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Welcome aboard. 

Papua New Guinea has inspired many artists 
from abroad, none more acclaimed than the 
German expressionist Emil Nolde. Yet his visit 
to our shores before World War I is not widely 
known. We are pleased to bring you his story in 
this issue. 

We hope you also enjoy the other articles 
which focus on our country, its inhabitants and 
its traditions. 

Have a pleasant flight. 

t;?~ 
Masket langalio 
General Manager 
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Why Port Moresby Travelodge 
is the nations number one. 

Location is one reason. Overlooking the 
capital, it has sweeping views of the bustling 
harbour one side and beautiful Ela Beach the 
other. The city centre is a two minute stroll and 
the airport a twenty minute drive. 

Then there's the great food. From short
order snacks in the Maia Maia Coffee Shop to 
wining and dining in The Rapala Room. And 
there's always something happening at the 
Travelodge with new entertainers and shows 
presented regularly. 

Or maybe it's the luxuriously appointed 
rooms and suites. Or the full facility meeting 
and conference areas. All with the comfort and 
features you would expect in an international 
hotel. 

But perhaps the main reason is the 
renowned service ... friendly, efficient and 
personal. 

No matter the reason, Port Moresby 
Travelodge is Papua New Guinea's number 
one hotel ... and one of the Pacific's great hotels. 

The Port Moresby 

!'!~~J2f)ge 
Hunter Street, Port Moresby. 

Phone 212266. Telex NE22248. 
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Sand painting is helping 
the Enga people of the 
Papua New Guinea High

lands to preserve unique 
artistic traditions. It over
comes the impermanence 
from which much Enga art 
has suffered. 

"Originally decorations on 
wooden objects or bark were 
made from clay substances," 
said Akii Tumu, an artist who 
developed the .new tech
niques. "When water got on 
the colors they mixed and 
they also tended to fade." 

Mr. Tumu's ingenuity took 
the traditional colors - red, 
yellow, white, black and 
brown - and combined them 
with a painting method that 
produces enduring works of 
art. The medium, far removed 
from the oils and watercolors 
of European art, is sand in the 
form of pulverised rock. 

The "canvas'.' is wood. "Jn 
the coastal areas people 
made tapa cloth but in the 
highlands pigments went 
straight on to bark, similar to 
that done by Australian 
aborigines," said Mr. Tumu. 

He has been teaching sand 
painting at the Enga Cultural 
Centre, of which he is 
director, since it opened 10 
years ago in Wabag. Before 
that he was an art student at 
Goroka Technical College 
where as an undergraduate 
he took up the problem of 
rendering traditional art that 
would survive while still 

Man with dog and opossum, by 
Waki Waikali (left). 
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using cheap, r adily available 
mat rial . 

The Cultural entr com
pri an art gallery/ tudio 
and mu um which nestle 
among tr e and hrubs just 
below th town. Two mall 
thatched roof bridges ro a 
tr am which run through 

th ntr 's ground and 
provide acce s to the wood
en buildings. 

Th and painting , se 
th subdu d light of 
gallery interior, create 
strong impact on visitors as 
oon as they ent r. There are 

vivid land cap s and human 
figure which d pict Enga 
I g nds and tales. Many 
originate from stori s passed 
down through the genera
tion and include accounts or 
battl s fought by 
tribesmen. 

Waki Waikali, who later 
went to the National Theatre 
to work, was on or the 
centre' stud nt who be
cam an early ma ter of sand 
painting. We saw him in 
action on a visit to the centre. 
Th technique calls for 
pr liminary sketches which 
the artist draws on plywood, 

Wig man back from hunting 
opossum, by Wakl Walka/I (right). 
Student applying glue to sand 
painting (Inset). 



some pieces up to one-and
a-half metres long. 

Each small area to be 
colored is painted with wood 
glue and sprinkled with 
ground stone, the sand. The 
excess is tapped off and the 
process is continued until the 
whole surface is covered. 
Often a white sand outline is 
used to intensify the image. 
Finally the picture is fixed 
with a spray. From start to 
finish the painstaking work 
may take a month. 

Stone, ground for use 
the paintings, comes in 
natural hues that vary from 
black through dark, clerical 
grey to orange, yellow, red 
and pink and finally, near
perfect white. It is found 
around Wabag and in t)le 
stream bed which courses 
through the grounds. A heavy 
hammer is used to smash it 
down to a size small enough 
to be screened into sand. 

The director, Mr. Tumu, has 
as a fellow teacher, Watu 
Lopo, a graduate of the Port 
Moresby School of Art. Their 
students are drawn from 14 
and 15-year-olds who attend 
local schools and who show 
an interest and aptitude in 
art. Tuition is free, the 
provincial government pro
viding the funds to run the 
centre. When works are sold, 
the students keep 50 per cent 
of the proceeds, the other 

Untitled, by Watu Lopo (above). 
Untitled, by Pi/is (below). Watu 
Lopo (Inset). 
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Untitled, by Watu Lopo 
(above). Enga Cultural 
Centre (centre). 
Students sifting sand 
(below). 

half going towards the pur
chase of materials. 

Marketing is a problem in 
such a small town but the 
centre makes use of any 
opportunities that are pre
sented. At a Pacific Festival in 
Townsville, Australia, last 
year for example, of 45 
exhibits sent from the Enga 
centre all but five were sold. 

Plans are afoot for an 
artifact shop to be stocked 
with crafts from all over PNG 
and to have craft demon
strations. In the future, Enga 
wig men may demonstrate 
their skills in making the 
distinctive wig headdress of 
the region. 

Enga artists at the Cultural 
Centre have shown consi
derable ability in working 
copper but it has one great 
drawback - its cost. "Most of 
the students come from an 
environment where cash is 
not readily available," said 
Mr. Tumu. "And copper is 
very expensive. Those who 
become artists in sand paint
ing can go home and work on 
traditional forms with ma
terials that are right there." 

Nature's handiwork is also 
on display and visitors who 
take the time to walk through 
the gardens will have a 
chance to see the Enga 
Orchid among the other 
varieties that flourish there. 



Rain or shine, 
we load and unload 
and deliver on time. 

When you're expo 
ving your goods collected 

d delivered on time is almost 
re important than the freight 

~- • 
And that's just one of the 

vantages we at Pacific Forum 
ne can offer- prompt punctual 
k-up and delivery. Not only are our 
els fast and efficient but whereas 
companies cargo operations grind 
halt when it rains, ours don't, we 
ork through. 

Which means that rain or shine, 
load and unload and deliver your 

oods on time, as scheduled. 
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crypt is the traditional uni
versal male attire of the 
cultural groups in the high
lands west of the gorge while 
the traditional male covering 
to the east usually consists of 
a net apron at the front and a 
rear covering of cordyline 
(tanget) leaves. The tradi
tional custom of wearing hair 
wigs, every day or for cere
monial occasions, is also 

generally shared by the 
Papua New Guinea highland 
cultural groups east of the 
Gorge. • 

Some of the most isolated 
groups of people in Papua 
New Guinea live around the 
Strickland Gorge. 

The Sinale, some of whom 
introduced themselves to the 
"outside world" for the first 
time in 1977, live on a narrow 

forested plain wedged be
tween the towering cliffs of 
the Muller Range and the 
Strickland River. 

The Bogaia live in the 
Bulago Valley within the 
Muller Range; surrounded on 
three sides by steep walls 
and on the fourth by the 
Strickland Gorge. 

The sparse Hewa popu
lation occupies a large area 

of rugged, heavily forested 
country around the Lower 
Lagaip River and the head
waters of the Strickland on 
the southern slopes of the 
Central Range. 

Kwermin territory is bound
ed by the deep valley of the 
Murray (Wongup) River to the 
west, the Victor Emanuel 
Range to the north, the 
Blucher Range to the south 



and the Strickland Gorge to 
the east. 

The sight and sound of the 
Upper Strickland River as it 
crashes its way through the 
ruggedly beautiful limestone 
country to the lowlands, 
produces an almost indes
cribable feeling of awe, fear 
and magnetism. A feeling as 
much influenced by the 
stories which have become 

the legend of the Strickland 
Gorge as by its spectacular 
scenery. In his book 'Kiap', 
James Sinclair describes the 
Gorge as: 

"the terrible Strickland 
Gorge, that wonderful fright
ening channel through some 
of the wildest country on 
earth, the course of the 
Strickland River on its roaring 
descent to the vast plains of 

the Fly, country that will 
never be forgotten by those 
few that have been lucky 
enough to walk it." 

Neither Papua New Guin
ean nor European can view 
the Upper Strickland objec
tively, as each culture has its 
own stories about the river 
and· its beautiful-treacherous 
gorge. To the people living 
around the Gorge, the silt-

laden grey swirling water of 
the river is the home of 
masalai (demons); confirmed 
by the many drownings and 
disappearances of people 
over the years and the sounds 
of "drums" beating in the 
water during floods. Huge 
boulders are swept along the 
river-bed during floods and 
bump together to make dull 
resonating sounds similar to 

13 
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the beat of kundu drums. 
Th Ouna and Oksapmin 

p ople who live on opposite 
side of the gorge, u ually 
avoid going into it because it 
is unpl a antly hot. It i a 
place wh r malaria is often 
contracted and infections 
occur readily. Th steep 
sharp lim ston pur and 
Joos scr make walking 
difficult and often result in 
badly ut f t. The floor of the 
gorg for th first 40 kilo
metres of it length is almost 
tr less with th exception of 
a corridor immediately next 
to the riv r and a few isolat d 
clump h lter d by cliffs or 
around pring . The unpro
tect d floor of the gorge is 
stifling during th day if there 
i no cloud cover, as the sun 
beat down and the heat 
radial back off the grass
land and exposed limestone. 
Th re are f w drinking places 
and the sharp kunai grass 
mak s an ideal hiding place 
for snak s. 

Th Bogaia and Kwermin 
peopl ar w II aware of how 
quickly and high the Strick
land can rise during a flash 
flood in the steep-walled 
gorge which passes between 
their territories. Except a
round the Om-Lagaip junc
tion, no people live in the 
gorge itself. 

The legend of the Strick
land Gorge began for Euro
peans in 1937 after Jack 
Hides mounted a gold pros
pecting expedition to follow 
the Strickland to its source 
and enter the Highlands from 
behind the Kubea (Muller) 
Range. Hides thought that 
area to be the source of the 
alluvial gold which he dis
covered in the Strickland 
River during the Strickland
Purari Patrol of 1935. 

During the expedition, 
David Lyall who accompan
ied Hides, became very ill 
and weak through loss of 
blood from a duodenal ulcer 
and it was necessary to get 
him to Oaru for medical 
treatment as quickly as 
possible. The expedition was 
in the foothills of the Muller 
Range when the emergency 
arose which meant that the 

only hope was to carry Lyall 
down the sheer cliffs to the 
river, raft him through the 
gorge despite the incredible 
risks and then take him by 
canoe down the Strickland 
and Fly Rivers to Oaru. Hides 
described the events of this 
mercy dash very vividly in his 
book, "Beyond the Kubea": 

"l tied an empty Muntz 
metal kerosene container to 
Lyall's chest to keep him 

afloat if the raft smashed up. 
We said good-bye to Paki and 
pushed off together at 6.30 
am. The flood caught us up 
and carried us off on the 
maddest trip I have ever 
made. 

"We gathered pace with the 
flood, a frightening pace as 
we charged down between 
those steep rock walls that 
seemed to reach to the sky. I 
stood nervously over Lyall's 
body on the swaying raft, my 
eyes never off the swirling 
flood and the rock walls as 
they sped by. I watched each 
bend we approached, know
ing nothing of what lay 
beyond it and expecting 
anything, just hoping and 
hoping that we would remain 
on top of the rafts and they 
would not go to pieces. 

"Mile after mile I felt an 
inexpressible feeling of relief 
as each danger passed, only 
to be fearful again of the 
dangers still ahead. Once as 
our three-ton raft shot through 
a line of rapids with waves 
five and six feet high, I lay 
over Lyall and gripped the 
decking. We were engulfed 
several times and the raft 
rocked dangerously; but we 

A young Hewa warrior from the 
Strickland headwaters (right). And 
(clockwise from below) a Hewa 
house being built high for defence; 
a Bogaia man from the Bulago 
Valley: a Sinale man in his finery; a 
typical Sinale girl from the river's 
lowlands. 

~ 

came out of it all right. I was 
beginning to think that no
thing could stop us from 
winning through, when sud
denly we were drawn from 
the flood into a huge whirl
pool formed by a bay in the 
wall of the gorge. 

"As we went crashing into 
this wall of rock, I shouted to 
everyone to crouch down and 
hang on. The backwash at the 
horn of the bay could not 
stop the rush of our heavy 
craft and we crashed into the 
rock with a sickening sound 
of tearing timbers. The raft 
tilted over on its side and I 
thought the end had come, 
but the raft righted itself, and 
went careering around the 
rock wall at the edge of the 



whirlpool, with one log 
hanging loosely and more 
cross-pieces breaking and 
splintering. An extra swirl of 
current picked us up and 
carried us safely out into the 
main stream again. We came 
out of the gorge to see the 
rain-soaked hills again." 

Sixteen days after entering 
the Strickland Gorge for the 
dash to the coast, and after 
several other incidents Hides 
managed to get Lyall to a 
doctor in Daru. Unfortunately 
it was too late and Lyall died 

- . within 24 hours of his arrival. 
- The gold expedition to the 

Upper Strickland had also 
cost the lives of five carriers 
and had weakened Hides and 
shattered his health so much 
that he too was dead within 

nine months, four days be
fore his thirty-second birth
day. 

In 1954 a patrol led by 
Assistant District Officer Des
mond Clancy accompanied 
an Australian Petroleum Com
pany geological survey team, 
in search of oil, into the land 
between the Tari Basin and 
the Strickland River. This 
patrol was the first to pass 
down the entire length of the 
Strickland Gorge. Progress 
was often painfully slow, at 
times less than three kilo
metres a day. It was im
possible to follow the river 
and the patrol was forced to 
climb along the walls above 
it. The patrol members felt 
and cut their way along 
narrow ledges in the cliffs 

above the raging torrent and 
clambered over the slippery 
limestone through the rain
swept moss forest. 

rhe sight of the Strickland 
throwing up clouds of spray 
high into the air as it poured 
over waterfalls and boiled 
down through sheer-walled 
chasms was so awesome as 
to inspire Clancy to give such 
names as the "Gates of Hell" 
and the "Devils Race" to 
various parts of the river in 
the gorge. After the patrol had 
passed the Falls Gorge and 
entered the foothills of the 
Muller Range the turbulent 
current eased. It was decided 
to give the exhausted carriers 
a rest by building canoes in 
which to complete the jour
ney to the Fly. The crew of a 

Catalina flying-boat which 
had dropped supplies to the 
patrol reported that the river 
downstream appeared to 
flow calmly. Twenty canoes 
were built and each put in 
charge of an experienced 
canoe handler. Clancy was in 
the lead canoe and the men 
in charge of the other canoes 
were instructed to follow him 
closely. 

Tragedy struck after less 
than two kilometres on the 
river. A policeman took his 
canoe too wide around a 
bend and into a whirlpool. 
Within seconds the canoe 
was sucked under and the 
policeman and eight Huli 
carriers, of the 12 on boara, 
were drowned. Another tragic 
incident to add to the sinister 
reputation of the Strickland. 
The river claimed the lives of 
two more men before the 
patrol was completed. 

As recently as 1979 the 
Upper Strickland reconfirmed 
that it must be treated with 
respect. Eight men with 
extensive whitewater exper
ience decided to attempt to 
descend the gorge in two 
inflatable whitewater boats 
as a part of Operation Drake -
a series of projects and 
adventures around the world 
to celebrate the 400th an
niversary of Sir Francis 
Drake's voyage. 

The first incident occurred 
on the second day of the 
descent as the first major 
rapid was being challenged; 
one of the boats was stood 
on its end and its occupants 
tossed into the swirling 
water. Everyone managed to 
struggle to safety but two 
valuable movie cameras were 
lost. A few days later the 
expedition lost one of its 
boats as it was being floated, 
unmanned, on a line over a 
difficult section of rapid. It 
floated too far out and was 
swamped by a wave and 
swept away in an instant. The 
expedition was abandoned 
but fortunately no lives were 
lost. The Strickland had been 
lenient. 
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P apua New Guinea's 
annual Highland Show 
is one of the world's 

more colorful cultural events. 
Alternating between Mt Hagen 
and Goroka, it is a gathering 
place for mountain tribesmen 
and a breathtaking spectacle 
that lures curious visitors 
from afar. 

Although it is perhaps the 
best known annual show it is 
not the only one. Most of the 
country's 20 provinces have 
similar annual gatherings. 
They too provide entertain
ment on the grand scale. 

The most lavish Hollywood 
extravaganza would hardly 
equal those of the annual 
shows. Bright, beautifully co- ½ 

lored costumes, simple but 
infinitely varied rhythms of 
traditional dance groups all 
performing in the one arena, 
combine to produce stunning 
effects. 

As in the state fairs of the 
United States and the agri
cultural and pastoral shows of 
other countries, music and 
dancing are but one aspect. 
There is the serious side of 
competition between farmers 
who display their best pro
duce and livestock. 

The shows are an important 
forum and exchange for 
primary producers who want 
to improve their techniques 
and stock blood lines. Even 
the rodeos help farm hands 
maintain and improve their 
skills. 

Yes, there are rodeos in 
PNG, not too different from 

-- -- -- -- ---

those of the cattle raising 
areas of North America. 

But forget Stetsons, stirrups 
r. and stockyards at the annual 

festival in Mt Hagen or 
Goroka. This is the venue of 
the fascinating highlands danc
ing displays and competitions. 

Inaugurated in 1956, it was a 
sensation when outsiders saw 
for the first time things that 
explorers and patrol officers 
had been describing for years. 
Since then it has been photo
graphed and written about 
extensively in magazines and 
books. Ian Downs, a founder 
of the show, in 'The Stolen 
Land', described the scene 30 
years ago: 

"Suddenly the arena ex
ploded into life and the crowd 
around the fence went wild as 
the warriors came streaming 
in. The dancers began moving 
their bodies vertically up and 
down, half bending onl}' from 
the knees so that bodies were 
straight and their plumes rose 
and fell in slow unison until 
20 thousand men went mov
ing in time with the rhythm of 
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the kundu drums. There were 
men wearing wide black wigs 
of human hair, topped by 
three-foot long feathers of the 
black longtail and the even 
longer white fronds of the 
ribbontail birds of paradise. 
Each plume was really the 
whole skin of the bird from 

Papuan dancer at Port 
Moresby Show (above). 

Siasi Tumbuan dancers at 
Lae Show (Inset). 

which the feathers had not 
been plucked so that when 
the dancers moved the birds 
seemed to be alive and 
dancing on their heads." 

The Morobe Show, held in 
Lae for the past two decades 
draws performers from all 
over the province and from 
other provinces, including 
Sepik, Papua, Oro and New 
Britain. Siasi Tumbuans, cov
ered from head to foot in 
shredded sago-leaf skirts, 
topped by elaborate masks; 
high, brightly colored head
dresses (sabi) worn by 

Morobeans; giant cassowary 
masks of the Sepik and rarely 
seen outside the region; 
upwards of a thousand per
formers in more than 30 
groups, creating awe inspir
ing scenes. 

Port Moresby has the long
est running show in the 
country and a speedway track 
as well as a rodeo arena. But it 
too provides a regional flavor 
in its traditional dancing, 
using the same principle as 
Morobe and the Highlands. A 
separate cultural arena is set 
aside for groups to perform 
over the three days of the 
show. 

Groups come from all along 
the Papuan coast as far west 
as Daru, the Gulf and Bereina 
through Rigo and on to 
Samarai in the east. In recent 
years there have been also 
groups from the Highlands 

and islanders from Manus, 
New Britain and the Tobr
iands. 

Each year the shows have 
more than 250 thousand 
patrons and more than 20 
thousand participants. Cash 
incentives to cultural groups 
to attend help keep traditions 
alive. The Goroka Show in 
1984 for example paid out 30 
thousand kina in prizes, food 
and assistance. 

Tough judging techniques 
maintain the accuracy of the 
traditions which are the basis 
of the performances. In this 
way the judges ensure that this 
aspect of PNG culture will 
survive unaltered for the 
generations to come. 



THE FIRST AUSTRALIAN COMPANY 
TO SELL LIFE INSURANCE BY THE LITRE. 

At Dimet, we manufacture protective coat
ings. Because without our products thou
sands of multi-million dollar projects would 
have died an early death. 

Tankers would have rusted, bridges would 
have corroded, and all for the want of a few 
litres of the right kind of protection. 

That's why it is our proud boast that 
Engineers and Architects world wide can 
trust Dimet when they think of protective 
coatings. 

WE'VE BEEN SPECIALISTS FOR 
MORE THAN 40 YEARS. 
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modern coatings industry back in 1936, 
when the world's first inorganic zinc silicate 
coating was developed in Melbourne. 

Today it's franchised and exported to many 
countries in the world. We didn't stop at 
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NSW, Australia. 
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I n the early years of this 
century, European artists 
began to discover in 

carvings and artifacts from 
other parts of the world a 
kind of formal power and 
elemental quality they felt 
was lacking in their own art. 
Objects brought back by 
explorers from Africa and 
Oceania and displayed in 
museums as curiosities were 
used as subject matter or as 
direct inspiration for sculp
ture and painting by such 
well-known artists as Picasso, 
Matisse, Modigliani, Gaudier
Brzeshka and the German 
Expressionists. 

Reacting with abhorrence 
to the mechanical, imperson
al complexities of modern 
life, these European artists 
were among the first not only 
to regard primitive artifacts as 
"art" but to recognise that the 
ways of life of less tech
nologically and economi
cally developed parts of the 
world were not to be dis
missed as savage and inferior 
but acknowledged as more 
natural, fundamental, and 
therefore humane. 

The best known European 
painter of and seeker after 
this original or "primitive" 
way of life is Paul Gauguin 
who left France to live and 
work and spend the remain
der of his life in Polynesia. It 
is not widely known that 25 
years later another great 
figure of European painting, 
Emil Nolde, visited Mela
nesia. In 1913-14 he joined a 
German medico-demographic 
expedition in what was at 
that time German New Guinea, 
and spent six months ob
serving and recording the life 
of the people in sketches, 
watercolors and paintings as 
well as in a journal and in 
letters home. 

His impressions have been 
published in his autobio
graphy, and in collections of 
his letters to various friends 

Emil Nolde, a self portrait. 

·n New Guinea 
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at home. Most of the pictorial 
works are to be found in the 
Nolde Museum at Seebull in 
northern East Germany. 

With the expedition Nolde 
visited the Bismarck Archi
pelago, including the area 
about Rabaul in New Britain; 
the interior of the Gazelle 
Peninsula; Neu Mecklenburg 
(now New Ireland); Manus 
and other of the Admiralty 
Islands; and the northern part 
of Kaiserwilhelmsland (now 
the northeast segment of the 
mainland of Papua New 
Guinea). 

Although Nolde's journal 
describes many of the in
dividual scenes he portrayed, 
it is difficult today to assign a 
particular work to any one 
description. Overall, in hund
reds of vignettes of ordinary 
life as w~ll as portraits and 
landscapes, the artist de
picted not only external 
appearances but expressed 
something of his generalised 
awareness that the simpli
city, harmony, and impos
ingness of the primeval 
peoples and their way of life 
was about to disappear 
forever. This sadness and 
regret of Nolde's seem to 
infuse the faces and even the 
poses of many of the figures. 

In a letter to a former 
teacher and friend, Hans 
Fehr, Nolde wrote: 

"The natives are a splendid 
people as far as they have not 
been already spoiled by their 
contact with the white cul
ture. A few times we had the 
opportunity to meet abso
lutely original beings in their 
villages. That was beautiful. 
Magnificent figures with enor
mous hair, and ears and neck 
full of heavy ornaments. Their 
houses were built of bam
boos covered with palm 
leaves and the surfaces were 
painted. Their canoes were 
full of carvings like their 
weapons and every house
hold item was ornamented in 

the most beautiful way, 
painted and carved from 
heavy wood. 

"Everything is made so 
purposefully and with un
common artistic sense and 
love. For their religious cults 
they carve figurines; their 
legends, their songs, their 
chants, their dances, every
thing is so beautiful and 
complete in its manner. 

"Reddish-brown people, 
men and women, almost 
without clothing, only with 
their ornaments, walk on the 
white sand between fruiting 
palms or banana trees, or the 
yellow-red bushes around 
their dwellings, an unusual, 
strong harmony. Then I think 
of our German apartments 

Papua Young People (Courtesy Berlin National Gallery, 
GDR). 

full of the most banal con
glomeration of cheap flim
flam and bad manufactured 
goods, or of bodies distorted ~ • 
and deformed by clothing 
and footwear, in homage to 
the fashion magazines. 

"Are we, the so-called 
civilised people, really so 
much better than the people 
here? Here when there is a 
disagreement a few indivi
duals are killed, in Europe in 
a war, thousands. We must 
bring them culture, these 
savages, say in unison and 
self-assuredly the planters, 
officials, missionaries. And 
who after all are these 
culture-bearers? The police 
chief, former non-commiss
ioned officers, planters, for
mer sailors or petty officers, 
the missionary, former crafts
men-apprentices or church
school pupils, who know 
nothing of the world other 
than the smallest circle in 
which they turn around and 
around. 

"One is being dictated to 
by his moneybags, the other 
by the state and commercial 
interests, the third the Bis
hop of Munster. There are 
only a few people here who 
have eyes and sense for the 





WARIIDDGE 
' ... located on the Karawari River, 
a tributary of the Sepik, the 
lodge is in the tradition of 
Treetops and other great 
wilderness hotels.' Allan 
Seiden, Travel Agent Magazine. 

'Something like a National 
Geographic expedition. No roads. 
Thick jungle. Locals poling dugouts. 
Crocod i I es. You wind up at the 
surprising Karawari Lodge. All 
kinds of comfort in the midst of 
a thousand miles of jungle.' 
Robin Kinhead, Chicago Tribune. 
'Th is was the primitive culture we had 
come to see - the culture so well 
delineated by (the late Dr) Margaret 
Mead and National Geographic editors.' 
Betty Peach, San Diego Trtbune. 

' ... the silence and peacefulness 
is deafening to unaccustomed city 
ears.' Heather William, 
Sydney Sunday Telegraph. 
'Perhaps the view from the Lodge alone 
is worth the effort ... but the real 
attraction could be the people. They 
have I ived as they have for unto Id 
generations ... storytel Ii ng, ritua Is and 
music.' Charles Srtber, Pol Magazine. 
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worth of the native culture. I 
have during these months so 
many times thought of the 
Spaniards and their blind, 
insensitive destruction of the 
Central American culture. 
However, he who speaks the 
truth will be stoned." 

Nolde's first weeks in 
Melanesia were spent in 
Rabaul (then the capital city 
and administrative centre of 
German New Guinea). He 
found the local people to be 
disappointingly Europeanised 
and sketched local vegeta
tion and landscapes instead. 
Eventually he was able to 
visit a few more pictorially
interesting villages in the 
interior of New Britain, and 
with the expedition to Ga
zelle Peninsula villages. While 
the doctors gathered demo
graphic information and treat
ed the villagers for various 
ailments, Nolde quietly paint
ed and sketched. 

Following a bout of amoe
bic dysentery he was treated 
at the hospital at Herbert
shohe (now Kokopo) and 
recuperated in the pleasant 
climate of Tome (where, he 
noted, termites had eaten 
through 24 volumes of a 
dictionary belonging to a 
planter of his acquaintance), 
and later in Kavieng. With his 
German host there, a bus
inessman, Nolde visited neigh
boring islands, once prime
vally beautiful but now mono
tonous and boring with neat 
rows of thousands of palm 
trees. 

He noted that the lang
uages differed from island to 
island and village to village 
as did the skin colors from 
light brown to deep black. 
Ada, his wife, wrote that 
when painted for their fest
ivals the people were brighter 
and more colorful than the 
parrots. 

From Kavieng the Noldes 
went to Manus which was of 
particular interest to Nolde 

Emil Nolde drawings of a dancer (top) and a group of young_ 
men (bottom). . 

because it seemed more 
genuine and original, less 
spoiled by Western contact. 

"On this quite big and lush 
island, the local people for 
decades forbade whites to 
enter. As soon as a foreign 
ship appeared hundreds of 
these tall men stood immed
iately with their axes, bows, 
and spears, armed in order to 
protect their island. 

"Here as elsewhere if our 
ship came into the vicinity of 
an island we heard the strong 
drumming of one village to 
another, spreading the news 
so that in almost telegraphic 
speed the entire island be
came informed. These drums 
made out of a thick treetrunk 
hollowed and most often 
artfully decorated on the 
outside are beaten with a 
stick, short and long, soft and 
loud. The people can say 
whatever they want. They all 
know this language. 

"Household goods, houses 
and boats, just like the 
drums, are elevated to have a 
higher significance or exis
tence by being decorated 
with meaningful ornaments 
and unusual grotesque figur
ations, especially their jewel
ry and their weapons and 
shields are also created with 
a great deal of handwork. 

"These brown people are 
in a phase of their develop
ment at which we Germans 
were 2,000 years ago. The 
Romans at that time had only 
a patronising smile for the 
artifacts of our (German) 
forebears; today, however, we 
place these earliest rough 
artifacts, clasps, rings, em
blems, and ornaments higher 
than the contemporary Ro
man, supposedly-tasteful 
ones." 

Noting that few of the 
colonialists had any appre
ciation of the decorative or 
cultural worth of the original 
native arts and artifacts 
Nolde persuaded a locai 

27 



28 

official in Rabaul to co-sign a 
letter urging the government 
authorities in Berlin to do 
something about their pre
servation. They pointed out 
that the South Sea region was 
probably the last remaining 
source of original art, soon to 
be exhausted as travellers 
from other countries were 
radically stripping the coun
try of its cultural treasures. 

The Noldes were able to 
observe Manus life at close 
hand. Apparently Frau Nolde 
was the first white woman to 
be seen in the village where 
they stayed. 

Emil Nolde drawings of a PNG seascape (top) and a spear 
fisherman. 

"When my Ada went out
doors, she was welcomed by 
cheers and jubilation, and all 
surrounded this white-clad 
white lady like an apparition 
from Heaven. With their 
brown hands they patted and 
touched her dress, and strok
ed her long chestnut- brown 
braids in great awe, all the 
time speaking and gestur
ing." 

They witnessed a funerary 
feast. 

"The local people made it 
understood that they were 
planning to celebrate a feast 
and on the flat ground for 

approximately 20 metres they 
spread great green banana 
leaves and bowls of taras 
were placed on it. Quite large 
black ornate wooden bowls 
came, carried on the heads in 
a solemn way. These were 
filled with sago, fried corn, 
yams and tree fruits, and on 
top of each of these bowls lay 
a fried cuscus, with his thin 
tail rolled up into a high 
spiral. 

"It all was unusual and 
almost like a fairytale. The 
men sat down to both sides 
with crossed legs. They ate 
for awhile and then one of 
the men stood up; orating he 
went up and down the long 
decked table with measured 
steps, soon speaking in a 
high-pitched excited voice 
and then again with weaker 
and then again softer voice, 
and then again forcefully 
repeating single words three 
times in a row. It was very 
impressive. We understand 
nothing and yet we under
stood a great deal, eyes and 
ears seeing and hearing." 

Nolde reported that in 
Manus he experienced "a 
strong, primeval way of life in 

its purest original form", and 
foresaw its destruction with 
sorrow. 

"We live in the time when 
all original customs and 
people are perishing - all 
becoming Europeanised. In 
20 years it will be gone. In 
300 years scientists and 
scholars will toil and ponder 
to touch the riches that today 
we so frivolously and shame
lessly destroy. 

"The original people live in 
their nature, are one with it 
and a part of the entire All. 
With the disappearance of 
their ways goes a portion of 
the being of the planet Earth. 
I sometimes have the feeling 
that only they are truly men, 
and we are fabricated mario
nettes, artificial and full of 
conceit." 

On the return voyage, 
Nolde's ship docked briefly at 
an unnamed port on the 
northern coast. His journal 
ends. 

"It was the last and most 
beautiful of the entire coastal 
voyage. The people here were 
big, proud, original marvels 
of nature. And their large, 
extraordinary, grotesque spi
rit houses rose as high as the 
palms. After I had sketched a 
few men on my sheets of 
paper I was able to paint a 
very young woman. She came 
out of the darkness of the hut 
squinting in the bright light, 
and she was enchanting in 
her naturalness, in her shy 
modesty. The few minutes of 
twilight came while I was still 
at work. We said our good
byes. Departure followed. 

"We stood on deck. It was a 
farewell-taking of this light, 
dark, other-world. The lights 
of the dwellings slowly died 
away and then it was deep, 
quiet, heavy night. That was 
New Guinea. You wild, 
beautiful land." 



Protection 
need not be a burden 

In nature a creature's protection, while no doubt ideal 
for it's own environment, may seem rather strange to us. 

But then what's insurance to a Hermit Crab is of little 
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Our first "Goony Bird:' 

Over the years our "birds" have 
changed considerably, but never our 
efforts to retain our reputation as a great 
international airline. 

An airline second to none for 
reliability and friendliness. 

An airline to jet you in comfort 
from a computerized check-in to the world's 
·most primitive bush country. 

An airline that symbolises a proud 
young country. 

Our latest "Bird of Paradise:' 

• • • • a1rn1ug1n1 
International: Brisbane, Cairns, Jayapura, Honiara, Manila, Singapore, 
Syc.iney. Domestic: Port Moresby, Daru, Gorob, Alornu, Hoskins, Kavicng, 
Kicta, Kiunga, Kundiawa, Lac, Losuia, Madang, Manus Island, Mendi, 
Mount Hagen, Popondctta, Rabaul, Tari, Vanirno, \Vcwak. 



Papua New Guinea's birds are 
among the most spectacular 
and unusual in existence, 

many of them extraordinary 
creations of nature. But 0nly a 
privileged few people get to see 
these avian wonders in their 
original habitat. Others must rely 
on zoos and bird parks for the 
opportunity of seeing elusive wild 
birds at close hand. 

One of the finest wildlife en
closures now flourishes in Sing-

apore, the island republic that is 
one of PNG's South-east Asian 
neighbors. It is Jurong Bird Park, 
begun by the government in 1968 
as a major recreational and educa
tional attraction to cater for the two 
million local inhabitants and se
veral million annual visitors. 

Jurong was built on a 20.2 
hectare site of ordinary, red clay 
land on the slopes of Bukit 
Peropak or Lookout Hill near an 
industrial estate. Landscaping trans
formed the area into a lush oasis in 
contrast to the city environment. 

Papua New Guinea was among 
the first countries to donate birds, 
along with Australia, New Zealand, 
the United States and some Euro
pean countries. Today the park is 
home to some 3,200 birds of more 
than 320 species in dozens of 
aviaries, paddocks, ponds and 
lagoons. Walkways between the 
displays are bordered by flower 
gardens and shaded by tropical 
vegetation. 

PNG's fabulous palm cockatoo is 
one of the first birds visitors see 
after passing through the entrance
way and into an open tropical 
courtyard. The palm cockatoos, the 
largest cockatoo species, share the 
yard with other big parrots from all 
over the world and the magnificent 
macaws of South America. 
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Tramcars with taped commen
taries ferry bird lovers around the 
park continuously so visitors can 
alight and reboard at stops as they 
wish. The first stop is one of the 
park's most recent and extravagant 
exhibits, The World of Darkness. 

This well-designed nocturnal 
bird house is the first of its kind in 
Asia. By controlled lighting, night 
and day have been reversed so that 
once visitors' eyes have adjusted 
they can see nocturnal birds 
behaving as they normally do at 
night. 

Owls, frogmouths, night herons, 
stone curlews, wekas and a pair of 
very rare New Zealand kiwis live 
within the large, glass-fronted 
enclosures, each meticulously 
landscaped to suit the birds' 
ecological requirements. The pre
sence of the New Zealand national 
birds is a testimony to the park, for 
only institutions that meet rigorous 
conditions are fortunate enough to 
obtain them. Fewer than a dozen of 
this particular endangered species 
of kiwi are outside New Zealand. 

Beautiful birds of paradise share 
aviaries with goura pigeons and 
hornbills further along the tramcar 
route. Then come large, flightless 
PNG and Australian cassowaries 
roaming freely in the open, grassy 
paddocks. Nearby are aquatic 
enclosures for the ibises, spoon
bills, herons and other waders. 

Further up the slopes of Bukit 
Peropak stand the massive bird-of
prey aviaries housing hawks, kites, 
falcons and eagles. Two of these 
animals, which grace the skies of 
PNG, are star performers in the 
popular live bird show. 

They are a brahminy kite and a 
wedge-tailed eagle which swoop 
down the hill from their aviaries to 
demonstrate their hunting skills. 
They take meat from their trainer 
on a stage that was built in 1982. 
All the other performers are birds, 
free flying like the kite and eagle, 
trained to move on cue. Circus 
tricks are out and the birds do 

Flamingoes (top). PNG birds of prey are stars 
of the live bird show (centre). Palm cockatoos 
from PNG (bottom). 



variations of their natural behavior. 
Jurong has the world's largest 

walk-through aviary which covers 
2.1 hectares. It has an average 
height of 20 metres and a man
made waterfall of ~0 metres at one 
end, feeding a stream and lake. 
Water birds are in their element 
and the lushly wooded banks are 
feeding and breeding grounds for 
parrots, pigeons, kingfishers, myn
ahs, honeyeaters and thrushes. 

Some six to seven million 
people a year visit Jurong Bird 
Park, of which 70 per cent are 
tourists, according to the author
ities. The cost of running the park 
is more than two million Singapore 
dollars a year. The staff of about 
100 includes keepers, veterinarians, 
gardeners and administrators. 

The park is regarded as a 
paradise for photographers, an 
ideal classroom and a school for 
ornithology, ecology and evolution. 
But its most important function 
may be its breeding program. The 
program replenishes the park's 
own stocks and also increases the 
world's captive breeding popula
tions of endangered species. 

BIRDSof MA SE 
Birds of paradise inspired a 

legend when they first became 
known to the outside world four
and-a-half centuries ago, the le
gend that gave them their name. 

Magellan's ship Vittoria, the 
single survivor of his expedition 
around the world, brought two bird 
of paradise skins back to Spain. 
Prepared in the traditional way, 
they lacked wings and legs, for the 
men who killed them were in
terested only in the brilliant fea
thers of the body and tail. 

"It is not surprising then that the 
arrival of these specimens on 6 
September 1522 immediately gave 
rise to the story that these birds 
came from an earthly paradise, 

Green winged macaw from iouth America (left). 
Male Raggiana bird of paradise, symbol of Air 
Niugini (top). Tame birds enthral/ visitors 
(centre). Pea fowl (centre). 
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gliding on the wind with their long 
plumes," wrote Dutch ornithologist 
Abram Rutgers. 

"When another shipment arrived 
with birds without wings and legs 
there was much speculation and 
conjecture among the naturalists 
which lasted until research was 
carried out on a scientific basis in 
the Eighteenth Century. Mr. Wallace 
brought the first live specimens to 
London in 1862. During the voyage 
they were fed on boiled rice, 
bananas and cockroaches. In spite 
of very unsettled weather and poor 
accommodation, where they were 
in a continual draught, they sur
vived and were subsequently kept 
alive for a few years in the Zoo." 

Raggiana's bird of paradise, 
symbol of Air Niugini, is an animal 
whose passionate nature matches 
his lavish plumage. He breeds 
indiscriminately with the greater 
and lesser bird of paradise hens, 
giving rise to five sub-species of 
raggiana and very many hybrids. 

The hybridisation is due to the 
fact that the cock goes into a state 
of ecstasy when courting and 
evidently pays little attention to the 
hen that comes in answer to his 
mating call. The hen nests and 
rears the young by herself and 
since these resemble her at first 
and are not confronted right from 
the beginning with the sight of the 
cock, their 'loyalty' to their own 
species is less strong than among 
birds reared by both parents. The 
young stay with the hens in parties 
for a considerable time. 

"Like other members of the 
genus, this species lives in dense 
forest in the lowlands and at 
altitudes up to 5,000 feet. They visit 
fruit-laden trees and have even 
stayed in areas where they are 
hunted a lot. They are polygamous. 
The hens build a shallow, cup
shapped nest out of creeper stems 
and leaves and lay a single egg 
which is creamy-white with red
dish-brown vertical stripes, espec
ially at the rounded end." 

Air Niugini flies weekly to Singapore, and return, 
with connecting flights from Sydney and 
Brisbane. 



One of the world's leading 
business advisers has spent the last 

25 years in Papua New Guinea. 
Admittedly it may not 

sound an obvious choice, but 
twenty-five years 
ago, Coopers 
&Lybrand 
realised that 
this was a place .;:_ 
with remarkable·--~ 
potential for . .'. 
development. 

In fact, 
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-Rusting machine guns and landing 
:Craft are memories of war (above). 

Four American Gls on Manus 
<luring World War II (right) and their 

memorial at Hyane Bay, visited by 
members of the PNG Defence 

Force (below). 



The German mission at Lorengau 
- survived a battle between American 
- liberators and Japanese occupiers 

and the remnants of a US Navy 
floating dock (above). 
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War is history to this villager and her 
child (top) and to this diver 
approaching a butterfly cod 
(bottom). 

companions, attracted by the 
noise of the bubbles from our 
scuba gear. When they are 
used to diver$ they pay less 
attention. Because diving is 
in its infancy on Manus 
Island, they were with us on 
all our dives there. 

We dropped down to 20 
metres and the coral wall was 
covered with pipes, axles, 

tyres, truck parts, building 
material and beer bottles. 
The only thing of value 
however was a large stone 
demijohn. 

Next morning found us 
diving off the end of the 
airstrip at Momote, once a 
military airfield and now, 
serving the whole island. We 
knew some planes had 
crashed into the sea there 
during the war years. 

The drop-off starts some 
five metres from the shore 
and a diver peering down 
sees inky blue water that 

seems to continue forever. 
Because of the depth our 
search for a plane was 
fruitless. But we found some 
aluminium objects obviously 
from aircraft. 

Outboard powered canoes 
took us the next day through 
the passage dividing Manus 
from little Los Negros Island, 
the actual landing place for 
the US Cavalry on February 
29, 1944. The rusting hulls of 
200 discarded landing craft 
remain where they were 
abandoned, attended now by 
the occasional crocodile 
enjoying the sun. 

Three hours later the 
canoes arrived at the village 
of Mbunai, a community of a 
thousand people. A hundred 
helping hands unloaded our 
dive tanks and portable 
compressor, equipment seen 
there for the first time. 

Our accommodation was a 
comfortable house in the 
middle of the village and our 
departure next morning on 
our first dive caused all the 
children to be late for school. 
The whole village was pump-

ed up by the idea of people 
who could stay and breathe 
underwater. 

The dive boat was a canoe, 
10 metres long, made from 
hollowed-out softwood, with 
a platform two metres wide, 
stabilised with an outrigger 
and powered by a IS-horse
power outboard. 

With four divers and four 
villagers on board and all our 
gear, we sped across tranquil 
waters at 15 knots. We 
anchored inside the reef at 
the small Ndrova Island, 
swam over the reef and down 
in water shown at 306 metres 
on the chart. 

This practice, usually not 
recommended, was possible 
because there was little wave 
action and the water was 
smooth. Our hosts could 
follow our bubbles and pick 
us up at the finish of the 
dives. 

Day after day we shared the 
sea with marine animals -
grey reef sharks, big eye 
trevally, hurrying as if late for 
an appointment, barracuda 
hanging in the currents, coral 
trout with colored lines like 
tattoos, large sweet lip, Maori 
wrasse, turtles, silver tip 
whaler sharks, eagle rays, 
elusive hump headed parrot 
fish and the usual myriad 
colored reef fish. 

Evenings were spent often 
with the village children. One 
of our group was a sometime 
professional singer and gui
tarist and the singalongs 
were almost as memorable 
as the diving. 

Our hosts at Mbunai pro
vided us with a "numbawan" 
diving and cultural exper
ience. Also a look at a place 
which exploded into the 
Twentieth Century in the war 
years • but which, four de
cades later, has returned to 
the. calm of a previous era. 

Air Niugini operates regular 
schedules to Manus from Port 
Moresby and other centres. Contact 
Air Niugini for further information. 



The one sure way of transporting 
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DUNHILL 
SUPERIOR MILD· 

Internationally acknowledged to be the fmest 
Superior Mild cigarette in the world 

LONDON· PARIS· NEW YORK 

For those who appreciate the finer things 
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