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Welcome aboard!

During a visit to Iwa Island east of the
Trobriand Islands, Jean-Michael Cousteau and
Richard Murphy were shown how villagers
use spiderwebs as lures and nets, and they
have detailed this experience for us.

PNG’s National Museum preserves artefacts of
the nation’s history and seeks the return from
overseas museums of thousands of valuable
pieces taken since the days of the country’s
first contact with Europeans.

Enjoy these and other articles including how
traditional medicine still offers cures for
ailments that defy modern, Western medicine.
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The 9th South Pacific Games will be an
international showcase of the
achievements of the people of Papua
New Guinea.

The Games will be a unique
opportunity to show the world the pride
we share in Papua New Guinea.

Victorious athletes will be rewarded
with gold medals from the Ok Tedi mine,
crafted and presented as part of our
sponsorship of the Games.

Medals symbolizing Ok Tedi’s A MAJOR SPONSOR

commitment to education, training, health
and overall economic development.

Because we believe that, working
together, we can show the world what
Papua New Guinea can do.
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Left Oro Province
singsing pertormer,
a long way from hom
in the Star Mountains,
right One of the Great
Australian Bowing
Company s unusuat

> handmade musical
instruments.




seen in thc country

apua Ncw Guinea is a

country well known for

its diversity of people

~ and culture, reflected in

a nch heritage of music and
dance. Even so, a recent per-
formance in the remote Star

Mountains region of PNG's
Western Province was probably

one of the most unusual i
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Dancers dressed in metallic
jewellery made from industrial
scraps, covered in body make-up
and perched on metre-high
stilts, appeared wraithlike as
they emerged for their perform-
ance. One Star Mountains
mother, baby on hip, found it all

too much and fled for the safety |

of the necarby jungle to watch
the performance. In a country
where puri-puri, or sorcery, is
an everyday belief, her reaction
was not surprising.

Nothing sinister was going
on. It was just 2 unique meeting
of two ends of the cultural
spectrum and as the performance
started, curiosity overcame her
fear and she emerged to get a
better view of these extraordin-
ary entertainers. The subject of

her curiosity was the Great

Australian Bowing Company,
which was performing in the
PNG mining town of Tabubil as
part of the annual Hamamas
Wik, or Happy Week, festival.

The annual festival, organised
by Ok Tedi Mining, is a
celebration of music, culture
and sport. The Sydney-based
Bowing Company was a special
guest, performing alongside
bands and singsing groups from
around PNG. Led by Colin
Offord, the Bowing Company is
internationally recognised at the
forefront of a new wave of
Australian music, a blending of
Celtic and jazz traditions with
the influences of Aboriginal,
South-east Asian and South
Pacific elements.

The company, which per-
forms music and dance, enter-
tained the 5,000 people living in
Tabubil township and village
people from surrounding areas.
Their music is performed on a
unique range of handmade
instruments, including the Great
Island mouthbow, moonbells,
Australian flute and windpipes
and traditional natural instru-
ments, such as conch shells.

Part of the Bowing Company
performance is ‘musical stepping’
or dancing performed on stilts.
Local villagers found this in-
triguing and the more daring
among them tried out the stilts,

to the general mirth of all.
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Clutching the rafters of the roof
in the village market for initial
support, they found it more
difficult than it looks!

More familiar to Star
Mountains residents were the
singsing groups in their bilas
(finery) flown in for the festival
from other PNG provinces.

From the nearby Oksapmin
area on the Irian Jaya border
came a singsing group dressed in
traditional split cane, penis
gourds and very little else.

From Madang, the beach
resort on PNG’s north coast,
came the famous Madang
Bamboo Band whose performers
coax melodic tunes from giant
bamboo pipes, with the aid of
rubber thongs.

Oro Province contributed a
singsing group dressed in tapa
cloth finery, fabric made from
tree bark and painted with
natural dyes.

Hamamas Wik is organised
by Ok Tedi as part of its
extensive recreation program
for its workforce and their
families. The mine, located in
the isolated Star Mountains just
18 kilometres from the Irian
Jaya border, employs 2,000
people and in 1989 contributed
42 per cent of PNG's export
income from the sale of gold
and copper concentrate.

Despite its isolation, Tabubil
is home for Papua New Guineans
from all the country’s 19
provinces and a sprinkling of
other nationalities. Hamamas
Wik is a celebration of the
town’s multicultural character.

In a country where even
neighbors are isolated from each
other by the daunting geo-
graphical terrain, the annual
festival provides Star Mountains
residents a glimpse of the
cultural richness from other
parts of PNG and in this case, 2
taste of new wave Australian
culture.

The Bowing Company, such
a success at Hamamas Wik,
returned to PNG later for a
national tour as part of the
Australian  Department  of
Foreign Affairs’ cultural ex-
change program.
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Delivering frozen food in the Tropics
in good condition takes some doing.

It requires the very best, and the
very latest in refrigerated containers,
which is precisely the standard of
equipment we have at Pacific Forum
Line.

In fact, that same standard applies to

Pacific Forum Line Shipping Services
— Australia — American Samoa

— New Zealand — Tuvalu

— Fiji — Kiribati

— New Caledonia — Papua New Guinea
— Tonga — Solomon Islands

— Western Samoa — Cook Islands
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all our equipment facilities and service.

From heavy industrial equipment to
frozen food, we make sure your goods
are delivered in good condition, and on
time, everytime.

At Pacific Forum Line your business
comes first and gets there first, around
the Pacific.

/ Telephone: Auckland NZ (09) 307-9100

Fax: (09) 309-2683

//\ Telex: 60460
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One of the world’s leading

business advisers has spent the last
27 years in Papua New Guinea.

Twenty-seven years ago, Coopers &
Lybrand realised that this was a place with
remarkable potential for development.

In fact, we were the first inter-
national accounting firm to open an office
here in Papua New Guinea.

Naturally, this gave us a head start
into understanding how to make the most
of the opportunities and how to avoid the
problems.

And today, as the largest accounting
firm in Papua New Guinea, we can offer
unrivalled assistance to business.

We can help you with essential
services like tax and auditing.

We can also meet your needs in other
areas of your business, including finance
applications, management information,
manpower and management consulting.

Contact us at any one of our offices
throughout Papua New Guinea.

Or alternatively just complete the
coupon below and we’ll forward you a
comprehensive guide to doing business in
Papua New Guinea.

Coopers & Lybrand. Accountantsand
Management Consultants. Meeting your
business needs.

PORT MORESBY 211500. ARAWA 951355. BOROKO 2586844. GOROKA 721177. LAE 422644. MADANG 822800.
MOUNT HAGEN 521092. RABAUL 822322

To David Wills, Coopers & Lybrand, Mogoru Moto, Champion
Parade, P.O. Box 484, Port Moresby, Papua New Guinea.

Name

Company

Address

Phone

MN&C/CPL8485
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Local fishermen took us into

where the webs were

collected with wooden hoops.
V/1 . ! - .} F 5
\WWhen enough oOf these webS

wWerc obtained they werc taxken

twigs and leaves were then
brought out and the webs were
attached to each kite's long tail.
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in their canoes, fishermen sail
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which attack whart they think is

a meal. Their long, needle-like

0}

beaks then become cmmglgd in

thé webs and the fish aré hauled

next stop was Bougain-

nd 1in North Solomons

completely different strategy ot
spider-web fishing.-We-observed
webs beingy collected in 2
manner similarito that on Iwa,
but this time the webs were
carefully spread actoss a hoop so
as to make a dip néet. Fishermen
then waded into shallow tidal
\THUH M]M)()IS
of fish into a corner where they
were scooped up./ These fish
were used for food and bait.

In 40 years of exploring the
sea, we found these fishéemen to
be amefig the most unusualiand
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resourcerul wg have met.




Ordinary oils have run their race.

Ordinary Oi

No matter how much
deeper we dig into nature’s
resources, man wil never
come up with a mineral oil that
can compete with Mobil 1
synthetic oll.

Mobil 1 is a totally man-
made oil which completely
out-strips ordinary oils.

In terms of wear protection

and enduring performance
there is no contest.

No other oil can support a

40000kms, or one year oll

drain performance claim. It is
the one freely available
synthetic oil-that is completely
free of natural occurring
Impurities.

It offers superior high and
low temperature performance,
outstanding cleanliness,
resistance to oxidation, ana
easier cold starting. Mobil 1 is
tailor made to meet the
specific demands of today’s
turbo and high performance
engines. It is approved by all

The World's Finest Engine Oil. From Your Mobil Team.

leading car manufacturers in
the US., Europe and Japan.
Look for the 1 litre and 4
litre packs at your Mobil outlets
throughout Papua New Guinea.

Turbo/Race Proven

DMBS&B VMOP2913 MELB



Brewers dont have to be good talkers.
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met Ratoos at an end of year

show at Eora Aboriginal Art

School in Sydney. He was a

student and his paintings stood
out because of their curious
combination of Papua New Guinean
design and Aboriginal dot patterns
associated usually with the Papunya
region in Australia’s Northern
Territory. Ratoos is from Irian Jaya
but lived in PNG for many years. His
paintings frequently describe stories of
traditional legends from the Orokro
language, stories his family told him.
Ratoos now lives in a small house on
the very busy Parramatta Road in
Sydney, painting and frequently
travelling overseas to exhibit his work
and most recently to lecture at
Cambridge University in England
where he taught on religious systems
and spiritual beliefs.

When he was 20, Ratoos travelled
to Europe, coming to Australia in
1979 and gaining citizenship two years
later. He sells most of his work in
Europe. “The money is much better
overseas than in Australia,” he said.
“Indigenous art is very big on the
European market and they seem to
like the cross cultural element of my
style.” '

Ratoos talks about the problem of
the indigenous cultures in the South
Pacific region appropriating European
artistic styles. "I used to paint a very
European kind of painting,” he said.
“Marilyn Monroe, things like that, but
I changed it. The Eora centre taught
me a lot; how to mix colors. 1 put a
lot of beautiful colors in my painting.
They're not dull, they're always bright
and human.”
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His work is an attempt at cultural
cross pollination. “Aboriginal people
have similar legends to the people in
PNG but they don’t talk much about
PNG. They should look to us and
other neighbors for inspiration.
Instead most artists travel to other
parts of the world, particularly
Europe. In PNG, we have more than
700 languages and very rich culture.
People should look towards their
neighbors, see how legends connect,

17



_f;{m?ww« thiqgs likc. that, and develop a more
y regional view.”

Ratoos’s work illustrates these
philosophies. A recent set of his
Christmas cards depicted current black
issues world-wide, one of the most
powerful was of the late South African
activist Steve Biko.

“In this generation every black race
has had problems which they have had
to face up to and this is my way of
helping,” he said.

He believes contemporary painting
about the experiences of indigenous
peoples is an important expression of
their continued evolution.
“Contemporary culture is very
important. We have to teach others. If
we don’t, all the Melanesian and
Polynesian art will die out. Culture
dies very easily. It dies every day,
every minute, and we have to do our
utmost to keep it alive, to be part of
its evolution for generations to come.”

His paintings of highly decorated
tribal men, made up of hundreds of
tiny yellow dots, link with his
traditional cultural themes and his
contemporary experiences. “The dots
started when I was doing




photography. I developed the idea of
phot()gmphic dots after I saw how
many beautiful dots made up the body
in a photographic image.” He uses, as
did Litchenstein, the idea of the dots
which today make up many of the
Images we see and incorporates them

with traditional subject matter.

Strange floating figures, so typical
of the use of space by Papua New
Guinean artists who don’t seem to feel
the need to anchor things to the
! ground. Interesting images of women
Sede, which bear references to traditional
e fertility symbols. Sand images of
people within which you can see
organs, hearts, spines, not dissimilar to
Aboriginal x-ray paintings which
) : depict an almost cross sectional view
Xk RTINS SRk ’ of many of the animals they hunted
' ; .o and killed. This x-ray vision is very
prevalent in much contemporary
Papua New Guinean art and is
particularly interesting in paintings by
Ratoos who has concentrated his
learning at an Aboriginal art college.
His bright colors depict tribal
o0 warriors and stout, serious, middle
agcd men. His work interestingly
¢ marries the old and the new and cross
142 references with the visual element of
°° other Pacific cultures. He would like
: to see more Papua New Guinean art
05200 0 %ot o s being bought in Australia. “There are
08 82857 e a lot of good painters in PNG but
200, they end up doing different things
because they can’t earn the money
from their art in PNG. I'd like to see
the support coming from other areas
of the world to help these artists to
survive.” This is one of the reasons he
left PNG and why he continues to
exhibit overseas. He recently returned
from a successful exhibition in New
York where he hung 30 pieces mixing
them with traditional carving from
PNG.

His work 1s as much a celebration

of his culture as it is an attempt to
discuss the issues which face
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indigenous cultures. Through drawing
on various cultural influences he
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attempts, artistically, to bring about
greater understanding between diverse
groups of people.
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Coffee

100% Pure Arabica Coffee
From the Highlands
of Papua New Guinea
Goroka Coffee Producers Ltd

P.O. Box 555, Eugene St., Goroka,
Phone: 72 1245/72 2945, Fax: 72 2692
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The first
ank you see
Jin PNG

The Papua New Guinea Bank-  agencies right around the
ing Corporation is the only country, no matter where you go.
bank to provide banking

. . . So whatever your personal or
SErvices al dacispns Alrport N business banking needs, it pays
Port Moresby, for the benefit of 1, yea| with the friendly staff at
international travellers. the PNGBC.

And as you'd expect from PNG'S  \yiare the bank that really knows
'nambawan" bank, you!'ll find PNG best.

our many branches and

il

P.0O.Box 78, Port Moresby. Telephone 21 1999. Fax 229867 / 211954.
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Story by

Liz Thompson
Photography by
Liz Thompson
and PNG
National Museum

lose to the National
Parliament sits Papua
New Guinea’s Nation-
al Museum. Its in-
terior, low lit, houses some of
PNG’s oldest carvings. Shields,
canoe prows, beautifully shaped
paddles, malangan masks, fertility
figures, a collection from
throughout PNG, though it is 4
not, says Seroi Eoe, the museum R

director, the best in the world. / A
o

£33

Above Yuat River
mask.
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Below Maprik village carved figure.

Many of PNG's rarest pieces are
housed in international museums
and one of the National
Museum'’s current objectives is
to organise, wherever possible,
their return. The process is
starting to take place on a
worldwide scale. Increasingly
indigenous peoples are asking
for the things that were taken
from them years ago, a move-
ment supported and encouraged
by UNESCO.

Below Watam Island male figure.




Mr Eoe said the museum has
various objectives and three
major scientific disciplines —
the natural sciences of anthro-
pology and prehistory; modern
history which looks at things
like World War II relics and
European contact; and social
or human science, which is the
strongest. The muscum has
about 60,000 ethnographic
objects. The representation is
not particularly balanced with
70 to 80 per cent originating
from the East Sepik area. Since
1980, more than 700 pieces have
been registered in the villages,
but are not removed due to

Below Middle Sepik carved kundu
drum.

attachments or significance they
continue to have for their
owners. The museum however
knows where they are and tries
to prevent them from being
smuggled out by persuasive
dealers.

Mr Eoe estimates that up to
90 per cent of earlier carvings
were taken out of the country
or destroyed in the early days of
contact. The somewhat incom-
prehensible reason for the
burning and destruction of
carvings and spirit houses was,
he believes, a way of condemn-
ing the ceremonial and religious
practices of the people.

“Ceremonial houses were an
important institution, where
ceremonies were organised and
objects were stored,” he said.

Below Middle Sepik suspension
hook in form of male figure.

A
e
-

£ v

l.‘::‘;‘ o' g

pre e

i

“Once they were destroyed
everything just collapsed. As
long as there were indigenous or
traditional institutions available
it was difficult to convert the
people to a new religion. As
long as they were still holding
on to traditional, ritualistic
objects and artefacts, they
wouldn’t be fully committed or
converted to Christian thinking.

Below Male figure from Wapo
Creek, Gulf Province.

“That was the principal
reason for the destruction of
material culture. In some in-
stances religious converts were
responsible for the destruction.”
He believes though, that even
without material culture, tradi-
tional religious thought and
practices live on. It is the
museum’s responsibility to save,
and make accessible to the
Papua New Guinean public, that
which is left in the country and
to try and have returned as
much as possible.

The PNG Government has
passed legislation, the National
Cultural Property Preservation
Act, which stipulates that nothing
made before 1960 can leave the
country legally. With the grow-
ing commercial carving industry
that is developing in PNG, the
museum is responsible for
granting export permits, allow-
ing objects made since 1960 to

Below Yuat River female figure
holding a bird.
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be exported. It is difficult to
monitor and enforce the legisla-
tion with such a large commer-
cial market and many objects are
still being smuggled out.

One of the most immediate
problems the musuem confronts
is limited funds. When they
want to buy old pieces there is
frequently a shortage of money.
“There are many objects the
museum is really under obligation
to buy but the money isn't
there,” said Mr Eoe. "In fact we.
owe people in the villages lots of
money, somewhere in the vicinity
of K10,000. There are things
which we have already brought
to the museum but which are
only half-paid on the under-

Below Cult hook figure from
Karawari River.

standing that we’ll keep the
objects here on the owners'
behalf. The problem begins
when the owner dies and the son
or daughter arrives and asks for
the rest of the money.”

About 95 per cent of the
museum’s annual  K900,000
budget is taken up with recurring
costs, air conditioning, elec-
tricity, staff and there is very
little left for purchasing or
research. A sad fact, says Mr
Eoe, which inhibits the musuem
from carrying out the functions
for which it was set up.

While it is of great import-
ance for the museum to retain as
much of PNG’s material culture
as possible, the museum is also
starting to recognise other
important  functions.  The
museum is an educational insti-
tution. Education not only
about ‘primitive’ art but also
about new and emerging art
forms.

Below Middle Sepik suspension
hook in form of female figure.

Below Ancestral board
from Harevavo village, Gulf
Province.
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THE FIRSTAUSTRALIAN COMPANY TO SELL LIFE INSURANCE BY THE LITRE.

“‘Cantilever loading facilities at Nauru; All steelwork treated with Dimet High
Build Epoxy Coatings to 300 Micron Dry Film Thickness. Application with airless
spray equipment over abrasive blast cleaned surface preparation.”’

At Dimet, we manufacture protective coatings. Because Our reputation as a high technology company continues to

without our products thousands of multi-million dollar grow as we pioneer new developments in polyurethane,

projects would have died an early death. epoxy, elastomeric and other protective coatings.

Tankers would have rusted, bridges would have corroded, Our reputation is very important to us because our products

and all for the want of a few litres of the right kind of are formulated to do their job of protection - long term.

protection. And we take care that they do. And if we say that a Dimet

That’s why it is our proud boast that Engineers and product is right for the job, we want you to know that you

Architects worldwide can trust Dimet when they think of can take the statement seriously.

protective coatings.

WE'VE BEEN SPECIALISTS FOR MORE THAN 40 YEARS. pimet prodlucts are exported to Papua New Guinea and the
acific by:

After all, we invented the basis of the modern coatings
industry back in 1936, when the world’s first inorganic zinc REBMA PTY. LTD.
PO. Box 912, Parramatta,

silicate coating was developed in Melbourne. Bebma N.SW. 2150, Australia.
Today it’s franchised and exported to many countries in the e b a ™ T

world. We didn’t stop at zinc silicate. Fax: (02)4819416.

Samuelson Talbot 770
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ICI, a Company dedicated to i EiTﬂEEl“ 5

research and quality is quietly RIS ¥ \‘
getting on with the § ‘AOFLE
development of Papua New \

Guinea. |

Providing a wide range of products
and services to the mining, mineral
exploration, manufacturing and
processing, construction and
plantation industries plus human
and animal health care.

ICI DULUX PAPUA NEW GUINEA




imiseve Woikoi is a

traditional healer. In

his village, 23 kilo-

metres  west  of
Goroka in the Papua New
Guinea highlands, a patient has
come to him with back pain. He
collects the leaves of Laportea
desumana, known locally as
‘salat’, spreads his hands above
them and recites the appropriate
words.

Smoke is then blown onto
the sufferer before the leaves
are used to draw the evil to the
front of his body. With a
sweeping motion, Gimiseve
collects the spirits that caused
the pain and casts them away.

The parient looks relieved.
““Has the pain gone?” He smiles
as if to say: "Of course it has

Sorcery and magic may be
things from the Middle Ages in
Western society, but in PNG
belief in the power of medi-
cinemen is still very strong.
Often, serious illness is not
looked upon as the result of
chance infection. The questions
are asked: Why this person and
who has caused this illness?
Sorcery, or the intervention of a
malevolent spirit, is usually the
answer.

Many herbal mixtures and
plants are used in treatment
rituals, but it is the magical
rather than the pharmacological
value of them that scems
important. Dr Carol Jenkins, a
medical anthropologist ~with
nine years’ experience in regions

throughout PNG, said this

Story and photographs by Robert Simms

Above Highlands healer, Gimiseve
Woikoi, from Godonova village near
Goroka.
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| aspect of traditional medicine
| can work only if the patient
| believes in it. "It cannot be
denied that the use of incanta-
tions or sorcery has an effect
psychologically,”  she  said.
“Disease is often not perceived
to be caused by naturalistic
things, so the people don’t look
for naturalistic cures.”

She added that people seek
treatments that relate to what
they think is the cause of the
disease. “If there is a spirit cause,
you appease or roust the spirit,”
she said. Dr Jenkins believes
that the two types of medicine
do not compete with each other.
| "With one, you're treating the
| ‘poison’ or illwill, the anxiety,
| worry and fear associated with
illness; and with the other
you're treating the germs,” she
| said. "“The systems can, and do,
coexist.”

. Although the Government
' does not officially recognise
traditional healers, it does not
attempt to hinder their activity.
Many government ministers
believe that traditional medicine
is part of the nation’s cultural
heritage. By contrast, scientific
medicine is perceived to be
 foreign and Western.

In effect, traditional healers
| provide a psychiatric service to
| many patients. “Some PNG
' doctors have been known to
send patients to traditional
healers if the medical treatment
is not working effectively,
because of the patient’s mental
| attitude or fear,” said Dr
| Jenkins. “Clearly, the relief of
| fear is very important in curing
disease.”

The integration of scientific
medicine and traditional healing
is becoming more common.
Provided with a choice, the
people seck the more appropriate
service for their ailments. Tradi-
tional healers are often consulted
| first, but in the case of chronic
| illness, there is an increasing
tendency to use modern medi-
cine, when available.

“Papua New Guineans all
over the country readily accept
Western medicine because they
| are pragmatic,” said Dr Jenkins.
| “They recognise what Western
| medicine can do for them.”
| More often now, there is the

Above Godonova village where
Gimiseve the healer plies his craft.
below Patients who have successfully
sought the healer's power.

assumption that sickness curable
by Western medicine must have
natural causes, so discovering
‘who’ has caused the illness is
not necessary.

Medicinal plants and herbs
are used widely for skin disorders
and minor illness. For example,
the new leaves of cassia alata are
rubbed into the skin to cure
tinea, while zingiber officinale,
or wild ginger, is commonly
ingested to treat malaria fever,
toothache,  tropical  ulcers,
rheumatism and numerous other
ailments.

It is evident that many of
these plants help in some cases,
but the effect of those used in
conjunction with sorcery or
incantations is questionable.

At the Wau Ecological
Institute (WEI) in Morobe
Province, a medicinal plants
project is endeavoring to prove
the value of traditional cures.
Reagent chemical tests indicate
whether the plants contain
active substances such as alka-




loids and steroids. If results
appear promising samples are
sent to the University of PNG
or overseas for further testing.

Dr Jenkins believes that,
apart from some anti-fungal
treatments, few of the plants
used in traditional medicine
show much promise. “Most of
the herbs and plants used by the
healers are ineffective,” she said.
“There seems to be little point
in trying to develop treatments
using these plants when cheap
Western alternatives are already
available.”

The director of the WEI, Mr
Harry Sakulas, thinks there is a
case for further investigation of
local cures. He said that if it is
possible to identify plants with
therapeutic properties, their use
could be promoted in the
villages. “Although Western
drugs are available in the towns,
they are not always accessible in
remote villages,” he said. "If
plants that have proven effect
can be propagated in the

Top Leaves of the cassia alata,
used to alleviate skin complaints.
above Gimiseve treats a case of
severe back pain.

villages, the health situation can
be improved.”

To help identify medicinal
plants and their uses, local
healers have been showing the
researchers at Wau how to apply
the treatments.

“It is important to document
the plants used in traditional
medicine and how they are
prepared before the traditional
healers die and take the know-
ledge with them,” said Mr
Sakulas.

Obrtaining all the informa-
tion relating to the preparation
and use of the plants will be
difficult. “This knowledge gives
the healers power,” said Dr
Jenkins. “They will not give the
information away for fear of
losing that power.”

Before the introduction of
Western medicine, communities
had high mortality rates and low
life expectancy. Since World
War II, most of the country has
had access to Western medicine.
This has led to a dramatic drop
in mortality and morbidity. The
apparent lack of impact of
traditional medicine on serious
illness indicates that plants
currently in use have little more
than symptomatic  benefits,
according to a recent Govern-

ment rcport.

Dr Levi Sialis, the First
Assistant Secretary for Primary
Health Services in PNG, said it

is important to document the |
use of medicinal plants, but the |

government does not propose
to divert its scarce resources
into further research at this
time. He said it should be left to
the patients and their relatives
to judge the relative merits of
the two systems. I have been
approached by some traditional
healers who would like official
recognition,” he said. "But at
the moment, the government
does not plan anything along
that line.”

Because there is no recog-

nised body of knowledge of |

traditional healing, it would be

extremely difficult to agree |

upon the criteria by which
healers could be judged, he said.

The proliferation of Christian
sects, which now number more

than 50 in PNG, has had some |

impact on the belief that the
ancestral spirits have an effect
on the health of the living. Dr
Jenkins believes Christianity
does not necessarily run con-
trary to all the ideals and ethics
of the village. “Co-operation,
harmony and peace within the
village has always been part of
village life,” she said. “The
belief that illness can be caused
by the power of the ancestors,
however, is opposed by the
churches.”

Regardless of the govern-
ment or religious attitudes,
traditional medicine will be a
part of PNG life for a long time
yet.

“Nothing will stop the native
medicinal culture unless so
much of the forest is destroyed
that they can’t get the plants,”
said Dr Jenkins. “Even some
educated people, under psycho-
logical or emotional stress
during serious illness, still try
traditional healing and have
expressed the fear that the
illness was perhaps caused by
sorcery.”

She concluded: "It has been
only a generation since the
introduction of Western
medicine to much of PNG so to
suggest that traditional healing
would cease to be used so
quickly would be absurd.”
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Top Kwoma girl dressed for a ritual
dance honoring ancestors. above
Chambri Lakes area of the Sepik
River basin
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Right Male initiation ceremony at
Nogosop village. centre Young
Kwoma woman adorned for ritual
dance. bottom Tassels indicate
grisly trophies taken by Kwoma
elder in headhunting days.

=g=au taim long
| yumi igo long
haus tam-
» - | baran” (It is
time for us to go to the spirit
house) . My friend Nauwi's
whispered words were barely
audible. The village women and
children had departed, leaving
us to our secret errand.

Between the palms, the
towering haus tambaran was
faintly illuminated by small fires
scattered on its earthen floor.
Inside this sacred place, the
firelight revealed shadowy fig-
ures carved on massive posts. At
that moment the ancestral
spirits were as real to us as they
were to our Kwoma hosts.

A man-sized object was
placed before us and we watched
as its bark coverings were
removed to reveal the likeness.
A Kwoma tribal leader called
Walasaka had died last year. I
had known Walasaka a decade
ago. It was as if Walasaka was
standing there. The likeness was
incredible. Nauwi had recreated
his brother’s face in clay, over
Walasaka’s skull which now
stood on wooden shoulders.
Nauwi explained the beard and
braids of hair were the hair of
their long dead mother.

Two elders were given
Whalasaka’'s ceremonial bilums
(string bags). The gifts allow
Walasaka's spirit to rest easily
with his old friends. With the
ceremony over, Walasaka's statue
was again swathed in bark to be
hidden from the eyes of the
village people. As we filed
quietly back to the houses of
our Kwoma hosts, we knew we
had received an unusual honor.
“The highlight of the tour,” I
heard Michael, our Canadian
‘outsider’ say.

It was good to be back on
PNG's Sepik River, where I had
spent 11 years as a District




Upper left Young Kwoma woman
with distinctive headdress. left
Travelling by powered canoe. below
carved end of a garamut drum at
Bangwis village. bottom Kwoma
woman with stomach scarification
honoring ancestress Nokwi.

Officer. I had returned to talk
to old friends, in places off the
tourist routes, about bringing
outsiders to experience their
world. Nine of us, including my
12-year-old son Chris, travelled
north on Air Niugini, prepared
to experience whatever the
Sepik had to offer.

Before the ceremonies of
Walasaka's gifts, I had found a
beautiful statue of the ancestress
Nokwi in the soil under a house.
A Kwoma woman had pointed
to the engravings on Nokwi's
stomach, and lifted her blouse
to show her own stomach
scarification. What would a
hospital do with such massive
wounds?

Nauwi explained that Kwoma
girls are 'beautified’ at puberty:
“If a man is attracted to the
beauty scars, and he likes the
girl, he marries her.”

A revival of Kwoma tradi-
tional life stemmed from a

conflict between mission sup-
porters and traditionalists in the
1970s. A church was built beside
the haus tambaran and the
missionary rang his bell with
gusto whenever a Nokwi cere-
mony required silence. To pre-
serve the peace, I issued an
order restraining the bellringer.
Mission influence soon diminish-
ed and the church was relocated.
From the Kwoma we travelled
out of the Waskuk Lagoon into
the Sepik River in two 15-metre
motorised canoes. The Sepik’s
40-metre width of solid-looking
grey water seems to slide by
rather than flow. More than 95
kilometres downstream, we
turned our attention from a
brilliant red and blue streaked
sky to the silhouetted spires of
the haus tambaran at Yenchan.
Willing hands caught the lines
and carried our packs inside.
Yenchan’s haus tambaran is
different in design and art style
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Left Mother and child in passing
canoe. centre Biwat village elder
and child share a coconut. bottom
Chambri Lakes scene.

from that of the Kwoma.
Yenchan carving is finer and
more symmetrical than the
magnificent gauntness which
attracted Sir Henry Moore to
Kwoma sculpture. We climbed a
three-metre ladder into a giant
attic and suspended our mosquito
nets among the sacred masks,
flutes and drums stored in the
rafters. Downstairs, fires were
stoked in ornate clay hearths,
ready to cook our evening
meal.

Early morning our
canoe nosed its way up the
narrow channel towards Marap.
We arrived in time to see
Yenchan women packing up
after a traditional exchange of
fish for sago. The people of the
Sepik plains have no fishing
grounds, and the river people
have inadequate sago stands.
Trade provides the obvious
answer: but it is trade with a
difference. Men of the plains

next

and the river were traditional
enemies, but the plains and river
women traded every third day
for the food essential for the
mutual survival of the enemy
populations.

Given this division between
men and women, what did our
hosts think of female visitors?
We knew they were allowed in
haus tambarans where village
women could not go. My
introduction of Fay as a photo-
grapher was met with polite
disinterest; that Annette was a
nurse deserved a shrug; that
Wendy was a potter met with
approval (pottery is women’s
work) but when I explained
Faith, from Guam, was the pilot
of huge acroplanes, the pidgin
reply was pure male chauvinism
“Em? liklik hia? Emi 1 liklik
tumas long dispela!” (“"Her? The
small one? She is too small for
that!™)

From Tambunam we trekked
northwards through wetlands,
secking the pottery village
Kamangaui. The sago swamps
are warm, pungent, primeval
places where brilliant shafts of
golden sunlight angle down
between vivid green spiky
fronds and rich brown sago
trunks, to reflect from the
seemingly black swampwater.

As we emerged from the
sago into lowland forest we
were rewarded with the sight of
a lesser bird of paradise. It
seemed to wait, making sure we
had seen it, before swooping
from its branch away through
the trees, its brilliant yellow
plumage streaming behind.

The Kamangaui response to
our interest in their ornate
pottery was overwhelming. We
were their first tourists. A
group of Koiwud people watched
us with interest and finally asked
us to visit Koiwud next time. At
Tambanum we had been offered
a Kamangaui pot for 30 kina.
Here, better specimens cost 7
kina.

Brian Crick, on his second
trip with me, had an eye for the
occasional collector’'s item we
saw. At Dimiri he bought a fire-
blackened dish, its functional
simplicity appealing to him.
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Soon after, I found an exquisite
narrow-necked water jar.

We went to Aibom to see the
Sepik’'s  "Wedgewood'.  Food
cooked in Aibom pottery is said
to have a superior flavor. I was
surprised to learn that trade in
the pottery had declined. In the
1970s a water weed called
salvinia molesta appeared in the
Sepik. By the 1980s the water-
ways were so blocked people
could no longer reach Aibom to
buy its pottery. They purchased
metal saucepans instead and
when salvinia-eating beetles re-
opened the lakes, trade did not
return to former levels —
saucepans seldom need replace-
ment.

At Chambri an elder stepped
forward. “"Mebei,” he introduc-
ed himself in pidgin. “Remember
me? You jailed me for four
months! You remember! You
said I was too old to work and

put me in the kitchen. Anything
you want in Chambri, just ask
Mebei.” Mebei provided us with
firewood, sweet potatoes and
oranges.

I thought I recognised a man
in the haus tambaran. "Yarapat?”
He jumped as if I had hit him,
then asked why I had not
written. I introduced Chris who
Yarapat insisted must call him
“Tumbuna’ (Grandfather). When
I arranged to meet the village
leaders he urged me not to leave
‘old” Yarapat out of any tourism
plans I might have.

Days later we were back at
Wewak's  Sepik International
Hotel enjoying the clean clothes,
hot showers and cold beer.
Already I was missing the open
friendliness of the Sepik people
and the endless gallery of their
primitive art: sure signs that I
soon would feel the need to
return.

Left Chambri Lakes scene. below
Freshly fired clay vessels at Aibom
whose potters are renowned.
bottom Typical corner post of
Tambunam village house.
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business

With panoramic views of the
Pacific Ocean overlooking Port
Moresby City Centre, the Port
Moresby Travelodge 1s the hub
ofbusiness and social activity.

A truly first class hotel with
friendly and attentive staff that
offers everything for the
business and tourist traveller.

Port Moresby Travelodge Ph: (675) 21 2266

Cnr. Hunter & Douglas Streets. Fax: (675) 21 7534
P.O.Box 1661, Port Moresby, Telex: NE22248

T

PAPUA NEW GUINEA

Papua New Guinea has
three superb Travelodge
Hotels.

pleasure

Rabaul is a tropical island

~paradise with spectacular

volcanic ranges, sandy palm
lined beaches and deep turquoise
lagoons.

Nestled on Rabaul's waterfront
with sweeping views of Simpson
Harbour 1is the Rabaul
Travelodge.

Spectacular diving or tours of
wartime relics make your stay a
most memorable experience.

Rabaul Travelodge Ph: (675) 922111

Mango Avenue, Rabaul. Fax: (675) 922104
P.O. Box 449, Rabaul, ENB. Telex: NE92975

recreation

The luxurious alternative for
the business traveller or visitor
is The Islander Travelodge Port
Moresby, situated at Waigani
on 12 acres, surrounded by
tropical gardens, The Islander
Travelodge boasts two fully size
tennis courts, four squash courts,
garden pool and gymnasium.

The Islander Travelodge, Ph: (675) 25 5955

Waigani Drive, Hohola.  Fax: (675) 21 3835
P.O.Box 1981, Boroko, Telex: NE22288

SOUTHERN PACIFIC HOTELS
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The Mudmen of Asaro Valley
are known throughout
Papua New Guinea for their
¢ unique and mysterious ways...
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