum
ulator used to dampen out 
pressure surges was not
functioning. 

Another two days frittered 
away and the ground party sat 
around the admittedly delight
ful surrounds of the Madang 
Resort Hotel with a feeling of 
utter frustration. 

Prior to the engine failure a ~----

more then 24 hours late leav- suddenly started billowing 
ing the RAAF base atAmberley blue smoke and was immed-
because of unacceptable air- iately shut down by the flight 
craft vibrations. crew. The aircraft had blown 

Then, in transit, over the an engine leaving not only the 
famous Owen Stanley Ranges Chinook out of action but the 
from Daru to Madang, a warn- party stranded 80 kilometres 
ing light alerted the Chinook from their base at Madang. 
crew oflow oil pressure in the With very few options open 
forward rotor transmission. Squadron Leader O'Keefe 

The crew and passengers managed to organise a Jet 
sweated for 20 minutes before Ranger from a private helicop-
the pilots located a small land- ter charter company. 
ing strip at Wabo and landed A 36 Squadron Hercules, 
the aircraft without further \under the captaincy of Flight 
incident. After a thorough I Lieutenant Ian Cobb, was dis-

/ \ 
I \ 
I ' I \ 

suitable aircraft had been . 
located at Amaimon, 50 km 
west of Madang, and the 
ground party were keen to gc:·t 
on with the job. This par
ticular aircraft had been traced 
by World War II aviation fan
atic, Mike Claringbould. Mike 
first learned of the wreck dur
ing a conversation with a for
mer District Commissioner ·ac 
Bogia. This set the young Aus
tralian on an elusive chase. He 
finally found the aircraft in 
August 1976 with the aid of 
two village guides. The air
craft belonging to the United 
States Army Air Force was in 
excellent condition and Mike 
vowed he would one day be 
involved in recovery. 

It was now more than 40 • 
years since the crash and eight 
years since the last positive 
sighting. Despite a thorough 
aerial search by the Chinook 
party the Boston had obviously 
been completely enveloped 
by jungle growth. It was left to 
the ground party, led by Wing 
Commander Tom Kelly, to 
pinpoint the spot. 

Mike Claringbould who had 
been included in the party 
was confident, particularly 
with the help ofvillage guides, 
of finding the plane. Others in 
the party included a warrant 



officer engineer, a male nurse 
and a radio operator. 

It was 1.00 pm on Tuesday 
September 18. As the Chinook 
departed the crew gave a bear
ing to Amaimon Village, and 
the ground party set off through 
three-metre high Kunai grass. 

After 10 minutes the five had 
barely covered 20 metres. The 
temperature was estimated to 
be around 40°C and the ll0 lb 
packs, including two rifles for 
protection against crocodiles, 
a chain saw and radio gear 
soon had the party lathered 
in sweat. 

Wing Commander Kelly, a 
former resident of PNG and 
very experienced with the 
conditions, recognised the 
dangers. He decided to send 
ahead Mike Claringbould and 
the radio operator on another 
bearing to try to locate the 
Gogol River, and what later 
proved to be accurate, a path 
to the village. It took them 
more than one hour to walk 
300 metres to the edge of the 
river. They retraced their steps 
and had difficulty finding the 
other three people. In all, 
more than three-and-a-half 
hours elapsed before the 
ground party entered Amai
mon village, estimated to be 
only two km from the drop off 
point. Hospitality at Amaimon 
was magnificent, and the vil
lagers offered the party their 
guest house. 

By dawn they were anxious 
to get under way with their 
village guides and just one 
hour later the delighted search 
party found Davidson's Bos
ton. It was in remarkably good 
condition although the 
wheels, guns, and many of the 
instruments were missing. But 
the thick j u·ngle canopy which 
had hindered the sighting had 



also helped preserve one of 
PNG's best wartime relics. The 
heart marking of the 38th 
Bombardment Squadron and 
the serial number 42-86786 
were visible. Even her name 
"GLORIA" could be identified. 

The five were ecstatic, and 
set about clearing the jungle 
with the assistance of villagers 
in preparation for the lift. A 
radio call was made to Madang 
at 11.00am and with the aid of 
a yellow flare the crew located 
the search party and two vil
lagers holding aloft the Aus
tralian flag. 

Venture One was back on 
line; or was it? The gremlins 
that had plagued the helicop
ter now started to eat away at 
the other elements of the 
ground operation. 

Other aircraft were located 
at Wabusarik and Saidor, al
though the Bostons at the lat
ter loca"tion were stripped for 
parts during the war. A rigging 
team from RAAF Richmond 
swung into action to recover 
an engine and wing at 
Wabusarik. 

The Wright cyclone double 
row engine and a wing were 

• loaded in the steel r<::covery 
net, and the first tangible re
coveries of Venture One were 
on their way to Madang. To 
the amazement of the special
ist rigging team the engine 
broke the steel net and tumb
led slowly down into the wait- . 
ing arms of the jungle - its 
second crash in 40 years. 

By now the wing still in the 
net had become an uncon
trollable aerodynamic force 
and was in danger of lifting 
up, and over into the rotor 
blades. The Chinook load
master, Flight Sergeant Mick 
Attridge, had no choice but to 
jettison the rest of his cargo. 

At Amaiman further lifting 
problems arose. And to make 
matters worse the ground 
team, working in almost intol
erable conditions, was about 
to receive another blow. 

Available figures showed an 
earlier model Boston, the A-
20C weighed 12,200 lbs emp
ty. The later G model, despite 
extensive armour plating and 
especially without the under
carriage and guns, was still 
expected to be well within the 
lifting capabilities of the 
Chinook. It was not to be. 

Three times the crew tried 
to lift the obstinate A-20G - on 
each occasion burning off fuel 
to lighten the load. On the last 
lift the Boston started to rise -
very slowly at first, then the 
momentum seemed to take 

over and the aircraft clawed to 
reach the tree tops. The ground 
party started cheering and felt 
a great sense of relief. 

Squadron Leader O'Keefe 
used maximum allowable· 
power while his co-pilots car
efully monitored the torque 

• and temperature gauges. But 
the Chinook, out of ground 
effect, started to slow and then 
gradually descend. Short of 
pulling into contingency 
power the pilots were left with 
no option but to lower the old 
bomber back to its resting 
place. 

GLORIA, like a diffident 
mistress, had thwaited another 
overture as by all indications 
the years had added substan
tial weight to her girth. 

There was now only one 
choice - remove her engines. 
Again the ground party went 
out with specially made tools 
and oxyacetylene equipment. 
But GLORIA's girdle was loc
ked solid. The RAAF engineers 
were mystified; all the set pro
cedures for removing radials 
did not apply to the Boston. 
Frustration created frayed 
neives and short tempers and 
it took one and half days to 
remove the twin row 
Cyclones. 

Finally, at midday on Oct-

ober 1, pilot Flight Lieutenant 
Geoff Brown lifted Davidson's 
Boston out of her adopted 
jungle home and proudly 
'flew' GLORIA up the Madang 
strip, past the control tower 
and fascinated passengers on 
an Air Niugini F28. He laid 
her gently by the side of the 
runway. 

The loading onto the Royal 
Australian Navy landing ship, 
HMAS Tarakan, provided a 
hazardous operation with four 
RAAF personnel struggling to 
guide the Boston onto the 
deck against the Chinook's 
massive downdraft. 

And the Gods of fate showed 
their final contempt by giving 
HMAS Tarakan one of her 
roughest voyages en-route to 
Brisbane. 

Final plans at the time of 
writing for the restoration of 
Davidson's Boston have yet to 
be made. However, the Chief 
of the Air Staff, Air Marshal 
Evans, has agreed to Venture 
II for the other aircraft 
recoveries. 

Hopefully, these will be 
smo'other exercises and the 
resulting restored aircraft will 
remind both the public in 
PNG and Australia of the gal
lant part played by the Bos
tons in World War II and the 
adventure involved in rescu -
ing them from the jungles. 

Gloria is gently lowered onto the 
RAN landing ship HMAS Tarakan 
for the voyage to Australia • 



THERE'S AN ART IN PUTTING 
EVERY FOOT RIGHT. 

Risk management is a complex art 
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factors: what risks are not worth taking, 
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The Bo ton A206, now smothered 
in 40 year of jungle growth and 

subject of the RMF recovery attempt, 
ha a well-documented exit from 
action in Worl9 War II. The combat 
report of .. Pilot, Second Lieutenant 
Charles David on, gives us an insight 
into the danger he and Gunner 
Sergeant John McKenna faced after 
the downing of their aircraft, and 
indeed the "la t days of GLORIA". 

The tory tarts on a combat 
mis ion to the then Hollandia (now 
Jayapura Irian Jaya) on April 16, 1944. 

Thirty-five Bostons from the 388th 
Bombardment Squadron rook part in 
the operation which was to become 
known as Black Sunday. Six were lost 
by enemy action and the rest were 
forced to era h-land because the 
crews were unable to thread their 
way back to bases through towering 
cumulo-nimbus clouds and torrential 
rain showers. 

Excerpts from Davidson's combat 
report tell the rory of Gloria's crash 
landing and how he and McKenna 
struggled for two weeks to find a 
route back to allied territory: 

April 16, 1944 - Retumingfrom a 
mi ion to Hollandia our A-20G ran 
into weather. Circling in an effort to 
find an opening in the overcast, I 
made a wide pas but was losing 
altitude. I ran out of gas and noticing 
a Kunai grass clearing, set the plane 
down witb full flaps. 

Immediately upon landing, I 
cbecked to see if the gunne,; SGT Jobn 
J McKenna, had been injured. He 
was okay, not a scratcb, and I 
e caped without injury. We crash
landed at 1715. 

I then blew up the radio sets. That 
night, it tarted to ra_in so we slept in 
the plane. We bad some candy and 
dry biscuits, the only food in the 
place. 

April 17 - Next morni11g we got 
up at 0530. The rain had stopped. \,\7e 
got out the parachutes and srnoke 

GLORIA 

bombs for signalling in case anyone 
came over. During the moring a P-47 
came over and we set off a smoke 
bomb. The P-4 7 circled the area and 
dropped messages, but they fell in the 
trees and we could not recover them. 
The P-47 circled until a formation of 
A-20s came by. The A-20s dropped 
notes, but they landed in the Kunai 
and we were unable to find them. 

At 1030, an A-20 dropped a note, 
'Food on the way; a radio, box of 
rations, life raft and first aid kit. We 
found the kit, one man raft and 
recovered the note, but not the radio. 

About 1400, 2 B-24s dropped food, 
blankets two rifles, rno quito nets, 
sock beat nets, coveralls and glol'es. 
The rifles broke when they bit the 
ground. At 1600, an L-5 came ouer 
and dropped a note, instructing us 
that there were manJ jap in the area 
and to leave the plane. We were 
in tructed to make our way towards 
LT Joseph H. Gibbons and hi gunner 
wbo were also down. A map showing 
ow· location, near Amaimon and 
Gi.bbons' location and our course to 
reach them, accompanied tbe note. 
We made a pack out of paracbutes, 
took wbat water we had, pistols, a 
sub-machine gun, some tomato juice 
the B-24 bad dropped, our maps and 
left the plane at 1630. We also had a 
compass and machete. 

We travelled due Soutb for about 
two miles. It was as Jar as we could 

go before darkness. At midnight, there 
was a downpour. It was impossible to 
keep warm and the water soon was 
over our heads at our camp site, so 
we ought higher ground. 

April 18 - Early the next morning, 
we went back in the woods and 
higher ground, without the machine 
gun and our .45 pistols which were 
lost in the swamp. We were resting on 
a log when we heard voices, po sibly a 
Japanese patro4 o we headed east. 
The rain ceased about 1000. The 
compass became wet and u eless and 
finally we made our way back to the 
edge of the clearing, where we crashed_ 
by 1800. It had been 48 hours since 
we had eaten any real food. 

We inflated our five-man raft and 
put a cover over it. We strung up the 
mosquito bars, knocked the seats out 
of the raft, and camped in the woods 
back of the ship. We f arced ourselves 
to eat some canned meat and biscuits 
which were dropped by the B-24, 17 
Apri4 and drank water purified with 
balizone tablets. We at up tbe entire 
night, unable to sleep. 

April, 19 - At 1300 two plane 
presumably Japanese recco sbip 
made a pass at the clearing where the 
plane was down, firing one short 
burst, about 25 rounds apiece. Tbe 
ship was not hit. 

At 1340, we laid out panels to 
indicate we were still in the area, and 
started working on the strip. A note, 
dropped that day, informed u tbat 
the Japanese in the area were not so 
numerous a fir. t believed. 

P-38s came over at 0900 and an L· 
5 at 1500, which dropped another 
message that the strip was not long 
enougb. We worked on the strip until 
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dark and ret11med to our life raji 
camp. We at up until 2300, then 
took cat nap- during tbe rest qf the 
nigbt. 

April 20 - Two enemy planes 
again strafed, wit/.J nil damage to the 
plane. \Ve worked 011 tbe strip from 
0700 1111/il dark. 111 tbe ciftemoon, an 
l·5 again came oce1~ dropped food, 
tool., blankets and two carbines 
whicb landed in good condition. 
Witb arri1•al of tbe carbines, one of us 
u-ould i/!Ork while tbe otber stood 
guard, al/emating d111ies. 

April 21 - The twojapanese 
planes again came ouer and p111 
some boles in tbe c ckpit of tbe plane. 
Again ,ce ll'Orked on tbe strip all day. 
An L·5 dropped c111 i11ce11dia1y bomb 
wbicb did 1101 go off H'le t,··ied to ./i'lld 
ii, bul could not. The bomb indicated 
it 111as safe to build c, ji're, so we set 
.fire to tbe K1111ai. Rain put ii out 
about -000. 

April 22 - P-40s dropped 12 belly 
tanks, ,etting tb grass afire b111 rain 
put it out. Food was dropped and our 
appetites bad i111pro1,ed, so we ate 
beartily. 

April 23 - \'(li/h a pre·arranged 
code, we laid panels tbat tbe strip was 
ready, u1et b11 t safe for a II L-4. 

A note was dropped again, telling 
11s to cut tree at tbe end for a jl.igbt 
gap and if weather was good, a L·4 
uo11/d come in and land An axe was 
cir ipped so we felled tbe trees. Tbat 
nigbt, cmotber downpour soaked tbe 
area and tbe strip was unseruiceable. 

April 24 - No planes came over 
and lbere was lillle we could do but 
wail for further instructions. 

April 25 - An L·5 came over earl:y 
in tbe morning and droJ,ped a one· 
man life raft. We already bad one in 
good condition and tbe otber we had 
blown up to catcb water. We were 
asked if we had a four·day suppl:y of 
ration , and if so, to start down tbe 
Cogol River. We signalled "no food''. 
At 1600, two boxes of J rations were 
dropped to u . We immediately 
started packing and made five trips to 
tbe river, carrying our rafts and 
supplies. We bad to cut througb about 
one mile of Kunai lo reach the river. 
At 1730, we started down the river 
and made about five miles by 1915, 
when we stopped and made camp on 
a rocky bank above tbe river. Again, 
it rained heavily. 

April 27 - We resumed our trip 
down the river at 0730. An L·5 came 
ouer with a message asking our needs. 
H'le signalled for afive·man raft. Tbat 
morning, we saw our first croco~ile, 
whicb was tremendous in size. 

II was about 20 feet from the rafts 
when we sighted it. We sbot at it and 
killed it with about !5 shots. We 
proceeded with caution and travelled 
slower thereafter. We stopped at 1800 
and pulled the rafts on a 10Joot 
embankment. Two A•20s circled and 
dropped notes which fell in the river 
and across on land on the opposite 
sbore. W'e did not attempt to recover 
them because of three crocodiles in 
tbe river below our c'amp. We found a 
yellow back cushion which bad been 
dropped. Writing on it informed us 
that the fiue·man raft was dropped 
downstream and was on a snag, and 
thal we could recover it. Again it 
rained. f think we covered about 20 
miles tbis day 

April 28 - About 0800, we started 
dou nstrearn again and tbree miles 
down, saw tbe five·man raft with a 
parachute caugbt on a tree. We cut 
down the parachute and injl.a.ted the 
raft on tbe beacb. 77:Jen taking our 
one•man. ra.fi along for security, in 
case the larger one leaked, we started 
travelling again. That day, we 
continued to see crocodiles and killed 
two more. We travelled until 1730, 
pulled the raft up on tbe bank and 
lept in it. We covered about 10 miles 

during tbe day. More rain and 
unable to keep dry. 

May 1 -About noon the L·5 
informed us that Madang was in 
Aussie hands and we were only about 
two miles from tbe bay. A boat from 
Madang was to pick us up at the 
river mouth. A box of food was 
dropped to us, the first in three days. 
We paddled for about 90 minutes 
and saw a local in a bush garden. We 
called to him but he ran into the 
busb. We found a deserted Japanese 
camp, probabl:y a headquarters, 
because of the numerous telephone 
lines leading to it. There were about 
30 or 40 decomposing bodies in the 
area. 

We reached tbe bay about 1400 
and half an hour later, were picked 
up by an Australian corvette. They Jed 
us and took us to Madang. Two L-5's 
brougbt us from Madang to Gusap, 
wbich we reached about 1700. 

At the time of writing, Davidson 
was believed to be alive and well, 
living in Florida. SGT McKenna was 
killed on October 11, 1944 in a B25 
during a non·combat flight from 
Hollandia to Nadzab, near Lae. 

It was somehow fitting that the 
Australian Navy which rescued her 
crew in 1944 would now in 1984 be 
intirpately involved in the recovery of 
their aircraft. 

A landing wheel from Gloria located 
some distance away in a nearby 
village where it was being used as a 
flowerpot 
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paradise, South Pacific 
Special Export Lager. 
Now available in bottles 
and cans wherever fine 
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Milestones 
• 

• 1n • 

¥1at1on 

Aviation is of such importance today to Papua New Guinea 
it is hard to comprehend the country without its 

network of air services. 
Today one bops on light aircraft or an Air Niugini 

jet in much the same manner as residents of other countries 
take a train or extended bus journey. 

Papua New Guinea's spectacular mountain ranges make 
flying the only practical means of transport. 

The history of flight in Papua 
New Guinea is punctuated with important milestones. 

Here a few of the highlights: 

1922 First flight 
Captain Andrew Lang of the 

Australian Flying Corps flies over Port 
Moresby in a Curtiss eaguU 

sea-plane. 

1926 First Australia/P G flight 
A RAAF team in a De Havilland 50A 

flies from Point Cook, Victoria to Port 
Moresby. Accompanying Group 

Captain Richard Williams are Flight 
Lieutenant I.E. McIntyre and Engineer 

Les Trist. 
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1928 
Cargo record 

As hundreds of gold prospectors 
swarm into the Bulolo Valley, there is 
an increasing demand for food and 

equipment. More cargo is uplifted in 
PNG during this year than in any 

other country in the world. 

1931 
Another cargo record 

Junkers G31s belonging to Guinea 
Airways fly 3000-ton dredges in 

sections to the goldfields. Cargoes 
also included cars, tractors, cows and 
provisions. More freight is lifted by air 

in six months than the total carried 
by the remainder of the world's 

airlines in a whole year. 

1934 
First airmail PNG/ Australia 

Charles Ulm and "Scotty" Allen carry 
the first mail from Melbourne to Lae 
in their Avro X "Faith in Australia". 

1938 
First regular airmail 

Using a fleet of DH86s, W.R. 
Caiventer & Co Ltd begins a weekly 
service canying passengers and mail 

between Sydney and Salamaua or 
Rabaul. 

1942 
Civil aviation ceases 

Blazing wreckage is left after Japanese 
fighters strafe the aerodromes at Lae, 
Bulolo and Salamaua. There is havoc 
among the airfleets of Guinea Airways 

and Mandated Airways. 

1945 
Qantas starts Sydney - Lae 

Service 
A service starts on a weekly basis but 

is increased to twice weekly by the 
end of the first month. Converted C47 

aircraft, the militaty version of the 
DC3, are used. 

1960 
Australian domestic airlines 

commence services 
Trans Australian Aitways assumes 

Qantas routes while Ansett Airlines of 
Australia purchases Mandated Airlines. 

Left from top: the Guinea Gold "Old 
Faithful" at Lae in 1927; arrival of the first 
Junkers G/31 at Wau in 1931; Kukukuku 
tribesman pears at Tommy O'Oea's DH504 at 
Menyamya in 1933; arrival of Carmania at 
Port Moresby on the inaugural flight of the 
Australia-New Guinea Air Mail Service 



1973 
Air Niugini established 

Internal services begin with a fleet of 
eight Fokker F27 Friendships and 12 
DC3s. The first service is PXlO0 with 

a F27 to Lae - Rabaul - Kieta. 
Operations also begin on the 

Australia - Papua New Guinea route 
under a pool arrangement with Ansett 

and TM 

1975 
Introduction of Boeing 727s 

and 707s 
Boeing 727 and 707 aircraft on wet

lease from Ansett, TM and Qantas are 
introduced. 

1976 
Air Niugini buys own 

Boeing 707 
Boeing 727 338C is purchased from 

Quantas. 

1977 
Exit DC3, enter F28 

Two Fokker F28 Fellowship jets are 
introduced while the Air iugini 

DC3s are withdrawn from service. 
The DC3s had flown around half a 

million hours or 100 million 
kilometres since the War. 

1979 
Air Niugini grows 

Another two F28s are acquired and 
two Boeing 707s are introduced to 

replace the earlier model. 

1981 
Dash 7s arrive 

De Havilland Dash 7s are introduced. 
111ey provide a cargo lifeline ro the 
giant Ok Tedi mine project when 
drought conditions prevent barges 
reaching the river port of Kiunga. 

1984 
Airbus introduced 

An Airbus Industries A300 is leased 
from TAA for three years. 

'Wings of Gold' 
For those interested in the pioneering days of 
PNG aviation we recommenq '.'Wings of Gold 
- How the Aeroplane Developed New Guinea" 
by James Sinclair. Republished in 1983 by 
Robert Brown & Associates (Aust) Pty Ltd, 
326pp. 

Right from top: "Faith in Australia" with the 
first official airmail from Australia to New 
Guinea; passengers embarking on a DHC-3 
Otter operated by Qantas in the late 50's; a 
Quantas owned DC3 attracts much interest at 
Goroka in the early 50's; TAA's OC68 after its 
inaugural flight from Australia 
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THE FIRST AUSTRALIAN COMPANY 
TO SELL LIFE INSURANCE BY THE LITRE. 

At Di met, we manufacture protective 
coatings. Because without our products, 
thousands of multi-million dollar projects 
would have died an early death. 

Tankers would have rusted. Bridges would 
have corroded, and all for the want of a few 
litres of the right kind of protection. 

That's why it is our proud boast that 
Engineers and Architects world wide can 
trust Qimet when they think of protective 
coatings. 

WE'VE BEEN SPECIALISTS FOR 
MORE THAN 40 YEARS. 

After all, we invented the basis of the 
modern coatings industry back in 1936, 
when the world's first inorganic zinc silicate 
coating was developed in Melbourne. 

Today it's franchised and exported all over 
the world. We didn't stop at zinc silicate. 

Our reputation as a high technology 
company continues to grow as we pioneer 
new developments in polyurethane, epoxy, 

elastomeric, vinyl and other protective 
coatings. 
Our reputation is very important to us 
because our products are formulated to do 
their job of protection - long term. 
And we take care that they do. They're 
backed by 40 years of experience, and the 
backing of assets in Australia exceeding 
190 million dollars. And not only in the area 
of protective coatings either. 
Dimet also designs, mar;iufactures and 
exports a large range of building construc
tion products, plastics and industrial 
adhesives. 
And if we say that a Dimet product is right 
for the job, we want you to know that you 
can take the statement seriously. 
If you would like to know about our 
products please contact:-
DIMET INTERNATIONAL, AnD/,jllcompany, 
P.O. Box 50, DOONSIDE, NSW, Australia. 

Telex No: AA25292 
Telephone: (02) 622 1000 

A section of the Bougainville Copper Limited's Panguna installation. 
Dime! high performance coating systems protect structural steelwork and plant. 

Application by Bougainville Protective Coverings Ply. Ltd. (PNG). 



Pa uaNewGuinea'sMa icMenofMusic 

Someone accused Tony 
Subam of aping the Reggae 

movement because he bursts 
onto the stage shaking a mag
nificent dreadlock hairdo. 
The flashing-eyed co-founder 
ofSANGUMA band whirled in 
mock anger and retorted, 
"Aw, come on, Brother, we've 
had the look for thousands of 
years." A newcomer to Port 
Moresby cynically described 
SANGUMA as a ripoff of San
tana. He made the mistake of 
saying it within earshot of 
Sebastian Miyoni, composer, 
arranger and also co-founder. 

Sebastian is less volatile than 
his partner so he replied, quite 
gently under the circumstan
ces, "Well now, that's quite a 
compliment. We think San
tana's great." He then pro
ceeded to give the musically 
illiterate gentleman a short 
lesson in free timing, seconds 
harmonies and traditional 
percussion. He won the argu
ment and a fan. 

SANGUMA, an eight-man 
band formed nearly eight years 
ago at the ationalAnsSchool 
in Port Moresby, has always 
excited the kind of interest 

that leads to controversy or 
adulation. These young grad
uates are from totally different 
provinces and villages through
out P G including Milne Bay, 
the Sepik, Gulf and Central 
provinces, the North Solomons 
and Madang. They all speak 
several languages and·dialects 
from among the more than 
700 that exist in this land of 
diversiry. Yet, a their know
ledge and love of music grew, 
they locked in on certain basic 
similarities in the music they 
heard - beat, musical inter
pretations of village life and 

legends, tribal chants and har
monies and structures used 
for celebration dances. Though 
Papua ew Guineans are 
proud of their di tinct village 
heritage, SANGUMA dis
covered that what may truly 
unite them is their music. 

The controversy may have 
arisen when SANGUMAdecid
ed to interpret that music in 
contemporary form. They had 
been around the music cene 
in Papua New Guinea long 
enough to realize that there 
wa a wide gulf developing 
between the grass roots rural 
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people and th young people 
in the citi s in choic s of 
musical entertainment. In an 
interview in the Times News
paper of PNG, ebastian ack
nowledged that he believes, 
"tradition, including tradit
ional music will only survive 
in pure form as histo,y". He is 
the son of a village chief and 
his life has been joyously sur
rounded with traditional 
value. Nevertheless, he realized 
quite early that Western influ-

ences would continue to make 
a strong impact on his society. 

So, why the controversy? 
The fact is that in combining 
the traditional and the con
temporaty, SANGUMA has 
created a new sound, a sound 
without a handy label. It has 
been described in various re
views from Australia, New 
Zealand and the United States 
as, "primal rock", and again as 
"a beat of the bush translated 

through complex chord struc
tures and harmonies to the 
most progressive jazz rock" A 
reviewer in THE DOMINION 
newspaper of Wellington, 
New Zealand probably sum
med it up best. "Defying quick 
categorization, the Sanguma 
sound sweeps any rigid rock, 
reggae or jazz label aside. A 
free form mix of all those, if it 
is anything, the Sanguma 

sound is the Sanguma sound." 
But is it Papua New Gui

nean? Drummer Raymond 
Hakena answers the question 
with a question. "What else 
can it be", he asks as he devel
ops a drum solo straight Out of 
the beat of hand-held kundu 
drums and four large tree
trunk garamuts. In one num
ber he accompanies himself 
on the drums while singing a 



trickily worded Manus song 
about the beautiful women, 
the black, the white, the red 
and the yellow. During con
certs, PNG audiences sing 
along with the band, com
pletely familiar with words 

and beat, though the sounds 
are produced by bass and lead 
electric guitar, synthesizer, 
piano, trumpet, saxophone 
and Hakena's modern drums. 
Interspersed or in solo is Sub
am's bamboo flute which he 
often alternates with its mod
ern version. Percussion in
dudes every form of traditional 
shaker, rattler or scratcher 
imaginable. Bamboo pipes 
and nose harps solo or coun
terpoint the trumpet and sax. 
Most of the PNG audience 
couldn't tel1 you the name of 
the particular instrument 
being played but SANGUMA 
can and does. They will even 
describe the ceremonies and 
celebrations in which each of 
the traditional instruments is 
used. The lineup of their songs 
includes those for gardening, 
initiations, sailing away from 
loved ones and conversations 
between pregnant mothers 
and ripening bananas. 

The fact that they have had 

rave reviews internationally 
testifies to the fact that they 
have been able to build that 
bridge between modern 
forms of music and traditional 
words, melody and beat. Their 
first major tour in 1981 took 
them to Australia where the 
exuberant reaction to their 
music was a little ovetwhelm
ing. They hadn't expected 
otl1er audiences to unders
tand or relate so quickly to this 
sound they were still develop-

ing. In the next two years, they 
watched their foUowing grow 
with tours of Germany and 
Japan and a show-stopping 
performance at the South 
Pacific Festival of the Arts held 
in Port Moresby in 1982. 
Because of their successes, 
they were asked to perform 
once again in Australia for the 
Warana Festival and Com
monwealth Games. 

• reveiwers became 



intrigued and began co com
ment on their style. Chris
topher Lee of the Australian 
Associated Press called their 
music, "cerebral, lyrical, haun
ting." Pat Hannign of the Bris
bane Sunday Sun commented, 
"It is primal, evoking smokey 
villages in lush, silent, mystic 
valleys, but in idiom it would 
silence the cynical audiences 
of Australia's self-indulgent 
jazz cellar." 

Visually, SANGUMA is 
equally exotic and pure PNG. 
Each member dresses in the 
traditional manner of his area. 
Leonard Taligacus, lead guit
arist from Yule Island, stands 
downstage right, his head en
circled with a brilliant, feath
ered headdress, his neck 
ladened with loops of beads 
and his lean legs and hips just 
barely covered with long tapa 
doth strips attached to a woven 
belt. His brightly painted face 
is twisted into a grimace and 
his eyes are closed as he per
forms a particularly com
plicated guitar solo. To his left 
stands Apa Saun, the equally 
talented bass guitarist from the 
epik Province. Apa sports 

short dreadlocks which stick 
out and up in all directions. 
He is wearing brightPNG-print, 
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pajama-type pants and coils of 
beads. Paul Yabo stands over 
the synthesizer with his trad
itional grass skirt swaying while 
Tom Komboi on crumpet, in 
colorful pants similar to Saun's, 
performs a horn duet with 
Subam. Buruka Tau, also from 
Central Province, takes over 
the number with his piano 
portion of the arrangement. 
He also is wearing traditional 
Tapa cloth pants and a wealth 
of beads. Hakena's forehead 
is almost hidden by an elab
orate Buka headdress which 
wobbles rhythmically as he 
beats out wild licks on the 
drums. Tony's dreadlocks and 
his long woven Sepik cape 
create an eerie to sexy effect 
depending on the number. In 
the midst of all this colour and 
sound, Sebastian steps up to 
the mike and the music halts. 
He is dressed in bright blue 
pants with tapa cloth trim. 
About his neck are woven 
lengths of cord filled with 
large, rare, beautifully pat
terned shells. Then he sings, 
all alone, of his loneliness for 
his Milne Bay island home and 
his love. It is a haunting chant 
which continues as each in
strument. traditional and 
modern, subtly re-enters and 

then builds the music co a hot 
frantic beat. Just as subtly the 
instruments fade to leave only 
Sebastian's plaintive call. 

Amer.ican audiences were 
created to this fascinating 
combination of the musical 
and visual when SANGUMA 
appeared in Honolulu and 
California last year. With only 
three weeks notice before 
their departure, they were able 
to lineup just six confirmed 
performances. When they re
turned to PNG after those few 
weeks, they had performed 24 
times. Those performances 
included Disneyland, a top 
reggae club in L.A, University 
of California campuses, the 
East/West Center in Honolulu 
and a night before 5,000 co 
6,000 people in an open-air 
concert in downcown Hon
olulu. Media interviewers, en
thusiastic DJs and several in
fluential fans were respons
ible fQr setting up those extra 
performances as well as two 
extra weeks in Guam and 
Saipan. 

Their momentum was 
building and inJuly they were 
able to make a three-week tour 
ofNew Zealand. That tour was 
successful enough to generate 
large crowds, excellent reviews 

and a request to return soon 
for an extended tour. They are 
now planning a full tour of the 
United States of from three to 
five months. They also are busy 
arranging and rehearsing sev- . 
era! new pieces which have 
been building in their minds 
throughout their travels. Sev
eral of the members write, all 
of them supply songs from 
their respective provinces and 
each of them puts in talent, 
time and temperament to build 
their unique repertoire. 

The controversy over defin
ing the music of SANGUMA 
may be resolved because of 
opportunities to share that 
music internationally. Perhaps, 
in a fewyears, the music world 
WILL use the term Sanguma co 
describe what is being heard. 
That will leave one con
troversy still to be resolved. 
The name. 

SANGUMA BAND defines 
"Sanguma" as "Magic Man". 
The use of the name is a 
marketing man's dream -
catchy, evocative and memor
able. For the band members it 
stresses their committment co 
retaining and developing a 
Papua New Guinea musical 
image. 



When in paradise ... stay in paradise! 
You will find the Davara Group the most enjoyable 
Hotels to stay at when visiting Papua New Guinea. 
We not only provide an endless summer in which ~ 
you can enjoy yourself, but, as well, a choice of 
superb local and international cuisine and top class 
cabaret entertainment. Our airconditioned bed
rooms ensure your good nights res!, so that 
refreshed, you may enjoy our catamaran cruises or 
perhaps some energetic water ski-ing or windsurf

ing. Maybe too, if you 
are a businessman 
you should consider 
our well appointed 
function rooms and facilities for that conference or 
special presentation. And during your stay you'll be 
pampered with traditional Melanesian friendliness 
and service. So stay in paradise - stay with us! 
The Islander Hotel Davara Hotel Davara Motel Kieta 
PO Box 1981 PO Box 799 PO Box 241 
Boroko Port Moresby Kieta 
Phone: 255955 Phone: 212100 Phone:956175 
Telex: NE22288"Davara' Telex: NE23236 'Davara' Telex: NE95852'Davara' 
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' ... located on the Karawari River, 
a tributary of the Sepik, the 
lodge is in the tradition of 
Treetops and other great 
wilderness hotels.' Allan 
Seiden, Travel Agent Magazine. 

'Something like a National 
Geographic expedition. No roads. 
Thick jungle. Locals paling du.gouts. 
Crocodiles. You wind up at the 
surprising Karawari Lodge. All 
kinds of comfort in the midst of 

' ... the silence and peacefulness 
is deafening to unaccustomed city 
ears.' Heather William, 
Sydney Sunday Telegraph. 
'Perhaps the view from the Lodge alone 
is worth the effort ... but the real 
attraction could be the people. They 
have lived as they have for untold 
generations ... storytel Ii ng, rituals and 
music:' Charles Sn"ber, Pol Magazine. 

a thousand miles of jungle.' rans 
Robin Kin head, Chicago Tribune. • • • 
'This was the primitive culture we had • 1ug1n1 
come to see - the culture so well 
delineated by (the late Dr) Margaret · ours . 
Mead and N~tional ~eograP,hic editors.'. • • 
Betty Peach, San Diego Tnbune. PO Box 371 Mt Hagen Papua New Guinea Tel:521438 Tlx:52012 
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